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“ ELEMENTARY.” 
“EASY.” 


SECTION I.— 


SECTION II.— 
SECTION V.— 


SECTION 





No. 

1. Pianoforte Tutor, containing :— 
(a) Rudiments of Musical Notation 
(6) Hummel, J. N.—Theme with Variations .. 
(c) Twenty little Exercises in C major 

2. Eight little Pieces by various Composers... 


coco 


“ce 
0 Eee 
11. Hiller, F.—Three Album Leaves, from Op. 117 
12. Beethoven, L. van.—Variations on “ Nel cor piu non, 
. Heller, St.—Rondino in G 
. Kuhlau, F.—Andantino and Polacca in F 
. Beethoven, L. van.—Sonata in G em Op. 49, No. 1. 
NE Micdseitvoasssieeess 


ae a 
SECTION 


1. Clementi, M.—Sonatina in C, Op. 36, No. 1 

2. Beethoven, L. van. —Sonatina i in F 

3- Dussek, J. L.—Sonata in G, Op. 20, No. 1. 

4- Clementi, M.—Sonatina in G, Op. 36, No. 2. 

5. Kuhlau, F.—Sonatina in C, Op. 20, No. 1 

6, Beethoven, L. van. —Sonata in G, ba 49s No. 2 

7. Clementi, M.—Sonatina in C, Op. 36, tat 

8. Schumann, R.—Six Album I gaves (1st selection) from Oy one 68 
0.3 


” inG 


. Mozart, W. A.—Rondo in D 
. Clementi, M.—Sonatina in E flat, Op. 37, No. 1 
. Beethoven, L. van.—Swiss Air, with Variations in F. 





ecooooseoooo 


. L.—Sonatina in F Op. 20, 


PPP bhEDEERRD 


g. Dussek, 


10. Mozart, . A.—Sonata in C 


SECTION 


1. Scales in all the Major and Minor Keys, and Chromatic Scales 

2. Dussek, J. L.—Sonata in A major, Op. 20, No. 4 

3 Hunten, F.—Rondoletto i in C major ....... eehntas 

4. Haydn, J.—Sonata in G major 

5. Beethoven, L. van.—Rondo in C major, Op. 51, No. 

6. Schumann, R.—Six Album Leaves (2nd selection), resis Op. 68 

7. Mozart, W. A.—Sonata in C major 

8. Beethoven, L, van.—Air, with Variations, in G major.. 

9. Hummel, j. N.—Rondo villageois, in C major, Op. 122 

10. Clementi, M.—Sonata in E flat major, Op. 20 

11. Bertini, H.—Four characteristic Pieces, from Op. 29 an 

12. Bach, J. S.—Two Minuets and Two Gavottes... 

13. Mozart, W. A.—Sonata in F major 

14. Weber, C. M. von. ne con Variazioni, Minuetto and 
Rondo, from Op. 

15. Schubert, F tears Valses 





1. Hummel, J. N.—Rondo in E flat, Op. rr 
2. Schumann, R.—Four characteristic Pieces, from Op. 124.. 
3. Beethoven, L. van.—Andante in F major 
4- Bach, J. S.—Two Preludes and Fugues, from Das Wohl- 
temperirte Clavier. 
5. Weber, C. M. von.—Ro tillante in E flat, Op. 62 
6. Schubert, F.—Impromptu in A flat, Op. 142, No. 2......... 
7. Beethoven, L. van.—Sonata Pathétique, Op. 13. 
8. Scarlatti, D.—Three Studies in F, C, and A 
9. Heller, St.—Arabesque in C major, and Eclogue in A major 
10. on Muzio. —Lento Patetico and Presto, from Sonata 
nF sharp minor 
II. Chopin, Fr.—Two Nocturnes in E flat major and F minor.. 
12. Meyer, C.—Andantino grazioso and Scherzo, from Op. 31.. 
13. Bach; J. S.—Pr b ir, P pied, and Gigue 
14. Heller; Stephen.—Tarentelle in A flat major, Op. 85, No. 2 
" eee L. van.—Sonata in A flat, Op. 26, vith Funeral 
arc 
. Mendelssohn, F.—Andante and Rondo Capriccioso, Op. 14. 
. Henselt.—Nocturne in G flat 
. Schumann, R.—Three Impromptus in A preitink E ee, 
and E major, Op. 99 
. Chopin, F.—Impromptu in A flat, Op. 29 . 
. Taubert, G.—La Campanella, Op. 41 
. Heller, St.—Tarentelle in F minor, Op. 6 
. Mendelssohn, F.—Prelude and Fugue in D, from Op. 35 











Section V—“ Very DirFicutt’ ‘—containing 26 Numbers (THE EnD), i 


° 
° 
° 
° 
° 
° . Clementi, M.—Sonatina in F, Op. 36, 
° 
° 
° 
° 


| 20. Clementi, M.— 


Sonatina in D, Op. 36, No. 6 


wi “Mo ODERATELY DIFFICULT.” 
. Beethoven, L. van.—Sonata in G major, Op. 14, No. 2 
. Field, J.—Two Nocturnes 


°° 


le Reinecke, C.—Scherzo, Hunting Song and Toccatina, from 


* Cleon, M.—Rondo in D major, from Op. 39 - 

. Heller, St.—Three Melodies 

. Beethoven, L. van.—Rondo in G major, Op. 51, No. 2 
. Mendelssohn, F 


i Mozart, W. A.—Sonata in A major. 

ls Mendelssohn, F.—Four Songs without words 

. Dussek, J. L.—Andantino and Allegro in G, from Op. 39 -.. 
\ Beethoven, L. van.—Sonatina in G major, Op. 79 


35+ 
36. 


37- 
38. 
39- 
40. 





. Schumann, R.—“* Humoreske,” 
- Mozart, Handel, and Bach. —Three Gigues-. 

. Mayer, Ch.—“ Etude de Concert” 

. Beethoven, a van.—Rondo a Capriccio, Op. 129 
. Schubert, F 


—The Rivulet 


e9secoeeooeoel8 


‘ DIFFICULT.” 


23. Weber, C. M. von.—Polacca in E, Op. 72 
. Scarlatti, D.—Three Sonatas in C minor, D, and E 
- Beethoven, L. van.—Sonata in C _— minor, Op. 27 


(“Moonlight”) . 





Op. 20 (ist movement 


.—Andante with Variations in C major, from 
Sonata, Op. 42 


- — Ns —Two Nocturnes in F sharp, Op. 15, and D flat, 


Op. 
\ Mendelssohn, F.—Two Characteristic Pieces in A major 





and E major, Op. 7 


- Reinberger, Jos. Wei Song, Toccatina, and Hunt- 


ing Piece 


. Weber, C. M. von.—L Invitation a la Valse, Rondo Bril- 


lante, Op. 65 
Schumann, R.—Two Nachtstiicke in F major and D flat 
major, from Op. 23 
Bach, J. S.—Two Preludes and Fugues in C sharp major 
and sharp minor, from Das Wohltemperirte Clavier .. 
Beethoven, L. van.—Sonata in F sharp major, Op. 78.. 
Clementi, M.—Toccata in B flat major 
Weber, C. M. von.—Tarentella in E minor, from Sona 
Chopin, F.—Berceuse in D flat major, Op. 57 


is now ready. 





FORSYTH BROTHERS, 


DON 
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MANCHESTER: 
CROSS-STREET AND SOUTH KING-STREET. 


Post-office Orders to be made payable to FORSYTH BROTHERS, at the “ Chief Office.” 
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PROFESSIONAL NOTICES. 





MRS. WARREN (Soprano), 

Of Mr. C. Hallé’s Concerts. For Oratorio or other Concerts, address 
150, Radnor-street, Hulme, Manchester. 

Lessons in Singing. References—Charles Hallé, Esq., and Edward 

Hecht, Esq. 
MISS HARRIETTE LEDERS (Soprano). 
For Oratorios and Miscellaneous Concerts. Address 5, Crown-street, 
Liverpeol. 


MISS ALMINA HALLOWELL (Soprano). 
For Concerts and Oratorios, address 94, Lister-lane, Halifax. 
MISS M. B. CRICHTON (Soprano). 
For Oratorios, Concerts, &c., address 2, Hallfield-place, Bradford. 
MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbaston, Birmingham. 


MISS DUMVILLE (Soprano). 
for Oratorios, &c., address Cheetham-street, Cheetham, Manchester. 
MISS ARTHUR (Primo Soprano). 
For Oratorios and Concerts, address Butterley House, Leeds. 
MISS KNOWLES (Soprano). 
Wor Oratorios, Concerts, &c., Robert Town, Millbridge, Normanton 
MISS ALICE SUGDEN (Soprano). 
¥or Oratorios and Miscellaneous Concerts, 32, King-st., Regent-st., W- 
MRS. WILSON JACKSON (Soprano). 
For Concerts, Oratorios, &c., 1, Duchess-road, Birmingham. 
MISS NEWELL (Soprano). 
For Oratorios, Concerts, &c., address 19, Tonbridge-place, Leeds. 


MADAME CASSINELLO (Soprano). 
“Quartet party for Oratorios, Miscellaneous Concerts, &c.,25, Baxter- 
road, Islington. 

MISS JESSIE GILES. 

(Mezzo-Soprano, London Academy of Music.) 
or Oratorios, Concerts, Dinners, &c., address Williams’ Music 
Warehouse, Cheapside, E.C. 

MISS FLORENCE WYDFORD (Contralto) 

Is open to accept Engagements for Miscellaneous Concerts, 
ratorios, Conversaziones, &c., &c. 

Address 95, St. Paul's-road, Lorrimore-square, S.E. 

MISS COYTE TURNER (Contralto). 

For Oratorios and Concerts. Cunningham Boosey and Co., 2, Little 
Argyll-street, Regent-street, W. 

MISS ALICE BERTON (Contralto). 

(Pupil of Signor Mazzoni). 221, Jubilee-street, Mile-end-road. 
MISS EDITH CLELLAND (Contralto). 

For Oratorios and Miscellaneous Concerts, address, 51, Elizabeth- 
street, Cheetham, Manchester. 

MADAME ARNOLD POTTER (Contralto). 

50, Elmore-street, Islington, N. 

T. BAINES (Tenor), 

Cathedral Choir, York. For Oratorios, Concerts, &c., address York 
Minster. 

MR. J. H. PEARSON (Counter Tenor Vocalist). 
For Concerts, &c., address Cathedral, Manchester. 

MR. T. W. HANSON (Tenor). 

(Late of York Minster). For Oratorios and other Concerts. Address 
the Cathedral, Salisbury. 

J. VERNEY BINNS (Tenor). 


For Oratorios, Concerts, &c., address 6, New Bond-street, Halifax, 
orkshire. 


MR. W. B. LING (Tenor), 
Principal Tenor, Trinity College, Cambridge. Engagements to be 
addressed St. Mark's Villa, Newnham Croft, Cambridge. 
W. MANN DYSON (Tenor). 
For Oratorios or Concerts, address Cathedral, Worcester. 
Répertoire includes Macfarren's “ St. John the Baptist.” 
MR. M. KENNEDY (Tenor). 


(Carlisle Cathedral.) Address 4, Dixon-street, Carlisle. 


MR. N. DUMVILLE (Principal Tenor). 


For Oratorios and Concerts, address Cathedral, Manchester. 


MR. WILLIAM DUMVILLE (Tenor). 
For Oratorios, &c., address 14, Duke-street, Lower Broughton, or 
The Cathedral, Manchester. 


MR. GREENHILL (Tenor). 
For Concerts, Pupils, &c., 7, Alma-square, St. John’s-wood. 

























































































MR. R. SUTCLIFFE (Principal Tenor), 
Cathedral Choir, York. For Oratorios and Concerts, address 
t t rk. 


Music Wareh 137,95 e, York 


MR. HENRY CROSS (Baritone), 
Salisbury Cathedral (Second Prizeman, National Music Meeting, 
Crystal Palace, July, 1875), can be engaged for Oratorios, Concerts, &c, 


GEORGE DONNELLY (Baritone). 
For Oratorios, Concerts, &c., address 15, Thornhill-crescent, Barnsbury. 
CARLOS LOVATT (Baritone). 
For Oratorios, Concerts, &c., address The Cathedral, Manchester, 
GERARD HENRY (Baritone). 


(Pupil of T. A. Wallworth, Esq.) For Concerts, Institutions, 
Dinners, &c., address Merton-road, South Wimbledon, S.W. 


MR. A. McCALL (Bass). 
For Oratorios and Concerts, address Minster, York. 

MR. JOHN THURSFIELD (Principal Bass). 
For Oratorios and Concerts, address Cathedral, Ripon, Yorkshire. 
MR. RICKARD (Bass). 

(Of the Schubert Society's Concerts, and Pupil of C. anager Esq.) 

For Oratorios and Concerts, address King Cross, Halifax, Yorkshire. 
MR. HUDSON LISTER (Vocalist, Bass). 
For Oratorios, Miscellaneous Concerts, &c., address Cathedral, 
Manchester. 
MR. THORNTON WOOD (Bass), 
(Of the Royal Albert Hall Concerts). For Oratorios, Concerts, &c., 
address 2, Hallfield-place, Bradford, Yorkshire. 
MR. HARVEY DAY (Principal Bass), 
Trinity College, Cambridge. Letters respecting Engagements for 
Concerts to be addressed 35, Bateman-street, Cambridge. 
S. HOUSTON-FLINT (Bass). 
For Oratorios, and other Engagements. Address Cathedral, Hereford. 
MR. PRENTON (Basso). 
For Concerts, &c., address 63, Foulden-road, Stoke Newington, N. 
MR. ADOLPHUS PHILLIPS (Basso), 
(Of the Cathedral Choir, Lincoin). For Oratorios, Concerts, &c., 
address 92, Newland, Lincoln. 
MR. D. HARRISON (Basso). 

For Oratorios and Concerts, address Cathedral Choir, York. 
MR. JAMES EATON (Buffo and Ballad Vocalist, 
Teacher of Singing Classes, &c.) May be engaged for Concerts, &c. 
For terms, &c., Messrs. J. F. Jones and Co., Musicsellers, 44, Cor- 

poration-street, Manchester. 

MR. H. P. MATTHEWS (Buffo Vocalist). 
Open for Concerts, Entertainments, Dinners, &c., address 5, Wilton- 
terrace, Park-road, Dalston, E. 

“The most diverting and refined Buffo Vocalist of the day."— Public 
Opinion. 

MR. JOHN SHARPE (Oboe Player). 
For Oratorios,Concerts, &c., address 235, Lidgett-hill, Pudsey, nr. Leeds 
T. R. WILLIS, Organ Builder, 

29, Minories, London, E. Wood and Metal Pipe Maker. 

oicing, Tuning, and Repairing. List sent for stamp. 

Second-hand Organs for Sale. : 

R. WILLIS (established 1827), Maker and Im- 


porter of Brass and Wood Instruments, Harmonium Reeds, 
29, Minories, 
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Music Strings, Wire, &c., Violins, Concertinas, &c. 
London. List for stamp. 


a 
MPORTANT TO MUSICSELLERS. — Having 
the largest varied Stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately 
if required. ‘Terms highly advantageous. 
London: B. Williams, 19, Paternoster-row. 


USIC ENGRAVED, PRINTED, AND PUB- 
LISHED in the best style, and on moderate terms, a statement 
of which sent on application by B. Williams, 19, Paternoster-row. 


RASS, REED, STRING, and DRUM and FIFE 

BANDS, PIANOFORTES AND HARMONIUMS, supplied 

at wholesale prices at J. Moore’s, Buxton-road, Huddersfield. 

Prices, with drawings of every Instrument, post free. Music for any 
kind of band. Patronised by the army, navy, and rifle corps. 


RUSSELL’S MUSICAL INSTRUMENTS. ‘ 
ONCERTINAS, Harmoniums, Organ Accordions, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
Instruction books. Instruments repaired or exchanged. Price lists 
free. J. Russell, 158, Goswell-road, Clerkenwell, London. 


O RGAN METAL PIPES, best make and quality. 
Voicing and Tuning by experienced London workmen. List of 
prices sent on receipt of penny stamp.—Lloyd & Dudgeon, Nottingham. 
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AGENTS REQUIRED IN EVERY TOWN FOR 
THE NEW PEDAL ATTACHMENT 
FOR PIANOFORTES. 


i | R. J. HAMILTON begs to inform Organists, 
e Organ Students and others, that his invention for attaching 
Pedals to Pianofortes is meeting with great success and is much 
approved of, as the subjoined testimonials will show. The new action 
is entirely noiseless, and its simplicity and cheapness must ultimately 
supersede the cumbrous, expensive, and rattling organ action as 
usually applied. It can easily be attached to a pianoforte, as it is 
sent complete, with printed instructions “ How to attach.” The 

edals are manufactured of well-seasoned, hard wood, and are similar 
in scale and compass to the pedals made for organs of the present day. 

A set of Radiating and Concave Pedals (30 notes, C to F), with 
action, price £5 5s. Or, Straight Pedal Board, with action, price £4 4s. 


TESTIMONIALS. 
4, Rose Cottages, South Norwood Hill, 
; London, May 24, 1875. 

Sir,—I enclose a P.O. Order for the Pedals and Action, and am 
exceedingly pleased with the easy and ingenious manner of attaching 
the Pedals to the Pianoforte Keys. It all works well. 

Yours truly, 
ESSE MINNS, F.C.O., 
. Member of the Council of the College of Organists. 

To Mr. J. Hamilton, Bristol. 





Pianoforte Warehouse, Northumberland-street, 
? Newcastle-on-Tyne, Oct. 16th, 1875. 

Sir,—I am very much pleased with the Pedals and Action ; it is easily 
attached to a pianoforte, is noiseless, and in every way a great im- 
provement on the roller-board system. 

Yours truly, 
C. H. SHEPHERD, A.R.A, 
To Mr, J. Hamilton, Bristol. 


These letters are similar to a great many others which have been 
received. —_—— 

Orders accompanied with Cheque or P.O. Order will receive imme- 
diate attention. Send for prices to the Trade and Profession. 

Address J. HAMILTON, 11, Brunswick-street, City-road, Bristol. 


ORGAN-TONED HARMONIUMS. 


HATTERSLEY & CO”S CELEBRATED 

¢ ORGAN-TONED HARMONIUMS, which for Durability, 

Sweetness of Tone, and Rapidity of Touch, are unequalled by any 
other maker. 

These splendid instruments are manufactured only by W. Hat- 
TERSLEY & Co., with improved sound board, in double veneered cases, 
and from well-seasoned material, and have been tried side by side with 
the best English, American, French, and German Harmoniums, and 
have been pronounced to be far better both in quality of tone, variety 
in the stops, repetition in touch, and predominance of the treble over 
the bass. he large instruments, with double action, and several 
other improvements, are nearer to the organ than anything yet made. 

W. H. & Co. have now enlarged their Manufactory and increased 
their hands, so that they may be able to keep up to the demand, which 
has been so pressing of late. 


Price from 7 Guineas. 
SPECIAL ATTENTION is called to their Celebrated 17-Guinea 


ORGAN-TONED DRAWING-ROOM MODEL, 


9 Stops (all effective), with double-knee Swells, as being the finest 
instrument made at the price. 





The whole of these instruments are 15 per cent. cheaper than the 
London or other makers, considering workmanship, &c., irrespective 
of a much superior tone. 


HATTERSLEY & CO.’S 
CeLesrateD SCHOOL & CHURCH: HARMONIUM 


1r Stops, Manufactured and Voiced specially for large rooms. 
vice 20 Guineas. 


BOOKS OF DESIGNS AND ABOVE 200 TESTIMONIALS 
Free by Post upon application, 


SHOW ROOMS:— 
10 & 12, Times-buildings, Bow-street, Sheffield. 


MaAnuFactory:—ORANGE Works, ORANGE-STREET. 


HE *“ PEARL” REED ORGAN, by Gordon 

and Co., Boston, Mass. “Upright resonant ornate” case, in 

solid walnut; containing diapason, viola, flute, melodia, dulciana, vox 

celeste, knee swell, best ivory-fronted keys. The cheapest and best 
reed instrument ever made. 33 guineas. 

An AMERICAN ORGAN, in black and gold case, containing 
diapason, viola, flute, melodia, cremona, euphone, sub-bass, and vox 
celeste. For SALE, cheap. Quite new. 

Orders for larger instruments received. 

Amateurs and the Trade supplied with Boards, Reeds, &c. 

S. RAY (Agent for the Munroe Organ Reed Company), Provid 
Cottage, Wilmot-road, Leyton, E. 












STANDARD AMERICAN ORGANS 


MANUFACTURED BY 
PELOUBET, PELTON & CO., NEW YORK. 


Price Lists on application to Barnett Samuel and Son (Sole Agents 
for Great Britain), Wholesale Musical Instrument Warehouse, 
Houndsditch, London. 


METAL EQUITONE FLUTES, WITH KEYS 


(Silver Plated and Burnished.) 
IN QUALITY AND CONSTRUCTION THEY ARE UNSURPASSED. 
Price, in B flat, with 1 Key, 5s. 
Barnett Samuel and Son, Manufacturers, 31, Houndsditch, London. 


CYLINDER FLAGEOLETS, WITH KEYS. 


(Silver Plated and Burnished.) Price, in B flat, with 1 Key, 5s. 
Barnett Samuel and Son, Inventors and Makers, 31, Houndsditch, E. 


CCURATE METRONOMES, 1s., post free. 
Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 
toth ed., 6d. each. D. Scholefield, Trinity-street, Huddersfield. 


IRST VIOLIN STRINGS; will not break if 

tuned up to G; never turning false even from perspiration. 

One returned for 4 stamps. Send to Mr. Youens, Assembly Rooms, 
Poplar, E. Established 1344. 


AST LONDON ORGAN WORKS, 


9, Burdett-road, Bow, E.—E. Carper is prepared to send Spe- 
cifications for building Organs of very superior materials and work- 
manship. Alterations, rebuilding, and repairs. First-class Workmen 
sent to all parts on very moderate terms. Tuning, &c. Second-hand 
ORGANS for SALE. 


EAN’S CHEAP MUSICAL INSTRUMENTS. 
School Band Flutes from 3s. 6d.; 8-Key Concert Flutes, 25s. ; 
Cornets in case, 30s.; Drums, Tambourines, Banjos, and every article 
in the trade. A good Violin, with Bow, and Book, in case, 20s. 
English, Roman, and Acribelle Violin Strings—5 best firsts, war- 
ranted to stand at concert pitch, sent free for 13 stamps. Price Lists 
sent free. Joseph Dean, Music Warehouse, 77, City-road, E.C. 


ORs METAL PIPES, best quality Zinc Front 


Pipes. Voicing and Tuning. S. Fowler, 127, Pentonville-rd., N. 





























MONK’S troo-Guinea ORGANS, 2 manuals, 

e full compass, Io stops, 16 ft. bourdon, pedal pipes. 200-Guinea 

ORGANS, 2 manuals, 16 stops. 300-Guinea ORGANS, 2 manuals. 

ai stops. 400-Guinea ORGANS, 3 manuals, 27 stops. Specimen on 

view. Old Organs Rebuilt, Additions, Repairs, Tunings, &c. 6, Sussex - 
terrace, Great College-street, Camden-town, London. 


N SALE, Second-hand ORGAN (rebuilt); 

2 manuals, 17 stops, 2 composition pedals, 16 feet bourdon, 20 

pedals; varnished pine case,decorated front pipes. Size, 13 feet high, 

8 feet wide, 6 feet deep. The tone is full and rich; suitable for either 

church or chapel. Price 190 guineas. J. Hoyland, Harmonium Manu- 
facturer, 23 and 25, Bow-street, Sheffield. 


RGAN, suitable for a Church; 2 full manuals; 

g ‘stops, 2 couplers, 24 octaves pedals; separate open pedal 

pipes; bold gilt front. Price only £45. Musicus, 6, Bonchurch-road, 
Ladbroke-grove-road, Notting-hill. 


OR SALE.—Small ORGAN, suitable for School 
or small Church; 4 stops, stopdiapason, open diapason, principal 
and fifteenth. Price £25. Apply to A. Z., Post-office, Hounslow. 


O®FGAS: 6 stops, with pedals, for SALE; new; 


fine tone. S. Fowler, Pipe Factory, 127, Pentonville-road, N. 


HANCEL and CHAMBER ORGANS for SALE 


or HIRE. Full tone; good material and workmanship. Apply 
to W. J. Northcott, Organ Builder, 11, Granby-street, London, N.W. 


O BE DISPOSED OF, the ORGAN now in use 

at the Wesleyan Chapel, Queen-street, Huddersfield, containing 

22 stops, to make way for a larger Instrument. For particulars, apply 
to F. J. North, Huddersfield. 


ARREL ORGAN and BOOKCASE combined. 

A bargain. Ina splendid Mahogany Case. Height 8 ft., widtk 

3 ft.6in. 18 Barrels. Can be converted intoa Finger Organ; in good 
order. For particulars, Organ Builder, 13, Romany-rd., Gipsy-rd., S.E. 


OR SALE, a full-compass FINGER ORGAN; 

2 manuals, 10 stops—6 on the great, 4 on the swell—and coupler, 

and 1} octave pedals. Price £30. Apply to W.Skivington, Tuner, 
Blandford, Dorset. 


Sey containing stop diapason, dulciana, prin- 
cipal, and fifteenth ; Mahogany Case, gilt front pipes; suitable 
fora Chapel. {10. Lloyd and Dudgeon, Union-road, Nottingham. 


Cypeeas for SALE, by Jones, London. Now 

standing in Albion Chapel school-room. Gilt front pipes, 
painted Oak Case, 9 stops, German and composition pedals, &c.; 
general swell. Lloyd and Dudgeon, Organ Builders, Unign-road, 



































Nottingham. 
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Second edition, Small 4to. Price 2s. 6d. paper covers ; 38. gd. cloth lettered. 


ANGLICAN 


PSALTER 


CHANTS, 


SINGLE AND DOUBLE, 


EDITED 


BY THE 


REV. SIR F. A. G. OUSELEY, Barrt., etc., 


AND 


EDWIN GEORGE MONK. 


This Work contains nearly 400 Chants; which 


are appropriated to ‘‘ Venite, exultemus Domino,” the 


Daily and Proper Psalms, &c; those for each Service occupying a separate page and affording several 
Series, suitable to each daily portion of the Psalter, from which choice may be made. The Chants have 
been selected with especial reference to the position of the Reciting-note. 





London: NOVELLO, EWER&CO., 1, Berners Street, and 35, Poultry. New York: J. L. PETERS, 843, Broadway. 





HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as acompanion to all Hymn Books, 
containing 258 Tunes (100 varieties of metre), and 85 Single and 
Double Chants. The whole arranged in Short Score, and the Har- 
monies carefully selected from the best authorities, with ruled music 
paper for manuscript additions. Adopted in several hundred congre- 
gations. More than 100,000 copies have already been sold. 
0.1. ae See turnedin ... oe oo. 28. 6d. 
» 2 Cloth boards, red edges, gilt lettered 3s. 6d. 
TONIC SOL-FA EDITION. 
» 3+ Limp cloth, turned in ... at oe 28. Od. 
1 4 Cloth boards, red edges, gilt lettered 2s. 6d. 
Congregations or associations requiring large quantities may obtain 
them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and musicsellers. 





Price 3s. 6d., cloth, red edges. ee 
"THE TUNE BOOK, with the additional Tunes, 
as used at ST. ALBAN’S, HOLBORN; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres ; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
aba the Music of the Reproaches; the Seven Last Words; and 
itany Tunes, &c. London: Novello, Ewer and Co. 





Now Ready. ; 
HE LONDON TUNE-BOOK. A Companion 
for all Hymnals. Cloth, 3s.; red edges, 3s. 6d. 
London: Novello, Ewer and Co., 1, Berners Street, W. 


Now ready, in small quarto, 330 pages. 

"THE BURNLEY TUNE-BOOK, an entirely new 

Psalmody of 683 Tunes, Chants, Kyries, Glorias, Chant Te 
Deums, &c., nearly the whole of which are new and never before pub- 
lished. The collection of Chants and Kyries. as well as the Tunes, 
contains many beautiful compositions; and altogether the B. T. B. 
will be found one of the most useful, comprehensive, and interesting 
tune-books ever published. 

Plain binding, 4s.; gilt lettered and red edges, 5s. 
London: F. Pitman, Paternoster-row. Burnley: T. Simpson. 


FIRST BOOK on the THEORY of MUSIC 

(used at the Plymouth High School), by Louisa Grsson. 

Highly recommended by the leading London and provincial musicians. 

38. 6d. ‘* May be safely accepted as an authority.”—G. A. MACFARREN. 
London: Moffat, Paige and Co., Paternoster-buildings. 


A MODULATING DICTIONARY, consisting of 
552 Modulations, by three intermediate chords from and into 
the twenty-four major and minor keys, with the return modulations. 
Arranged for immediate reference by CLEVELAND WIGAN. Price 4s. 
ondon: Novello, Ewer and Co. 


MPROVED SYSTEM of COUNTING TIME, 
arranged by M. E. Doorty, Organist of St. Michael's Cathedral, 
Barbados. Price 3d. London: Novello, Ewer and Co. 

















Second Edition, Enlarged.—-Price Sixpence. 
JORDRELL'S MANUAL of SIGHT SINGING, 
on the ‘Tonic or Movable Do System of Reading Old Notation 
Music. London: C. Jefferys, 67, Berners-street; John Jordrell, 
Withington, near Manchester, and through all Book and Musicsellers. 





Price 6s. 
BAKER'S PIANOFORTE TUTOR. 


Easy and very plain instructions. Adapted for Schools and 
General Teaching Purposes. London: B. Williams, 19, Paternoster- 


A MANUAL OF SINGING, 


FOR THE USE OF CHOIR TRAINERS & SCHOOLMASTERS. 
By RICHARD MANN. 


Price One Shilling and Sixpence. 

This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may teach 
their pupils to read music at sight, in a comparatively short time. 

London: Novello, Ewer and Co. 





THIRTY-FOURTH EDITION. 
Price 1s. A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 


SIGHT SINGING MANUAL. 


For Cuoirs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. i 
For ScHoois.—Every requisite for learning Music, and reading at 
sight in a few lessons. 
‘OR CHORAL SocieTizs.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 


APPENDIX. 


Containing Exercises, Solfeggi, Canons, Anthems, &c. 
rice One Shilling. 
London: Published for the Editor by Novello, Ewer and Co.; 
Cramer, Wood and Co. 








Second Edition, 2s. 6d. nett. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 
London: Published for the Editor by Novello, Ewer, and Co. ; 
Cramer, Wood and Co. 





Seventh edition. Paper cover, 1s.; bound in cloth, 1s. 6d. 


CATHEDRAL CHANT BOOK. 


Containing nearly 200 Single ae Double Chants; also the Gregorian 
ones. 
London: Published for the Editor by Novello, Ewer and Co.; 
Cramer, Wood and Co. 


USIC for the NEW CODE.—The SINGING- 

CLASS MANUAL, by the late Witttam Jackson, Masham, 
is admirably suited for use in the Public Elementary Schools. Price 
(with Appendix, containing Eight Pieces of Music in different keys), 2s. 
London: Novello, Ewer & Co., and all Musicsellers and Booksellers. 


This Day, in 4to., price ros. 
TREATISE on FORM in MUSIC and 
GENERAL COMPOSITION. By Sir F. A. Gore-OusELey, 


Bart., Mus. Doc., Professor of Music at Oxford. 








By the same Author. shes 
A TREATISE on HARMONY. Second Edition. 


This Day. Revised and Corrected. 4to., ros. 





Oxford: Printed at the Clarendon Press, and published by Mac- 





row; or, post free, 38., of G. Baker, Stamp-office-place, Wakefield. 


millan and Co., London, Publishers to the University. 








Sy om UP 
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DR. FOWLE’S 
POPULAR CHRISTMAS COLUMN. 





HRISTMAS DAY.—DR. FOWLE’S 
“CHRISTMAS DAY MARCH,” as a concluding Voluntary. 
ts. 6d.; post free for gd. An Organist says, “‘ The thanks of thousands 
of Organ and Harmonium players are due to you for this composition. 
It is difficult with small Organs and Harmoniums to know what to 
lay on the great Festival, and you have supplied a want long felt. 
It is full and melodious, and the coda of sweet bells is so arranged as 
to prevent any secularity of style. I hope that you will give us an 
«Easter Day March,’ when we are expected to play a something special, 
and when the same difficulty exists,” Apply early as below. 


HRISTMAS DAY.—DR. FOWLE’S 

“CHRISTMAS CANTATA.” Fifth edition. 7d., post free. 
Performed with great success. ‘“ARGUMENT:—Christmas Eve is 
celebrated at a village. The bells ring for Christmas, and the choir 
go from house to house singing carols. The great festival is announced 
by the Angel, by the ringing of bells, and singing of carols. The 
service at the’church. The festival at home, where friends meet from 
far and near.” Apply early as below. 


HRISTMAS READINGS. — DR. FOWLE’S 
PAPERS FOR PENNY READINGS. “ The Ghost that ran 
away with the Organist,” 34d.; with three other amusing Papers, 
1s., post free. Readers write :—‘ You are to be congratulated on your 
Mr. Diapason. The puns are remarkably good, and the gist of the 
whole story is excellent. We had a good laugh here when it was read 
aloud. Every reader should give his audience a good laugh with 
your Ghost at Christmas. The moral is admirable.” 


HRISTMAS DAY.—DR. FOWLE’S 
CHRISTMAS CONCLUDING VOLUNTARY, 74., post free 
An easy arrangement for country organists from Handel’s Messiah. 


HRISTMAS DAY.—DR. FOWLE’S 

POPULAR ANTHEM, “ ARISE, SHINE.” Twelfth edition. 
Folio copy, 7d.; class copy, 24d. Also, a favourite Anthem, “‘ BEHOLD, 
I BRING YOU GOOD TIDINGS,” 13d. 


HRISTMAS DAY.—DR. FOWLE’S 
POPULAR CHRISTMAS MUSIC, comprising Anthems, 
Hymns, Carols, Glees, Part Songs, Marches, and Voluntaries. The 
“CHRISTMAS CANTATA,” at 7d., post free, gives a specimen of all 
these, and is wonderfully cheap. Apply early as below. 


HRISTMAS DAY.—DR. FOWLE’S 

_ three TE DEUMS, in E flat, 7d.; in G,7d.; in D, 13d. The 
one in E flat isin a Sixth Edition, and vocal score. 

HRISTMAS DAY.—DR. FOWLE’S 

“ORGANISTS'’ MARCH.” Second Edition. Concluding 

Voluntary played in more than 1,000 Churches. 1s. 6d.; post free for gd. 


OR A EL, DAY.—DR. FOWLE’S 
“HARMONIUM MARCH,” with Stops proper to be used. Very 
full concluding Voluntary, and for Organ also. 1s. 6d.; post free, gd. 


HRISTMAS WEDDINGS. — DR. FOWLE’S 
“ VILLAGE BRIDAL MARCH.” Very suitable for Weddings, 
or for Concerts. 1s. 6d.; post free for od. 


HRISTMAS VOLUNTARIES.—DR. FOWLE’S 

VOLUNTARIES. Vol. 1, by English composers. fifth edition ; 

2s. 3d. Vol. 2, third edition, for young players, with Organ and 

Harmonium Stops marked for use; rs. 2d. Vol. 3, by eminent 

Composers, with Pedal Obbligato; highly praised by Sir Julius 
Benedict, Sir George Elvey, and others, 4s. 6d. 


HRISTMAS PRESENT.—DR. FOWLE’S 

_ “ ANTHEMS SPECIAL and GENERAL,” for all the Great 
Festivals, and Holy Seasons in the Church. Nearly 400 pages, bound 
in cloth, 7s. 6d.—Public Opinion writes: ‘ The work is nearly per- 
fection itself."—Sunday Times: “ Admirably compiled, and will rank 
as a standard work for the Church.”—Daily Telegraph says: “Dr. 
Fowle has supplied our parish churches with anthem music good in 
itself, and always adapted to their needs.” A very handsome Christ- 
mas Present. Apply early as below. 


HRISTMAS TUNE BOOK.—DR. FOWLE’S 
“CHURCH TUNE BOOK,” of Tunes of all metres, Single 
and Double Chants. Special Christmas and other Hymns, Sanctus 

and Kyries. A nice Christmas present, bound in cloth, 2s. 2d. 
HRISTMAS CONCERTS.—D R. FOWLE’S 

“ THE ” “ 
AGAIN " (always encored), the two tite ake yin Mg a 
HRISTMAS INSTRUMENTS.—DR. FOWLE 
ATTENDS IN LONDON, to SELECT INSTRUMENTS 

for the Clergy and others. 

Cen COMPOSERS. — DR. FOWLE 


(with 20 years’ experience) undertakes the Revisi inti 
and Publication of Music. Estimates sent. ine ei ag 


P.O. Orders payable at Winchester, to T. L. Fowle. Speci i 
List to the Profession and the Trade. A pply early. o> Peer ee 


Address Dr. Fow te, 1, Eastgate, Winchester. 





C. JEFFERYS, 67, BERNERS ST. 
JEFFERYS’S MUSICAL JOURNAL. + 


Each Part One Shilling, net. 








No. 1.—THIRTEEN POPULAR SONGS. 

The Rose of Allandale (S. Nelson), The Brightest Eyes (G. Stigelli), 
Next May-day (Marian), Green grows the Willow (Dolores), Hark! 
tis Music softly floating (W. F. Taylor), My heart is sad to-day (Ste- 
phen Glover), The Old Arm Chair(H. Russell), Jeannette and Jeannot 
C. W. Glover), We have lived and loved together, Doubt (Virginia 
Gabriel), I wandered by the Brook-side (James Hine), By the Sea 
(Dolores), Farewell (Alfred Plumpton). 


No. 2.—TEN BASS SONGS. 

Tubal Cain (Henry Russell), Knight of the Olden Days (Alfred 
Plumpton), Life is a river (S. Nelson), Afloat on the ocean (E. J. Loder), 
Oh, ruddier than the cherry (Handel), Fair winds are blowing (Stephen 
Glover), The Fisherman (E. Reyloff), Wreathe not for me a garland 
fair > Glover), Friend of the Brave (Dr. Callcott), Who deeply 
drinks of wine (John Emdin). 

No. 3.—SEVEN VOCAL DUETS. 

Hear me, Norma (Bellini), The Star and Flower (Stephen Glover), 
Oh, tis merry when the moonbeams (Donizetti), Down the dark waters 
(Zingarelli), Come o'er the moonlit sea(Auber), Bright stars are gleam- 
ing (E. Reyloff), The Flowers and the Stream (G. A. Macfarren). 

No. 4.—EASY PIANOFORTE PIECES. 

Martha (Felix Gantier), La Figlia del Reggimento (Felix Gantier), 
L’Elisir d’Amore (Felix Gantier), Orphée aux Enfers (Felix Gantier), 
The Village Féte (Henri Bevani), The Blackbird Waltz, Rondino 
(Michael Watson), The Blue Bells of Scotland, with easy variations 
(Stephen Glover), Une Petite Fleur (C. Voss), Violetta Mazurka 
(C. Faust), La Sympathie (O. Commetant). 


No. 5—OVERTURES AS DUETS. 
Zampa (Hérold), Tancredi (Rossini), Zanetta (Auber). 
No. 6.—FOURTEEN PIECES by STepuHEen HELLER. 
(To be continued.) 


MELODIOUS MELODIES, 


Arranged for the Organ or Harmonium by JoHN OWEN. 
Each Part One Shilling, net. 
PART I. 


Andante (Heller), Lied (Mendelssohn), Schlummerlied (Schumann), 
March (Schumann), Andante (Oesten), Andante Moderato(Schumann), 
Andante Cantabile (Beethoven), Allegretto (Mendelssohn), Traiimerei 
(Schumann), Andante (Beethoven), Wedding March (Mendelssohn). 

PART II. 

Angels ever bright and fair (Handel), Lied (Mendelssohn), Andante 
(Russell), Adagio Cantabile (Beethoven), Cujus Animam (Rossini), 
Faith (Glover), Hope (Glover), Charity (Glover), Sanctus (Bartniasky), 
Caprice (Blumenthal), Gloria, from Twelfth Mass (Mozart). 

PART III. 

Di cosi fan tutte (Mozart), Com’ é gentil, Don Pasquale (Donizetti), 
Proudly and wide, Fra Diavolo (Auber), Il mio tesoro, Don Giovannt 
(Mozart), Selection from overture, Crown Diamonds (Auber), Dal tuo 
stellato, Mosé in Egitto (Rossini), Miserere, and Ah! che la morte, 
Il Trovatore (Verdi), Andante and March, Guillaume Tell (Rossini), 
Soave immagine, Andronica (Mercadante), Qui la voce, Puritant 
(Bellini), Robert, toi que j’aime, Robert le Diable (Meyerbeer). 


PART IV.—VOLUNTARIES. 


~ 








Price Sixpence, net. 


SONGS FOR CHILDREN. 


Harmonized for Class practice by MICHAEL WATSON. 


This Book consists exclusively of Popular Copyright Songs, and great 
care has been taken in the selection of the words. 


CONTENTS :— 

The Cot where I was born (C. Balls), The sleep of sorrow, The 
Gipsy Girl (S. Glover), Oh, 'tis merry when the moonbeams (Donizetti), 
The song of Blanche Alpen, The Woodland Stream (S. Glover), The 
Spirit’s flight (S. F. Mascall), Hope and the Rose (S. Glover), Song of 
the Snowdrop, The old familiar place (C. W. Glover), The Village 
Bells (T. T. Peed), Golden Pleasures (E. Reyloff), Song of the Daisy 
(C. W. Glover), The Summer days are coming (C. Jefferys), Kind words 
can cheer the heart (G. Barker), Song of the Violet (C. W. Glover), 
Wings (Dolores), The blossom’s on the Blackthorn (S. Glover), The 
dear Past long ago (KE. Reyloff), The soft winds creep along the sea 
(C. W. Glover), The Robin, The Mother’s Evening Song, I had a 
dream, a happy dream (S. Glover), Dear Normandie (French Air), 
Song of the Forget-me-not (C. W. Glover), Shall we mourn that such 
things be ? (S. Glover), The Melodies of many lands, Mother, are there 
Angels dwelling? Song of the Rose (C. W. Glover), The Valleys of 
Cashmere (S. Glover), 


LONDON: C. JEFFERYS, 67, BERNERS STREET, W. 
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CONCORDIA 
A Weekly Fournal of Music and the Sister Arts. 


PUBLISHED EVERY SATURDAY, PRICE 4p. 





ANNUAL SUBSCRIPTION, INCLUDING POSTAGE, 
NINETEEN SHILLINGS AND SIXPENCE. 


A scale of charges for Advertisements in Concordia may 
be had on application to the Publishers. 


OFFICE—LONDON: 1, BERNERS STREET, W. 
OYAL ALBERT HALL CHORAL SOCIETY. 


Conductor, Mr. BARNBY. 
Ladies and Gentlemen desirous of joining this Society should apply 
at once to Mr. J. HEDLEY, Royal Albert Hall, Kensington-gore, S. 


HOIR BENEVOLENT FUND.—A CHORAL 
FESTIVAL in aid of this Fund will be held in WEST- 
MINSTER ABBEY, on Wednesday afternoon, December 8, at half- 
past 4 o’clock. The Choir will consist of members of Westminster 
Abbey, St. Paul’s Cathedral, Her Majesty’s Chapels’ Royal Whitehall 
and St. James’s, Canterbury Cathedral, Rochester Cathedral, Eton 
College, St. George’s Chapel Royal, Windsor, &c. Organist, Dr. 
Bridge. The Very Rev. A. P. Stanley, Dean of Westminster, has 
kindly consented to preach the sermon. A part of the Abbey will be 
reserved, for which tickets may be had on application to Messrs. 
Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 


IRMINGHAM SCHOOL BOARD.—WANTED, 
a Gentleman accustomed to teaching Singing by the Tonic Sol- 
fa-notation, as a SUPERINTENDENT TEACHER of SINGING 
in the BOARD SCHOOLS. The duties will occupy the whole of the 
ordinary school hours, and will also comprise the giving of instruction 
to classes of teachers on certain evenings. Salary £200 per annum.— 
Applications, with testimonials, to be addressed to the Clerk of the 
School Board, Temple-street, Birmingham. 


LOUCESTER COUNTY ASYLUM, near Glou- 
cester.—A MALE ATTENDANT WANTED. Wages to 
commence at £24, with board, lodging, washing, and uniform. Pre- 
vious Asylum experience not necessary. Musician preferred. Appli- 
cations and testimonials to be sent to Mr. E. Toller, Medical Superin- 


tendent at the Asylum. 
24th November, 1875. BENJAMIN SHADGETT, Clerk. 


ING’S COLLEGE, CAMBRIDGE.—A CHAP- 
LAINCY at this College will be VACANT at or shortly after 
Christmas. Stipend not less than £150 a year. Choral service on 
Sundays and the afternoons of week days, except in September. Can- 
didates should be in full orders, under 40 years of age, and Graduates 
of Cambridge, Oxford, Dublin, or Durham. Applications, inclosing 
musical and other testimonials, should be sent to the Senior Dean. 


T. SEPULCHRE, SNOW HILL.—There are 

VACANCIES in the VOLUNTARY CHOIR of this Church, 

the service at which is semi-cathedral. Ladies and Gentlemen having 

a fair knowledge of music, and who are willing to assist, are invited to 

send in their names to the Hon. Sec., W. T. Stephens, 11, Huggin- 
lane, Wood-street, E.C. . 


HICHESTER CATHEDRAL.—WANTED im- 

mediately, as leading TREBLE, a BOY with good Voice, and 

able to read Music well. Apply to Mr. D. J. Wood, Organist of the 
Cathedral, Chichester, Sussex. 


ANTED, for the Choir at Perivale Church, 

Ealing, W.. TWO BOYS (TREBLE). Two full services 

on Sunday. Salary to commence £15 per annum. Apply to Dr. 
Christie, Elm-grove, Ealing, W. 


(*HOIR BOYS (Soprano).—WANTED, four Boys 


accustomed to Church Music, for a City church. Two Services 
on Sunday; rehearsals twice a week. Liberal salary given for good 
voices. Apply to Faulkner Lee, Esq., 57, Great Queen-street, W.C. 





























ONTRALTO desires an ENGAGEMENT in 
Chutch of England; good reader at sight; accustomed to 
Cathedral Service; seven years’ experience; four years in present 
engagement; disengaged at Christmas; good salary. Z. Lawrence, 
News Agent, Red Lion-passage, Holborn. 


ONTRALTO.—St. Dunstan’s in East, Eastcheap, 

near the Custom House, London Bridge. Sunday morning 

Rehearsal and Service only. Must be able to read. Salary £8. Apply 
at the Church on Sunday afternoon, 12th December, at 4 p.m. 


IPON CATHEDRAL.—There will shortly be a 
VACANCY for an ALTO VOICE; one fully qualified to take 

the solo and verse parts in the daily services required. Stipend, £85. 
For particulars, apply to J. F. A. Coppin, Esq., Chapter Clerk, Ripon. 


TENOR WANTED.—St. Mary Magdalene, Addis- 
combe. Surpliced choir. To assist in training boys. Salary, 

£25 ae annum. Apply to Rev. H. Glover, Upper Addiscombe-road, 
roydon. 


ENOR WANTED, for Christ Church, Lee Park, 
S.E. Surpliced Choir; cathedral service, &c. Apply, J. T. 
Field, 6, Brunswick-place, Blackheath, S.E. 


BR abe WANTED for a Church near Highgate. 


Two Services on Sunday, one weekly practice. Stipend, £10. 
Address ‘“‘ Musicus,” 61, Cambridge-street, S.W. 


A TENOR, engaged during the week, requires a 

Sunday engagement; strong voice and fair reader ; accustomed 
to full Choral Cathedral Services and Anthems. Address Y. B., 207, 
Vauxhall-bridge-road, S.W. 


‘TENOR seeks ENGAGEMENT. Good voice; 


good reader; could train boys in plain chanting. N.W. district 
preferred. Laudare, 69, Bolsover-street, Portland-place. 


ANTED, TENOR and BASS. Morning and 

Evening Service; practice in the week. Salary {10. Apply 

Wednesday evenings, from 7.30 to 8.30, at St. Mary’s Chapel, Park- 
street, Grosvenor-square. 


ASS and TENOR VOICES WANTED for the 
Voluntary Choir of St. Peter’s Church, St. Peter’s-street, 
Islington. Apply to the Organist after any of the services. 


(ross EN.(St. Thomas’s, Regent-street, W.)— 

WANTED, a BASS and ALTO. A fair stipend offered. Apply 
at 16, Broad-street, Golden-square, W., on Wednesdays, between 7.30 
and 8.30; or by letter, addressed G. Legge, 85, Queen’s-road, Dalston, E. 


ANTED, for the Parish Church of Lydney, 
Gloucestershire, a resident ORGANIST and CHOIR- 
MASTER. Salary 40 guineas. References will be required as to 
his abilities both as organist and as a trainer of the choir, and strict 
inquiries be made as to his morals and religious character. There is 
an excellent organ. The population of the parish is 3,500, and there is 
no teacher of music within 8 miles of the place. The Choirmaster will 
be expected to practice the Choir at least once every week and to teach 
the members to read music. Address Vicar, Lydney, Gloucestershire. 


RGANIST.—WANTED, for the Parish Church 

of Tamworth. Salary £60 per annum. Large church and good 

organ. Three Sunday and one week-day services; two choir prac- 

tices weekly. Efficiency as a choirmaster absolutely requisite. Address 

the Vicar, Tamworth, Staffordshire, before 8th December, enclosing 
copies of not more than three testimonials. 


ANTED, an ORGANIST and CHOIRMASTER 

for Towcester and Easton Neston Churches. Plain service. 

Salary £37. The committee are willing to give an extra gratuity ta 
an efficient organist for the first two years. Apply Vicar, Towcester. 


RGANIST and CHOIRMASTER WANTED 

for St. Margaret’s Church, Brighton. Must be thoroughly effi- 

cient. Very good new organ, 3 manuals, 32 stops. Good congre- 

gational singing. Three services on Sunday; Wednesday evening 

service; choir practice on Thursday evening. For a competent 

ician, good opening for tuition. Salary £50. State age and give 

references. Answers will be sent to those applicants only who are 

considered suitable. Address Rev. Filmer Sulivan, 10, Palmeira- 
square, Brighton. 





















































- MATTHIAS’ CHURCH, South Kensington.— 
SOLO BOY WANTED, must possess a good voice, and have 
some knowledge of music. Salary £20 per annum. Apply to Mr. 
Mallitt Jones, Organist and Director of the Choir, 136, Finborough- 
road, South Kensington, S.W 


LEADING SOPRANO WANTED for the 

Voluntary Choir of St. John’s, Fulham. Two Services on 
Sunday, and a Practice on Friday evening. Salary {10 10s. Address 
Mr. W. H. Treffry, 7, Eardley-crescent, West Brompton. It is par- 
ticularly desired that the leadership of the choir should be committed 
to one who feels a real devotional interest in the service. 


T. JAMES’S, PICCADILLY.—There are no more 
Vacancies in the paid Choir of this Church. 
ST: MARTIN’S-IN-THE-FIELDS, Charing Cross. 


—ALTOS WANTED. Stipend, £20, Apply by letterto T. C.H., 
12, Beaufort-gardens, Lewisham, S.E. 














ANTED, an ORGANIST and CHOIRMASTER 


for Leyburn Church. Salary £25 a year, Guaranteed for 
three years. Apply to the Rev. G. Day, Leyburn, Bedale, Yorkshire. 


ANTED, an ORGANIST and CHOIR 

TEACHER at or before Christmas. A competent Christian 

person; living in Kingsland or Islington preferred. Usual Services 

on Sunday and in the week. Salary £20. Apply A. B., 45, Mortimer- 
road, De Beauvoir-town, N. 


N ORGANIST will be REQUIRED at Christmas 

for the Church of S. Matthias, Richmond-hill, Surrey. Salary, 

£100. The duties are, Sundays, Matins and two Evensongs ( nglican : 

Week-days, daily Choral Evensong (Gregorian) ; Saints’ days, Matins 

and Evensong. Occasional Choral Celebrations. A thorough musician 

and hearty Churchman is required. Applications, with testimonials, 

to - et to Rey. Walter Miller, Mus, Bac., Oxon., before December 
11th, 1875. 














al 
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GOVERNMENT SINGING. 


By J. PoweLty, METCALFE. 
Sec. FOR Music TO THE YORK D1ocESAN CHORAL ASSOCIATION. 


Who will deny that one of the foremost questions 
of this our day of increasing wages and shortening 
hours of work is the employment of the spare time 
of our workers ? 

What is there, then, for their rational amusement 
when the day’s toil is over, agreeing with the national 
taste, truly recreative, and yet to be enjoyed with 
that which of itself is refreshment, namely, society ? 
The reading-room, with its papers and books and 
chess-board? A weary body makes a weary mind, a 
general recreation must make no further demands 
that day on either mental or bodily energy. Music 
is the one word that alone suggests the fulfilment of 
all the required conditions: music, that above all— 
let those deny it who can—falls in with the English- 
man’s feeling—music, that most potent of stimulants 
of the fagged mind—music, that cannot exist without 
interchange of pleasure given and pleasure received. 
No one who believes that the State may well and 
wisely give thought to the way in which the workers’ 
hours of relaxation are spent will doubt for a moment 
the wisdom of the policy that formally acknowledges 
that the cultivation of music is a national benefit, to 
be sought by State provision. It is the purpose of 
this paper to draw attention to the results at present 
accruing over the land from the steps taken in 
accordance with this acknowledgment, in itself so 
wise and far-seeing. 

There was a flickering of hope aroused in the 
breasts of those who have given attention to this 
matter, by the first draught of this year’s Code, 
wherein the all-important words that signify the 
State’s patronage of music stand thus under the 
head of ‘* Grants to day-schools,” “‘ One shilling (per 
scholar), if singing is satisfactorily taught.” Had 
these words been allowed to remain, and due pro- 
vision made for their being carried out to the letter, 
little more could have been desired. To be sure, 
there would have remained the temptation, from that 
absurd shilling-a-head system, to ruin all by trying to 
teach an unteachably large proportion of children; 
but that word “ satisfactorily ’"—which, of course, 
implies due and capable inspection—would soon have 
corrected this, and the teacher would not have been 
long in learning the unwisdom of risking all for the 
extra shilling ortwo, by the disastrous misleading of the 
one or two incorrigible ears. But this most common- 
sense sentence—in which, by-the-by, one seems to 
see the struggle of that most true but over-weighted 
man, Inspector Professor Hullah, for something veal— 
this most common-sense sentence (for why on earth 
should public money be paid—worse than merely 
wasted—if singing be not satisfactorily taught?) is 
tossed aside, and in its place reappears in the new 
Code that disastrous sentence from the old one: “One 
shilling, if singing forms part of the ordinary course 
of instruction.” So we still go on with the old sys- 
tematic destruction of ear, uprooting of musical 
feeling, and implanting disgust for music and all 
belonging to it, by that portentous system of setting 
every schoolmaster, with ear or without ear, to teach 
singing to every child, with ear or without ear, with 
results to be adjudicated on by every Inspector, with 
ear or without ear. Now I ask any musician who 





may read these lines, if he were set to pick out of an 
ordinary school-room full of children as many as he 
thought would pay for teaching singing to, about 
what proportion he would expect to get? Would it 
be more than one-fifth? Those who have to do with 
choirs know well enough that, as a rule, it will take 
a school of sixty children, at the very least, to supply 
a dozen capable of being taught efficiently to take 
part in the singing. What would any ordinary choir- 
master say to mixing up with his selected, the balance 
of the “‘ two-thirds,” required to be presented to the 
Inspector as singers, as condition of any grant what- 
soever being made for singing. Plainly, would any 
man who knows what singing is undertake to keep 
two-thirds of any ordinary school tn tune? if he had 
to teach day by day? 

Ay, this is just the point of the matter. It is not 
recognised in the Government system of teaching 
singing that the keeping in tune is just the all-in-all 
of singing; that unless the intervals be true, there 
can be no music; that to call an interval a third that 
lacks two or three commas, is as false teaching as to 
teach that three times three are eight. We hear 
much about singing by note in schools. It would 
sorely puzzle the learned Inspector of Music himself 
accurately to write down in notes an ordinary piece 
of Government shilling-a-head singing ; he would find 
it a very movable Do, indeed, that he had to deal 
with. No, we declare advisedly and positively that 
it is not singing at all that, as a rule, is taught in our 
schools, and for which national money is spent. 
But this is not the worst of it : the national money is 
not merely wasted, as though it were simply tossed 
into the sea. It is spent, in truth, for producing 
exactly the opposite of what it pretends to be spent 
for. If one schoolmaster taught that three times 
three were eight, another might soon set the child 
right by judicious reference to its fingers; but if the 
ear be allowed to pass as a third an interval that 
lacks a quarter of a note of it, that ear is gradually 
being debased and robbed of that power of discrimi- 
nation in which consists musical feeling and musical 
pleasure, and that, too, past all recovery. Such 
teaching may prove good lung-opening to the non- 
musical; to the musical it produces first pain, then 
disgust, then utter indifference. Such teaching is 
systematically and persistently crushing out that 
God-given, natural and national taste that alone can 
be cultivated into the worker’s true and fitting recre- 
ation ; nay, I will say it—this paper is for musicians’ 
eyes—our one hope of supplying to coming generations 
an efficient counter-attraction to the haunts of drunken- 
ness and vice. 

Doubtless, if only our schoolmasters were set free 
to teach as many or as few children as they thought 
fit—or, what would be far better still, if the “‘ not less 
than two thirds” were changed into “not more than 
one fifth,” with five shillings a head, so making the 
grant the same—one step would be taken to stay the 
lamentable mischief at present at work. Now they 
are strictly tied down. They know well enough they 
may safely count on the Inspector not knowing A 
from B at sight, or A from A sharp by ear; they 
know they have but to keep the noise going without 
intermission or relaxation, and their shillings are 
sure. But what must be the effect of all this upon 
the schoolmasters themselves ? What ear, however 
good to begin with, could possibly bear up against 
the daily repeated ‘‘ Government singing” of a whole 
school? The effort to stem the tide of discord must 
soon destroy any voice, and take from it all point 
and attack ; and unconsciously the ear will assuredly 
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accustom itself to fatal compromises with false notes, 
compromises, alas! that will be made more and more 
readily as time goes on. In fact, not only are we 
destroying our children’s ears—paying for the opera- 
tion one shilling a head—but by the same system we 
are systematically debasing the ears of our school- 
masters, the only teachers of singing Government 
will acknowledge. Well, and what can we do in this 
emergency? Little, very little, it is to be feared, at 
present ; the tide of mischief flows too fast now to be 
stayed, much less thrown back to flow the other way, 
all at once. It is a matter for the pressure of public 
musical opinion, and this we each in his own sphere 
must strive to arouse. We have one good and true 
man, Professor Hullah, to look to; we must back him 
up till, at last, he shall be able to cast a ray of light 
upon the gross musical darkness of ‘‘ My Lords ” of 
the Education Department. We must not be led 
astray by any false issues of the day; the fixed and 
the movable Do, ‘‘shall we teach by ear or by 
note”? Of course, there is atime for allthis. Heis 
no musician surely who cannot read notes, any more 
than he is a scholar in the meanest sense who cannot 
read words. Granted this, but do we begin by teaching 
children to read words? We teach them to speak, 
surely, first of all—that is, we teach them to dis- 
criminate sounds spoken and to imitate those sounds 
by articulation. So with singing, must we first of all 
teach the discrimination of true notes and true in- 
tervals, and their correct imitation in clear attack 
and properly formed notes. True tune, true tone, 
these we must uphold as the two essentials of song: 
all sounds without these are only noise, though 
Government itself calls them singing. And there is 
another matter we must try to get a united voice 
upon, loud enough to reach ‘‘My Lords’” tuneless 
ears. ‘‘ May I ask you whether you sing?” said the 
writer of these lines to the Inspector, as he proposed 
to inspect the singing children of his school. ‘* No, 
but my wife plays,’’ was the answer. We must try 
to get public musical opinion to assert that ‘“* My 
wife playing” is not musical qualification enough to 
fit a man to judge of the singing of a school, with a 
view to the awarding of public money. In short, 
what we have to do is, as taxpayers, to protest 
against money being spent, in the promotion of dis- 
cord, that is granted for the teaching of singing; and 
as musicians, to insist that a knowledge of music 
is required to form just judgment in matters musical. 





TEMPERANCE MUSIC. 
By Henry C. Lunn. 

Ir any proof were wanting that a great portion of 
the pleasures of our forefathers consisted in drinking 
and making merry, it might be found in the fact of 
many of our most popular vocal pieces glorifying 
this method of passing time away; and indeed it has 
been said that so powerful is the effect of music that 


much of the intemperance of the olden time was’ 


mainly owing to the capital songs in its praise. 
However this may be, there can be no question that 
music of this kind was constantly sung even in 
drawing-rooms; and that verses boldly asserting that 
wine was the joy of our lives were listened to and 
applauded in localities where such sentiments would 
now be scarcely tolerated. In the novel of ‘Tom 
Jones” we read—* It was Mr. Western’s custom every 
afternoon, assoon as he was drunk, to hear his daughter 
play on the harpsichord; for he was a great lover of 
music;” we are also told that ‘he never relished any 
music but what was light and airy, and, indeed, his 
most favourite tunes were ‘Old Sir Simon the King,’ 





‘St. George, he was for England,’ ‘ Bobbing Joan,’ 
and some others.” Many persons now may scarcely 
perhaps know these songs, but they were evidently 
popular when music was administered as a mild 
sedative in the evening to those listeners who had 
sense enough left to benefit by its influence. On the 
Squire himself there can be no doubt of its effect, for on 
one occasion he swore to his daughter that he would 
instantly grant the favour she begged, ‘‘if she would 
give him t’other bout of old Sir Simon.” In an 
atmosphere like this there can be little wonder that 
what may be called “ Intemperance Songs” found a 
ready acceptance ; but it was not only in the houses 
of country gentlemen, but of town gentlemen, that 
compositions of this character were often heard, in 
confirmation of which it may be mentioned that a 
favourite vocal piece of the time derived much of its 
attraction from the reiteration of the elegant line, 
‘“You were drunk when you died.” Of course, when 
it was considered a merit in a man to be a hard 
drinker, it was natural that compositions should 
become favourites which sang the praises of wine ; 
and although it was undoubtedly true that several of 
these effusions were kept for after-dinner songs, the 
period termed “after-dinner” continued for so large 
a portion of the night that there was in reality no 
time for any other kind of music. In these times, 
too, even when any of the guests made their appear- 
ance in the drawing-room, it was a very common 
thing for some young gentleman to be called upon for 
a “good song;” and we have often heard a mild 
youth, who in the present day would have ventured 
upon a sentimental ballad, calling for a “ bumper of 
burgundy ” to drink to the “health of the King, God 
bless him,” with an evident consciousness that he 
was Consulting the taste of his audience. 

The reaction which has lately set in against music 
of this class is by no means an unmixed benefit. 
Everybody will be glad to find bad compositions 
replaced by good; but we have no sympathy with 
those who would wish to retain the tunes of old songs 
and substitute for the original words some maudlin 
verses adapted for family use. When Tom Moore 
tells you to “ drink of this cup,” he does so with the 
glowing lines of a genial poet; here is the opening 
verse :— 

“ Drink of this cup—you'll find there’s a spell in 

Its every drop ’gainst the ills of mortality ; 
Talk of the cordial that sparkled for Helen, 
Her cup was a fiction, but this is reality. 
Would you forget the dark world we are in, 
Only taste of the bubble that gleams on the top of it ; 
But would you rise above earth, till akin 
To immortals themselves, you must drain every drop of it.” 
Let vocalists do as they please about singing this, 
but if they do sing it, let them understand that words 
and music are inseparable. We have lately seen a 
highly respectable modern version of ‘ Mynheer 
Vandunck,” where the word to which the name so 
aptly rhymes is altered, and all the allusions to that 
horrible ‘“‘ brandy and water” boldly cut out. An 
advertisement has also occasionally attracted our 
attention informing us that a ‘‘ Temperance Dibdin ” 
is now published, so that admirers of this writer can 
have his verses properly diluted with water and 
arranged to the original music. Let us also mention, 
in proof of the progress of this movement, that tickets 
have been recently forwarded to us for a concert 
given by a gentleman who calls himself a ‘*‘Tem- 
perance Tenor.” Whether he thus styles himself 
because he has taken the pledge, or is merely a 
missionary in the cause by singing songs advocating 
teetotalism, we cannot say; but, certainly, in the 
programme of his performance we do not see one 
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composition which has even the faintest allusion to 
this subject. Our readers may, perhaps, recollect 
that some years ago we received for review a batch 
of “ Gingeret music,” and that we gave some of the 
verses as specimens of the style. Of course there 
can be no possible reason why lines should not be 
written in honour of ‘“‘ Gingeret,” or any other non- 
alcoholic beverage, but as many of these were 
adapted to the music of some of Mozart’s most beau- 
tiful operatic airs, we felt bound to protest against 
such a desecration. 

If temperance songs make any progress in public 
favour, it certainly will not be by writing new verses 
to old music. We freely grant that many of the 
compositions of this kind once held in high esteem 
are utterly worthless; but, on the other hand, those 
which have an amount of musical merit sufficient to 
make us wish to preserve them should not be suffered 
to fall into oblivion because the fashion which sug- 
gested the original words has passed away. There 
is so much meddling with works in these times, that 
were it possible for some deceased authors we could 
mention to revisit the earth, they would be puzzled 
to know their own productions. If we are growing 
too virtuous to be satisfied with the songs which 
pleased our grandfathers, let us get new ones; but 
we have no right to pat about those which exist until 
we have made them to our liking. There may have 
been, perhaps, a little too much conviviality in the 
past age, but there may be, perhaps, a little too 
much cant in the present; and, from a purely musi- 
cal view, we doubt whether we shall ever have as 
good songs in praise of water as we have had in 
praise of wine. 





WHEN a man buys property on a lease of 999 years, 
he has a legal right to believe that, however costly 
his bargain may be, he will be put to no more expense 
after he has paid the purchase-money. The amateurs 
who have “managed” the Royal Albert Hall until 
they have plunged it into hopeless ruin, are no doubt 
perfectly aware of the right we have mentioned; but 
finding the law inconvenient, have resolved to apply 
to Parliament for permission to compel the seat- 
holders to pay an annual rent to cover the present 
losses and establish a permanent fund to enable them 
to carry on their costly amusement in the future. 
We have more faith in the justice of our parlia- 
mentary legislators than to believe it possible that 
such an Act can ever pass; but meantime it is the 
duty of all lovers of justice boldly to protest against 
a proceeding which places the purses of a trusting 
few at the mercy of a self-elected corporation. 





THE two events of the greatest interest to the 
musical world during Carl Rosa’s short season of 
English Opera at the Princess’s Theatre have un- 
questionably been the presentation of ‘‘Le Nozze di 
Figaro” as Mozart wrote it, and the production of 
Cherubini’s opera, ‘“‘ Les Deux Journées,” under the 
title of ‘‘The Water Carrier.” Why this last-named 
work was deferred until the final week, so that it 
could only be performed twice, we are unable to say ; 
but if any doubts existed as to its success, we are glad 
to believe that they must have been dispelled, for the 
second time it was acted there was not a seat to be 
had in any part of the house. Mr. Santley’s singing 
and acting showed how thoroughly his heart was in 
his work; and we should have imagined that the 
same might have been said of Miss Rose Hersee and 
Miss Julia Gaylord, had we not seen the line in the 
bills that they had ‘kindly undertaken the parts to 
strengthen the cast.” Madlle. Torriani and Mr, 





Lyall were also excellent; and the reception of the 
music throughout the opera proved how heartily it 
was appreciated, and how firm a reliance may now be 
placed upon the verdict of a popular audience even 
when a work has been unfavourably pronounced upon 
by a Court of Fashion. We trust that the spirited 
lessee will profit by his experience in the next 
campaign, and waste no more time over such colour- 
less operas as ‘‘The Porter of Havre” and some 
others we could name, which have only been endured 
on account of their English origin. 





WE have frequently wondered by whom certain 
semi-comic songs we occasionally see are sung. 
We know that those embellished with the portraits 
of male vocalists, in idiotic costume, are intended for 
the Music-Halls; and we are also aware that the silly, 
pert little effusions for young ladies who affect “arch 
singing,” often find their way into drawing-rooms; 
but we especially allude to those the words of which 
are not comic enough for the former, and too coarse 
and ungrammatical forthe latter. Should our readers 
desire a specimen of the class of composition which 
thus puzzles us, we refer them to the following, 
which we copy from the title-page of one which 
constantly arrests our attention in a leading thorough- 


fare at the West-end: 
“Then it’s Croquet, Croquet, a jolly game to play; 
At Croquet, Croquet, we pass time away. 
In garden or in green there never yet has been 
Such an awful jolly game as Croquet.” 


As our knowledge of this song is exclusively limited 
to as much as can be seen in a shop-window, we 
cannot pronounce upon the merit of the music, but 
have no doubt that it is fully equal to that of the 
poetry. 





Our remarks in the last number of the Musical 
Times upon an advertisement from a singing-master, 
announcing that his method requires *‘no private 
study’ from the pupil, has called forth a letter from 
the Professor himself, which we should be happy to 
insert had he not thought proper to fill three sides 
and a-half of closely written paper. Wehave not yet 
given the name of the advertiser ; and as we cannot, 
from the reason named, print his letter, we shall 
still withhold any allusion to his personality. Mean- 
time, however, it is but fair to say that he encloses 
copies of laudatory communications upon his teach- 
ing, tells us that he was a member of the Conserva- 
toire in Paris, and enters into a long explanation in 
justification of the line in his advertisement upon 
which we commented. As the testimonials he sends 
are from “ Mrs. H—— to Doctor R »”? Mr. J— 
to Mr. F——,” &c., we seem right in assuming that 
no vocalist of eminence has been trained on this 
system ; and if by the sentence, ‘‘ No private study is 
required of the pupil,” he means that it is better for 
the master always to superintend the practice, we 
quite agree with him; and where monetary consi- 
derations are no object, we might say, with equal 
truth, that it is better for a patient, who often requires 
medical aid, to engage his doctor to live with him. 





For a critic to read a paper on criticism before 
critics is a somewhat novel proceeding ; but this was 
actually done by Mr. Charles Salaman at the first 
meeting of the “‘ Musical Association” for the pre- 
sent season. That this delicate subject was delicately 
handled reflected much credit upon the author of the 
paper; and we therefore hold him blameless for what 
occurred during the discussion which followed. Our 
contemporaries have had much to say upon. the 
matter; and by this time we should imagine that 
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musical readers have had enough of Flibbertigibbet, | our woes”’ (both of which were encored), ‘ Virtue, Truth 


The Dancing Barber, and the Hog in Armour. We! 


merely, therefore, record that by these terms certain 
critics and journals were pointed out by Dr. Stone in 
his speech. The subject is highly interesting; and 
for ourselves, we shall be glad if good eventually 
arise from its ventilation. But, meantime, we may 
say that if at the meetings of the Musical Association 
personalities such as Dr. Stone indulged in (covered 
even as they were by what may be termed ‘‘parliamen- 
tary language’) are permitted by the Chairman, the 
Society will undoubtedly crumble away, and nobody 
will regret its downfall. 





CRYSTAL PALACE. 


THE principal event of interest at these concerts has 
been the production of Joachim Raff’s Symphony in G 
minor, a work of such pretension as to preclude the pos- 
sibility of gauging its merits on a single hearing. We 
may say, however, that although the compositions of this 
writer already known in England—more especially his 
“ Lenore’? Symphony—have raised public expectation 
regarding future works from the same pen, there can be 
little doubt that his reputation will be even enhanced by 
the Symphony introduced by Herr Manns at the sixth 
concert. The instrumentation is masterly in the extreme, 
and the themes throughout are tuneful, the Scherzo 
particularly, although somewhat Mendelssohnish, being 
extremely fascinating. Amongst the instrumental works 
given during the past month we must also mention Mr. C. 
E. Stephens’s clever and characteristic Overture, “A 
Dream of Happiness’’ which received, as it deserved, the 
warmest applause. Brahms’s “Song of Destiny” has 
again produced a marked effect upon the audience, and 
there can be little doubt that this fine composition has now 
firmly established itself in public favour. Madame 
Norman-Neruda and Madame Essipoff have been cordially 
welcomed, and their performances greeted with enthusiastic 
plaudits by crowded audiences. Madame Osgood, an 
American singer, was most favourably received in an ‘* Ave 
Maria” by Mr. Dudley Buck, a composer well known in 
the United States, and the vocal music has been on the 
whole rather above the average. 





ALEXANDRA PALACE. 


Tue Saturday musical performances at this establish- 
ment have already fully compensated for any shortcomings 
upon which we have from time to time commented, and 
which were no doubt inseparable from the attempt to 
organise a definite system of management in this depart- 
ment which should gain the confidence of the public. 
Indeed had nothing been done save to revive Handel’s 
Oratorio, ‘‘ Esther,”’ the directors would be entitled to the 
highest amount of praise. This fine work, which was 
given on the 6th ult., for the first time in its entirety since 
1757, was received with an amount of favour which should 
inspire all whose love of art would incite them to resusci- 
tate Handel’s lesser-known compositions with the utmost 
confidence. Written, when the composer was resident at 
Cannons, especially for his patron the Duke of Chandos, 
* Esther” had but small opportunity of growing in public 
estimation; for although selections from it have often been 
given at Festivals, and at the old (so-called) ‘‘ Oratorio 
Concerts,’”’ no performance of the complete composition 
has been heard since the date already mentioned. Students 
have made themselves well acquainted with the many 
beauties contained in the vocal portions of this work; but 
the overture, although cut to the conventional pattern 
prevailing in Handel’s time, until lately was a great 
favourite with amateur pianists. The solos are, as a rule, 
extremely sympathetic with the words, and many—* Dread 
not, righteous Queen,” and “O Jordan, sacred tide,” for 
example—are models of pure vocal writing. Amongst the 
choruses may be especially mentioned the lament of. the 





and Innocence,’”’ and the final chorus, “‘ The Lord our 
enemy hath slain,’”’ which in breadth and grandeur of treat- 
ment is almost equal to any of this great master’s choruses 
in his later works. The execution of the Oratorio reflected 
the utmost credit on all concerned. With few exceptions, 
the choruses were given with an accuracy and careful 
observance of the gradations of tone in the highest degree 
commendable, and Mr. H. Weist Hill, who conducted the 
whole of the performance, may be fairly congratulated upon 
the result of his labours in the preparation of so difficult a 
work. The solos were entrusted to Madme. Nouver 
(soprano), Miss Enriquez (contralto), Messrs. Vernon 
Rigby and Howells (tenors), and Mr. Wadmore (bass), all 


|of whom acquitted themselves with excellent effect, 


Madame Nouver displaying an extremely sympathetic 
voice, and receiving much applause in her principal airs. 
The additions to Handel’s score, written for the occasion 
by Mr. Halberstadt, materially enhanced the effect, and 
throughout the Oratorio the band was everything that 
could be desired. Mr. F. Archer made a judicious use of 
the organ, both in the choral movements and in the 
recitatives. 





FESTIVAL OF THE COLLEGE OF ORGANISTS. 


THE enormous congregation assembled in St. Paul’s 
Cathedral on the 22nd ult. (St. Cecilia’s Day), at the 
Annual Festival of the College of Organists, must afford 
sufficient evidence that the love of sacred music has now 
so firmly taken root with the general public that a revival 
of the grand old works which our English composers have 
dedicated to the service of the Church may be confidently 
looked for. That Purcell’s ‘Te Deum” in D, the principal 
composition selected for this Festival, should not have 
been heard in London since 1829, certainly does not re- 
dound much to the credit of those who organise choral 
services, especially as the composer wrote it for the cele- 
bration of St. Cecilia’s Day, in 1692; and it was indeed a 
worthy act of homage to the memory of our gifted country- 
man on the part of the College of Organists to reproduce 
this work on so appropriate an occasion and under the 
same roof where it was first heard. 

If the assembling of between four and five hundred 
choristers and engaging a full orchestra were sufficient pre- 
paration for the due rendering of such difficult music as 
was attempted at this Festival, there could be but little 
doubt of a successful result; but, spite of the grandeur of 
effect always produced by the union of so many voices, 
those with sensitive ears could not but be conscious 
of the want of unanimity, not only in time, but in 
tune. Choir, orchestra, and organ were at variance 
in the pitch throughout the service; and, notwith- 
standing the praiseworthy exertions of Mr. E. H. Turpin, 
who conducted, almost every point was marred by the 
want of certainty in the attack, caused by the impos- 
sibility of gaining perfect control over so vast a num- 
ber of singers, with the organist so far removed from 
them. The “ Magnificat” and “ Nunc Dimittis’’ from 
Dr. Stainer’s Service in A, brought out all the defects we 
have mentioned most painfully; but as the vocalists became 
accustomed to the difficulties they had to surmount, the 
improvement was manifest. Croft’s fine Anthem, ‘‘ God 
is gone up,” went fairly well, the responsive phrases being 
given with as much decision as, under the circumstances, 
was practicable. The chanting of the Psalms, and the 
singing of the Hymns, both before and after the sermon, 
left little to be desired. The sermon, eloquently advocat- 
ing the use of music as an aid to worship, was preached 
by Dr. Barry; and in order, we presume, to gain time for 
the collection, Handel’s ‘‘ Occasional Overture ’’ was 
played by the band, the organ, however, so powerfully 
domineering over the orchestra, and at times being so 
completely independent of it, as to cause an unpleasant 
sensation amongst the lovers of this fine composition. 
Despite the drawbacks we have alluded to, the sublimity 
of Purcell’s “Te Deum” came out with grand effect ; 
indeed, the whole of the executants appeared to have 


Israelites, ‘‘ Ye sons of Israel, mourn,” “‘ He comes to end | seserved their powers to prove to the thousands assembled 
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how noble a composition has been allowed to slumber for 
years in the country to which it was bequeathed. Even 
those whose ears are tuned to modern services detected 
nothing antiquated in Purcell’s harmonies, nothing, indeed, 
but profound thought, depth of expression, and a religious 
fervour which is as forcible in 1875 as it was when heard 


on St. Cecilia’s Day, 1692. We were glad to hear Dr. 
Stainer once more at the organ, although we believe that 
he only played a voluntary, the rest of the duty being 
undertaken by Mr. Warwick Jordan, Mus. Bac. The 
prayers were intoned by the Rev. J. H. Coward, and the 
Rev. Canon Gregory read the lessons. We sincerely hope 
that the sum collected during the evening for the funds of 
the College of Organists was an ample reward for the 
exertions which must have been bestowed upon a Festival 
of so important a character. 





WE are glad to announce that the Dean and Chapter of 
Hereford have granted the use of the Cathedral for the 
Musical Festival of 1876, so that, in spite of a very decided 
organised opposition, the performances will take place as 
in former years. At the approaching Birmingham Fes- 
tival (which, we hear, is provisionally fixed for the end of 
August) we are promised a new sacred work by Professor 
G. A. Macfarren, and two secular Cantatas by Professor 
Niels W. Gade, of Copenhagen, and Mr. F. H. Cowen 
respectively. 


Tue St. George’s Glee Union (Pimlico Rooms) Concert, 
on the 5th ult., was a miscellaneous one, and included the 
part-songs, ‘In this hour,” ‘Fairy song,” ‘Ye 
mariners” (Pierson), and an arrangement of “ The Cruis- 
keen Lawn,” by Sir R. P. Stewart, all of which were 
rendered with the precision and care for which the choir is 
distinguished. Miss Buley sang, ‘ He roamed in the 
forest? (A. O’Leary); Miss Spear, ‘‘She wandered down 
the mountain side” (F. Clay); and Mr. Theo. Distin, 
“To Anthea” (Hatton), in each case with great success. 
Miss White gave a pleasing rendering of ‘Sleep, my 
love” (Sullivan), and pianoforte solos by Miss Heath and 
Mrs. Richardson were well received. Mr. Fry will recite 
the lyrics to Mendelssohn’s ‘ Athalie ” at the December 
Concert. 


WE have much pleasure in calling attention to the 
excellent series of subscription concerts given by the 
South London Choral Association, the first of which took 
place during the past month. Handel’s ‘‘ Messiah,’’ G. A. 
Macfarren’s ‘‘ St. John the Baptist,’’ Meyerbeer’s ‘* Ninety- 
first Psalm,” Mendelssohn’s “‘ Judge me, O God,” Mozart’s 
“Ne Pulvis,” and “* Ave Verum,”’ Schubert’s ‘‘ Serenade,” 
Randegger’s ‘‘ Joyous Life,” and other important works 
will be given during the season. The performances take 
place on Monday evenings, at the fecture-hall, Carter- 
street. 


A Cuorat FestivaL is to be held in Westminster 
Abbey on Wednesday afternoon, the 8th inst., in aid of 
the Choir Benevolent Fund. The Service will be Attwood 
in D, and in the anthems the old masters will be repre- 
sented by Purcell’s ‘‘O sing unto the Lord,” Orlando 
Gibbons’s “ Hosanna” (unaccompanied), and Croft’s ‘* Cry 
aloud and shout,’”’ the selections from modern church 
composers being Dr. Wesley’s ‘‘ Wilderness,” Sir John 
Goss’s “ Lift up thine eyes,’ and Dr. Bridge’s “It is a 
good thing to give thanks.” Dr. Bridge, the new organist 
of the Abbey, will preside at the organ, and the sermon is 
to be preached by the Dean of Westminster. To those 
who are unacquainted with the objects of the Fund, it may 
be well to state briefly that it was established for the 
purpose of providing relief to the Widows and Orphans of 
the Organists and Lay Clerks of Cathedral and Collegiate 
Churches. 

THE first soirée musicale of the second season of the 
Aldermanbury Musical Society took place on Monday 
evening the 15th ult., in the saloons of the Oriental-build- 
ings, New Bridge-street, when nearly seven hundred 
members and friends were present. The programme 


part-song, ‘‘ Farewell to the forest,” and Sullivan’s “O 
hush thee, my babie,” were well sung by the choir. Miss 
Easterbrook, Miss Helen Heath, Mr. Answorth, Mr. 
Salisbury, and Mr. Lionel Levey contributed several songs, 
and two quartets were well sung by Messrs. Yeo, Mellis, 
Salisbury and Markham, Mr. Fisher and Herr Lehmeyer 
accompanied, and Mr. Edward Craig conducted. 


Mr. JoHN SmyTH, on his retirement from the office of 
Organist of St. Philip’s Church, Sydenham, has been pre- 
sented with a very handsome inkstand by the chorister- 
boys, as a token of their affectionate regard and esteem. 


Eton CoLLEGE.—Bach’s Cantata, ‘“‘ God’s own time is 
ever best,” will be given at the College Chapel, with a 
large chorus and full orchestra, on Saturdays, December 
4th and rith, in the ordinary afternoon service, commencing 
at four o’clock. 


Amoncst the events of interest during the past month 
we may mention the marriage of Miss Edith Wynne to 
Mr. Aviet Agabeg, of the Inner Temple. The announce- 
ment of this favourite vocalist at a concert, under the name 
which she has made so famous, leads us to hope that she 
has no intention of retiring from the profession. 


Mr. WALTER BACHE, whose Recital was given at St. 
James’s Hall on the rst ult., selected a programme well 
calculated to display both his taste in the choice of com- 
positions and his power of poetically rendering them. His 
performance of Chopin’s Six Preludes, Bach’s Fantasia in 
C minor, and two of Mendelssohn’s Characteristic Pieces, 
we prefer to that of Beethoven’s Sonata in C minor, Op. 
111, although in each piece he elicited an equal amount of 
the warmest applause. He was ably assisted by Mrs. 
Beesley in Raff’s Chaconne for two pianofortes. Herr 
Wilhelmj delighted everybody by his exquisite violin per- 
formance, and Miss Anna Williams, in some vocal solos, 
was highly successful. 


Tue Annual Festival of the London Church Choir Asso- 
ciation, which was held in St. Paul’s Cathedral on Thurs- 
day, the 4th ult., attracted a very large congregation. Dr. 
Stainer’s Processional Hymn showed how well an experi- 
enced hand can battle with lines ill adapted for musical 
treatment; and Mr.E. J. Hopkins, who supplied an anthem 
for the occasion, may be congratulated upon the able man- 
ner in which he has performed his task. It isa work which 
would reflect the highest credit upon any musician, the last 
of the three movements especially showing a power of 
choral writing which convinces us that its author might 
successfully attempt a work of even higher pretension. 
The harmonies to the Preces and Responses, taken from 
Mr. B. St. J. B. Joule’s “ Directorium Chori Anglicanum,” 
were extremely effective, and Mr. John Blockley, jun.’s 
double chants, to which the Psalms were recited, despite 
the somewhat strange sequence of keys, fell agreeably upon 
the ear. The Canticles were given to Smart in F, and 
after the sermon the Hymn was sung to Mr. Charles E. 
Stephens’s tune, a composition so pure and musicianlike 
that it will no doubt be often heard at future services. The 
Recessional Hymn was by that clever young composer, 
Mr. F. E. Gladstone. Throughout the service the music 
was excellently sung, and the organ accompaniments of 
Mr. W. S. Hoyte were the theme of general admiration. 


WE are glad to call public attention once more to Mr. 
Charles Lunn’s “ Philosophy of Voice,’’ which has now 
reached a third edition. The book, in substance, remains 
the same; but the new Appendix, headed ‘‘ The Basis of 
Musical Expression,”’ should be read by all who take a 
real interest in the subject. 


A Lecture on “Judas Maccabeus,” illustrated by se- 
lections from Handel’s Oratorio, was delivered on Tuesday 
evening, the 16th ult., by the Rev. Gordon Calthrop, M.A., 
at the Athenzeum, Camden-road. The selection included 
‘* Pious orgies,”’ well sung by Miss Ellen Horne; and the 
duets, ‘‘ Hail, hail, Judea, happy land,” and “O lovely peace,” 
by the same lady and Mrs. Bradshawe-Mackay, the latter 
being unanimously encored. The manner in which thechoral 





consisted of vocal and instrumental music. Mendelssohn’s 


parts of the programme were rendered speaks well for the 
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training of the members of the St. James’s Institute Choral 
Class, under their able conductor, Mr. T. G. B. Halley. 
The accompaniments throughout were well played by Mrs. 
Halley. 

SPEAKING of the coming Wrexham National Eisteddvod, 
the Wrexham Guardian says :—‘* Welsh musicians will be 
gratified to read the following letter, which has been 
received from Sir Julius Benedict :— 

* To Mr. Robert Williams. 

‘ Dear Si1r,—I feel equally honoured and flattered by the request of 
the committee of the Wrexham National Eisteddvod to adjudicate 
upon the principal musical competitions at such an important and 
national meeting. In accepting this responsible office, I shall 
endeavour to justify by the strictest impartiality the high distinction 
conferred upon me by the committee. 

‘ With best thanks for your kind letter, I remain, your most obedient 
servant, ‘JuLius Benepict.’ 
In addition to this we would draw the attention of our 
musical friends to the extensive field of competitions opened 
to them. On the first day, a prize of £100 is to be com- 
peted for, and it has been said this will be the great test 
between North and South Wales choirs; on the second 
day, a choral competition for a prize of £30 will take 
place ; on the third, for a prize of £20; and on the fourth 
day, another £100 will be competed for, but it is divided— 
first, £50; second, £30; and third, £20. The list also 
contains a male chorus prize, £20; brass band contest for 
£20; quartets, trios, duets, and solos to suit all voices. 
There is no scarcity of instrumental competitions, such as 
pianoforte solos, string quartet, harp solos, and a violin 
solo. Several prizes are offered in musical composition, 
and these will be adjudicated upon by Sir J. Benedict, Mr. 
Brinley Richards, Mr. John Thomas, Owain Alaw, and 
Ieuan Gwyllt. The committee will secure the services of 
the most competent adjudicators at the Eisteddvod, and it 
will be satisfactory to choirs to know that in choral com- 
petitions the conductors can elect their judges by ballot.” 


Mr. WILLIAM SExTON, of St. George’s Chapel, Windsor, 
and late of York Cathedral (alto), has been appointed Vicar 
Choral of Westminster Abbey, in the place of the late 
Mr. R. Barnby. 








REVIEWS. 


NovELLo, Ewer aAnp Co. 


The Sunlight of Song. A collection of Sacred and 
Moral Poems, with original music by the most eminent 
English composers. Profusely illustrated with engravings 
by the Brothers Dalziel, from designs by our best artists. 

Ir is very rarely that we find a really good book of songs 
sufficiently well got up to become an ornament to the 
drawing-room table, and it is an equal rarity to find that 
an elegant book for the drawing-room table is a really good 
book of songs. It has been the aim of the publishers of 
the volume before us not only to unite these two qualifica- 
tions, but to combine with them some of the finest specimens 
of appropriate engravings, from designs by well-known 
artists, the whole forming a Gift Book which cannot fail to 
find a warm welcome not only with the young, but with 
the elder members of the family circle. The volume differs 
from most others of its kind from the fact of the songs 
being composed by the most eminent English writers of 
the day; and although especially intended for the more 
youthful musicians, we need scarcely say that the artistic 
manner in which they are treated will assuredly recommend 
them to those whose critical faculties have been developed 
by years of experience. It would indeed be impossible to 
name any songs for special praise—not only because they 
are uniformly good, but because it might seem to throw 
a slur upon those not mentioned—but it may be said that 
the whole of the music is characterised as much by ex- 
cessive delicacy and refinement, as by an absence of that 
morbid sentimentality which is too often the prevailing 
fault of songs addressed more particularly to the young. 
The little poems have been exceedingly well selected, all 
those which are not purely of a religious character tending, 
in a healthful manner, to promote that love of nature and 








of each other which should form the basis of the education 
of children. Of the illustrations we cannot speak too 
highly. The Frontispiece, representing a little family 
concert, is extremely well designed, the effective grouping 
and the drawing of each figure being in the highest style 
of art. We are almost tempted to point out some illustra- 
tions which are not only happily suggestive of the songs 
before which they are placed, but really beautiful pictures 
in the abstract, but we refrain, from the same considerations 
which arrested us in speaking of the music. Many of the 
designs are by the engravers of the whole—the Brothers 
Dalziel—but others are by artists whose names are a 
sufficient guarantee for their excellence. Lastly, to mention 
the general appearance of the book, it may truly be said 
that the exterior is, as such a work should be, more remark- 
able for artistic workmanship than for gaudiness of colour. 
The crimson and gold, in which the copy before us is bound, 
are, however, extremely pleasing to the eye; and were the 
contents of the volume even inferior to what they will be 
found on examination, we can scarcely doubt that during 
the coming Christmas it will have an extensive sale. 


The Morning and Evening Service, together with the 
Office for Holy Communion, set to music in the key of F, 
By G. M. Garrett, Mus. D. 

To the original Morning and Evening Service in F, Dr. 
Garrett has now added the Benedictus, Introit, Kyrie 
Eleison, Gloria tibi Domine, Gratias, Credo, Offertory, 
Sanctus, and Gloria in Excelsis, thus meeting a demand 
which is daily getting more imperative for a complete 
musical setting, not only of the Canticles (as was generally 
the case till more recent times), but of all the portions of 
the Communion Service which are capable of it. Indeed, 
the Communion Service is now treated by a section of the 
clergy in so distinctive a manner, by analogy with their 
teaching, as the chief feature in the services of the Church, 
that we must expect the appearance of music written 
specially for it, which will be intentionally as much more 
prominent and important than that written for matins and 
evensong, as the latter are regarded as portions of the Liturgy 
of less essential necessity to worshippers. We have, 
indeed, recently met with a Service written in all respects 
on the model of the masses of Haydn and Mozart: a most 
significant fact indeed. Dr. Garrett has not, however, 
given prominence to any particular piece. All are of equal 
merit and importance, the new movements—especially the 
Introit and Offertory, which admit of somewhat freer treat- 
ment—being all remarkable for the musicianly handling 
of very melodious themes. 


The Morning and Evening Service, together with the 
Office for the Holy Communion, set to music in the key 
of E. By Joseph Barnby. 

THIs entire service is divided into ten movements, which 
can be obtained singly, of which the second (Benedictus) 
is the subject of our femarks. 

Whether different persons prefer the old to the new, the 
earliest expressions of an art with its necessary limitations 
to its later development with increased resources, there 
can be no question that English Church Music, with the 
improvements and additions modern science has given to 
the organ, besides the influence upon its exponents of 
general musical progress, should itself advance with the 
times, numbering among its followers musicians who are 
not content to reproduce the past or blindly follow anti- 
quated traditions, but are eager to raise their branch of the 
art to a level of development with contemporary secular 
or sacred productions. In the movement before us, Mr. 
Barnby shows himself to be both desirous of this result, 
and to have striven for it with great judgment and success. 
Practical experience of orchestral effects and familiarity 
with the power our modern organ possesses of imitating 
them, as well as its own peculiar resources, have enabled 
him to write for that instrument a particularly brilliant 
and interesting accompaniment, while no one has had 
greater opportunities of acquiring a facility in vocal writing 
and an insight into vocal effect. In the endeavour to give 
force to the meaning of the text by frequent changes of the 
time and rhythm, the composition acquires a quasi-fantasia 
character, which is, however, partially atoned for by a 





es OS _ os ty oe Bin te eee 


msec sO ss 4 UI 


> 4 + Lal 


“as 








THE MUSICAL TIMES.—DeEcemser 1, 1875. 301 





recurrence in the Gloria to the opening motivi. If any 
lack of originality of idea exists, the treatment is frequently 
novel, and always vigorous, while it bears the unmistak- 
able signs of thought and care. 


A Collection of Kyries, Glorias, Chants, &c., &c. Com- 
piled, composed, or arranged by W. T. Freemantle. 
Book I 


WHEN we Say that Mr. Freemantle numbers amongst 
his contributors Professor Macfarren, Messrs. Salaman, 
Tours, Walter Macfarren, and Monsieur Alex. Guilmant, 
it will readily be seen that, apart from his own composi- 
tions for the work, he has taken pains to secure for it the 
necessary ‘‘imprimatur,” implied by its association with 
the names of so many prominent musicians. We should 
much regret if professors who have earned a reputation 
should allow themselves to be in any way concerned in a 
publication while ignorant of its merits. The public is, 
therefore, at liberty to take compilations of this class with 
a certain guarantee of their excellence. It would be in- 
vidious to select for particular approval any one of these 
twenty settings of the Kyrie Eleison. If twenty persons, 
after long separation, were to come suddenly together, a 
similar cry of congratulation would probably be on the 
lips of each, uttered without reflection or reserve. A 
number of musicians meet on a spiritual common ground, 
and evince a remarkable similarity in their conception of 
the situation. A few certainly endeavour to conceal their 
first impressions, and to assume a certain stiffness becom- 
ing to their dignity; but these more than all prove how 
a single sentence of unromantic prose is incapable of 
inspiring more than its single counterpart in music, and 
that though twenty musicians may at the same moment 
attempt it in twenty different corners of the earth, a com- 
parison of their results will display an amiable unity in 
their appreciation of the subject. Yet inevitable as this is, 
we must remember that no two of them are ever intended 
to be heard at the same time, so that reflections inspired 
by reading them altogether are dissipated in actual practice. 
Viewed simply as twenty separate compositions we have 
only one fault to find. In his adaptation of a portion of 
the ballet-music from ‘‘ Rosamunde”’ to the purposes of his 
work, Mr. Freemantle has offended in two ways. Firstly, 
by maiming the original, and secondly by running the risk 
of censure or offence in selecting a portion of an operatic 
work which is sufficiently popular to ensure its recogni- 
nition by persons who dislike to hear in their churches 
compositions associated with the stage. 


I will give thanks. Anthem composed for the Third 
Annual Festival of the London Church Choir Association 
at St. Paul’s Cathedral, November 4th, 1875. By Edward 
J. Hopkins. 

WE must equally commend the bright, vigorous ideas, 
and the excellent musicianship manifested in these pages. 
The work is of some length, and consists of three move- 
ments ; the first a chorus for four voices, with a free organ 
part; the second a quartett, ‘‘In God is my health and 
my glory ;” and the last a chorus, containing many proofs 
of the author’s thorough command of the resources of 
harmony. The resolution of the Dominant Minor 13th 
upon the Minor 3rd of the Tonic is a progression Herr 
Rubinstein has shown his fondness for, but it never seems 
to us quite satisfactory until left behind in the distance. 


The Souls of the Righteous are in the Hands of God. 
Anthem for eight voices, composed by the Rev. Herbert 
Hall Woodward. 

ALTHOUGH eight voices are certainly employed in this 
anthem, it is more with the idea of instrumental effect than 
as a display of the author’s experience in eight-part 
writing. The very shortness of the piece may be its best 
recommendation. 


Still like the dew. Song. Words from Moore’s Songs 
and Ballads. 
O Lord my God. Sacred Quartett. 
Composed by John H. Gower. 
THE name of this composer is strange to us, but he 
claims attention, not only from the melodious character of 
his muSic, but from the graceful manner in which he moves 





his accompaniments throughout both the vocal pieces under 
notice, His faults—for it is better, perhaps, to dismiss 
these at first—are an over-anxiety to catch at tuneful 
phrases, whether they belong to himself or others, and a 
tendency to harmonise every note of the voice part. Both 
these defects are by no means uncommon, and the com- 
poser may be flattered by his admirers into the belief that 
other and greater men have done the same thing; but his 
best friends will tell him that the first step should be to aim 
at originality, and that the possession of power to harmonise 
fully is no reason why that power should be always exer- 
cised. The song has much merit, and in many places we 
have some extremely effective points, amongst which we 
may cite the concluding bars of holding notes, although we 
can scarcely reconcile ourselves to the sudden descent of 
the chromatic minor sixth to the key note, in the bass. 
The quartett contains some pure and expressive vocal 
writing which cannot be passed without unqualified praise. 
We particularly admire the manner in which the closes are 
occasionally delayed, and the care with which the voice 
parts are written must also be ‘ honourably mentioned.” 
We shall be glad to meet Mr. Gower on some future 
occasion. 


Three Vocal Trios, for Female Voices. 
No. 1, Faith. No.2, Hope. No. 3, Charity. 
The Italian words by G. Vitali; the English translation 
by the Rev. J. Troutbeck, M.A. Composed by G. Rossini. 


It very often happens that when three or four poems, 
tales, or vocal pieces are published together, the popularity 
of one obscures the merits of the rest. So it has been with 
the three beautiful trios now before us. No. 3 has so 
thoroughly taken its place as one of the most melodious and 
brilliant little compositions for female voices ever written, 
that Nos. 1 and 2 have scarcely received that share of 
attention which they demand. We by no means say 
that the public verdict is wrong in selecting ‘‘ Charity” as 
the best of the three trios, but unquestionably “ Faith” 
and “Hope” are fully worthy of the reputation of their 
composer. In the first, especially, we have a sympathetic 
setting of the words not always to be found in the works of 
this writer, and the second, although perhaps not quite so 
expressive of the feeling it illustrates, abounds in charming 
passages, and is remarkable for a varied and characteristic 
accompaniment throughout. One quality, too, which should 
recommend these somewhat neglected trios to amateurs, is 
that the voices do not ascend so high as in the favourite 
one, and there is less individual display for the singers. 
This cheap edition will, no doubt, make these compositions 
more extensively known, especially as we find that each 
piece is to be obtained separately. 

Five Introductory Voluntaries for the Organ. Composed 
by T. Mee Pattison. 

THE greatest recommendation we can give these pieces 
is that they are unambitious in plan, correctly and freely 
written, and of a simple melodious character quite certain 
to please. They will not only be found useful for per- 
formance during the more peaceful moments of the Church 
Service, but will no doubt serve admirably for teaching 
purposes. 





ASHDOWN AND Parry. 


Popular Classics for the Pianoforte. Selected, edited 
and fingered by Walter Macfarren. 


THE twelve numbers issued in the fourth series of these 
gems of classical art are in every respect as interesting as 
those which have preceded them. The Minuet and Trio, 
in E flat, and Polonaise, in C, of Beethoven, the Two 
Minuets and Aria, from the first and fourth Partita of J. S. 
Bach, the Sonata, in E, of Paradies, the Rondo, La 
Galante, and Aria con Variazioni, of Hummel, and the 
Octave Study, of Steibelt, will have almost the charm of 
new works to the majority of amateurs; but Chopin's 
Nocturne, in E flat, Schumann’s Wiegenliedchen, and 
Weber’s two pieces, L’Invitation pour la Valse and Rondo 
in E flat, are comparatively well known, and we presume 
that Mr. Macfarren’s object in including these was to show 
that “ Classics” are not so called from the date of their 
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composition, but from their excellence. As _ reliable 
editions, too, we must also commend these pieces, in proof 
of which we may cite Weber’s Rondo in E flat, some of 
the passages in which, restored to their original form, will 
seem strange to many who have been accustomed so long 
to play them from incorrect editions. Mr. Macfarren 
deserves every credit for the care with which he has 
selected these varied specimens of the world-renowned 
composers. It is good to place such music by the side of 
the ephemeral pieces of the day, and we earnestly recom- 
mend them to those who can play them and those whocan 
teach them. 


LAMBoRN Cock. 


The Black Knight. Romance for Piano. Composed by 
Arthur O’Leary. 

Mr. O’LeEary has always something to say, and his 
writings therefore are invariably welcome. In the piece 
under notice he gives us a musical legend, which the 
auditors may fill up as they please during the progress of 
the composition; but that the little sketch, unpretentious 
as it is, conveys a leading idea to an artistic mind may be 
gathered from the fact of the title having been suggested 
by the late Sir Sterndale Bennett. The agitated and 
melodious theme, in E flat minor, with which it opens is 
most effectively contrasted with the more placid subject in 
the relative major; and the brief episode which leads us 
back to the original key is thoroughly in sympathy with the 
character of the piece. With an intelligent audience the 
“Black Knight” may fairly rely upon a warm reception ; 
and we can assure pianists who have sufficiently advanced 
to rely with certainty upon their fingers that they will be 
fully repaid for any practice the passages may demand. 

The Pianoforte Student's Daily Study ; comprising Scales, 
Chords, Arpeggi and Finger Exercises. Arranged by E. 
Ellice Jewell. 

THE authoress of this work has evidently deeply studied 
the theory of fingering, and has published the result of her 
study in one of the mest perfect collections of Exercises 
we have yet seen. The whole of the scales, major and 
minor, in octaves, tenths, sixths, thirds and double notes 
are given; these are followed by chords, arpeggi on the 
key-notes, in three positions for both hands, in single notes 
and octaves. We then have the chromatic scale in octaves, 
tenths, sixths, thirds, and in contrary motion, with the 
French, English and German fingering, and also a method 
adopted, exclusively we believe, by Thalberg, but which 
we can scarcely recommend. Some preliminary exercises 
are also given, each of which has a definite object; and 
credit must be awarded for the extremely lucid manner in 
which the various difficulties encountered by all young 
players are pointed out and explained by examples. The 
circulation of these admirable exercises in schools would 
effect incalculable benefit upon the rising generation of 
pianists, and we cannot too strongly press them upon the 
attention of those teachers who desire that their pupils’ 
fingers shall be trained to walk firmly before they are 
allowed to run. 


O satisfy us early with Thy mercy. Composed by Henry 
Charles Banister. 

Tuis is one of a selection of Chamber Anthems “arranged 
for three eaqual (sic) voices with an accompaniment for the 
pianoforte.”’ Words that commence with ‘ O satisfy,”’ and 
conclude with ‘‘ Establish Thou it,’’ would afford a capital 
exercise for the ingenuity of a musician to set them to any 
discovered form of musical rhythm without sacrificing the 
literary accent. Though Mr. Banister has not attempted 
the problem, he has written a very melodious and vocal 
movement which, without much reiteration of principal 
phrases, refers to them sufficiently to prove his endeavour 
to shape his thoughts with a due regard to coherency and 
design. 


WEEKES AND Co. 
Students’ Edition of Classical Authors. Edited by 
Edmund H. Turpin. 
THE advertisements which constantly meet our eyes 
in the daily papers tell us how, if we only purchase the 





right books, we may learn almost every language “‘ without 
a Master.” Whether the Professors of languages would 
themselves agree in the possibility of this we cannot say ; 
but certainly these works have an extensive sale, although 
we cannot assert that we have yet met any person who 
has become a proficient linguist solely by their aid. It now 
becomes a question whether by the issue of recognised 
works for students, we are not approaching the time when 
the words ‘‘ Music without a Master’’ will head our pub- 
lishers’ lists, the lessons being included in the purchase- 
money of the pieces. As long as clearly engraved editions 
of classical compositions were published, with merely the 
leading fingers marked, everybody should warmly welcome 
them; but when we see the fingering fully given, the 
method of performing every doubtful passage printed in a 
foot-note, and now find that Mr. Turpin has commenced a 
series of pianoforte works with letter-press explanations in- 
dicating the composers’ design in every phrase, we begin to 
reflect whether we are not training up a race of performers 
who will not only contrive to dispense with a master, but, 
in their conceit, imagine his lessons to be useless. Were 
we to advance this argument solely in the interest of 
teachers, it would of course be worthless, but we do so in 
the interest of art. Supply a pupil with the materials for 
thinking and you do him a positive good, but save him the 
trouble by printing and pencil-marking on his pieces and 
you do him a positive harm. Studying music and playing 
pieces are two distinct things; and one of the greatest 
masters we ever knew even went so far as to ask pupils who 
applied to him for lessons which they desired to do. 

Apart from these considerations, however, we award the 
sincerest praise to Mr. Turpin for the excellent manner in 
which he has performed his task. Twelve numbers of the 
series are already published, and a careful examination of 
the explanations throughout each piece proves to us that 
the editor has thoroughly studied’ the compositions he 
undertakes to analyse. We would suggest, however, that 
it would be better if the key in which the several phrases 
are written were oftener mentioned; as, for instance, 
where the second subject in E flat minor in the first move- 
ment of the ‘‘ Sonata pathétique ”’ cccurs; and also, in the 
same movement, where the “‘ Grave’’ in G minor comes, 
after the pause, for certainly the words “ Portion of Intro- 
duction’ might mislead many students. The fingering is 
generally very good; but it appears to us that in many 
places it would be desirable to teach the principle of chang- 


ing the finger upon a note, an example of which might be © 


given in No. 4 (Mendelssohn’s ‘‘Andante and Rondo 
Capriccioso”’ ), bar 5, page 2, where the theme should be 
sustained in the right hand by changing the third finger to 
the fourth upon E. 


Spring-Time. Part-Song. Words by B. Russell, Music 
by W. G. Marshall. 


THERE is melody in this song, but the design of it leaves 
a feeling of monotony on the listeners which will, we fear, 
militate against its wide acceptance. First we have a 
theme, with a simple accompaniment, given to the Soprani : 
the basses then sing this over again, in the Dominant, 
with an accompaniment for Soprani, Alti, and Tenori in 
chorus. Next comes the same subject, in the original key, 
for the Tenori; and, lastly, the chorus is repeated, in the 
same form, ending with a coda. This can scarcely, per- 
haps, be truly termed a “ Part-song;” but, if well sung, it 
may please in a drawing-room. 





DuLau AnD Co. ScuoTtT AND Co 


The Violin; its famous Masters and their Imitators. By 
George Hart. 

Ir the author of this work had been more intent upon 
publishing an authentic history of the Violin, and less 
ambitious of writing a book, we think he would have been 
more successful. The ‘‘ Dedication,’’ which is ‘inscribed 
to the admirers of the leading instrument at home and 
abroad’”’—the likening of the backs of the finest violins, 
with the unrivalled varnish, to the ‘setting summer sun 
on cloud and wave”—the quotation from “ Childe Harold,” 
and the various anecdotes directly or indirectly connected 
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PART-SONG. 
Words by Atrrep. TExnysoy. DEDICATED TO HENRY LESLIE. Musie by E. Smas. 


London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 35, Poultry (E.C.) New York: J. L. PETERS, 843, Broadway. 
“ = Allegro con spirito. 





» 























PPS a es m7 a 
TREBLE. : os i = eS ——— 
w When Sis runhdme and light is cdme, Afid dew is cold up - 

hp = = =7 SE 

£9.) 4999. J 7 a 








>. (ge SSS 











a ~ a2 Ss 
When cats run home and ight is come, Ana dew is cold up - 
\, a Pevay 
TENOR at See oe LS SN LS Ae OS ee 
(Sve. lower), = = ee ee a Se Se Be 


When cats runhome and liht iscome, And dew is cold up - 


Bhs CR eS eS eee = 






























































ae 7 ee ES el Sa es ee 
When cats runhome and light {3 come, And dew is cold up - 
os Allegro con spirito. N 
7 ae | ae oe or eo se es 
Geog Ne NS Ne 5 
so Ss ee 
PIANO. pp P 
NON N a Tel NUN - 
Cs eS ee ee ee 
a J ¥ zc 
= OS TENT Pp 
papme— Noe No SN eee 
pt a a oe ee ee eS eee ee 
~“- on the ground, isa the far - off stream is dumb, is dumb, And the 
———___ 














i= — }). , 
 —— a a oe. a ST oe wee Sl ee 2s 
Gs ae ge === — ==: 






































- on the onan And the far - off stream : — is dumb, And ife 
: ——=—_—__ — —s — 
————= SS Se SS 
- on the ground, And t the far - off stream is dumb, is amp. And the 
SS ee ee 
- on the ground, And the far - off stream is nat is dumb, And the 

















































































































whir-ring sail goes round, . . And the whirring sail goes round, A - lone, and 
te ~ A 
= I~ 
pe Ie 
‘ > - ——— Nee” 
whir-ring sail goes round, . . And the whir-ring sail goes round, A - lone, and 
= —y, A i. 
whit - ring sail pe roun d, And tite ‘wae: ring sail goes round, fee -_ and 
4 LN a aes 
Lie —le. NT SS sot if “= rr. 
& ae |e ee eee eee 
whir - ar oulk goes round, .. Andthe whir-ringsail goes round, - ae a“ 



































mn 
Q 
i 


1 0 : — a 
” The Musical Times, No. 394, ex) 








December 1, 1875. 















































The Musical Times, THE OWL. 
— 
—=<=—_—== 2 mn ' i“ Bs 
t ! | t =_ — +f im 1 t ~ t } = = = = i im = + Ne 
| fan Te ‘| 1 es Oa a) i A a 
aa ———_Y—_-——_y— j_— = ——- . : * 
warm -ing his five wits, The white owl.. in the bel - fry 
i La ~! 
1” 9 
a a on So oe he So =e one Nea Ba om Me oer ne =F 
ee meen a aes Se a SS Se a Soe a so — 1S 
cy - =~. oes or 6 oe 
hed . . . . ci . . 
warm-ing his five wits, The white owl.. in the bel - fry 
—« ——== oa PP. t I~ a 
fy 7 & I~ @ Reece in I T i jane 
A. 2. H am i a tad = = i = =—_@g | aaa {7 s_|_ = 6g Pe 
aS SS eee ee ee Se eS 
ud warm-ing his five wits, The white owl.. in the bel - fry 














e 5 74 
E Hi e 1. = L 
iar oe f ont ee a 


pp i i La. Sa | 
= — = + ae | ! hs i A A A: ARATE Gl 
= = = 2 ee } e- 0 o ~) = | ] o a eo . 
n t 3 ] 





warm -ing his five 


wits, The 


white 


owl 


in the bel - fry 
—— A 
























































































































































































































































ae -o- . -o- PP 2 
oT _@ H = =f - 2 rd T —_ 2. * 
5 ——— Se oe ee Sas eo ee oe ee Se So oe 
v u Z a a = r ea eee J A a a 7 8 
“ [a anna ‘ 
angi 

?-—-h— T T T Pp——__N—} aE E 
yan i a | al t = ro 4 <1 —— sat 
WH 2. 1 T CE | ] i u i vast fA | SS NON : Ls | a 
wv — a 1 1 i. 4 af CBRE <2! . 

sits, in the bel - fry sits, 

9—-p T H T aH S T Fe 
f—?. 4 I he =f = } = 6 Eo! ee | hd a 4 ~ he. =] 
B fens us a ll Ls i } NARS LBS | u NT i i Us om 
XYZ : i i i ; 2 : a I 
eV) oa é é Cd 

sits, in the bel - fry sits, 
= ws it nM. » ) 
a a a a 
4 al ss 13 1 oe a M @ 4 ~ 
G E = ——— == 
sits, in the bel - fry _ sits, 
ht —— = on “een N Rois 
teh td J } we? T rt 20 ed Ls I 1. EB ‘ 
iu Ze e 7 | i # rd ° } < oe o eo oe f vsintie |___-—_@—* fb 
——# l@ 4—! ee le 
sits, The white owl, the white owl in the bel - fry sits, The white 
Ste st et - 
Bi Ra T T T | a Rl j i a i [ 
so  —— SSS SS == 
-——s« [“o—$ — 9 Fa fe 
v7 3 oe g T C 
=—=- 
— a N_ —-—*"__# __ << 

AO “2 rn ee " 4 H fl bead 

Wy oo = — | 7 a a oo a 
} } | | | nso Recciealll I i : 7 Ig j a 
w~w. + & se, Gr oe i di dg 
~ oe einige 
=. rall, a tempo. 

p—b T 9 T PKI is Sc 
Zz = ee. = [a a eI t mI a RE i ARR ROREL ee ae 
Hz i me eS ial oe Oe ae hee i ; A is i @. IX y ae—\ 
RNA I 1 . 0 A ET = H en 
eV T J @ 

in the bel-fry sits. When mer - ry milk - maids 
—QQ. , 
p—h ; 2 rall 7 a_tempo r = 
—> = } ces [a ~wwry ae , a 4 » | : = “eo } ~~) = a 
€)- af } a Bn ~o. i IN! i J u mm» | ma J » LU me we 
er ] J es e ‘a = so 1 se Yo NT a in iS {S t 

: gat. re =. 

in the bel-fry sits. When mer - ry milk - maids 
i. as nj— ral. x ! a.tempo 

1” a oe —a,. “ 

(ania = + a a 
Ae l { 4 —e = AES od 
in the bel-fry sits. When mer - ry milk - maids 
—_— pp tall. , a a tempo. 
at y + ~ iM J Some = A Ae x ti ry T 
S75 t = i o ee —e | NY AS NSN 
_—s__ #11 os — ois oo « 
owl, the white owl in the bel-fry sits. When mer - ry milk - maids 

Ole — 4 
4 “i KC 
A> = a ee eee ee Sst —= ee 
tO T S 2c oa S| T u T it 
o tg 3 = ae 

rail x os we 
—___ —— . p a tempo. 
\ Ee a. e+? 
——— — a ae ee = 
S12 1 = = Soe em 2 oe} t RS EVR ATS MO BRA os 
La oe ot | i =—— I i ee — ~—e oon 
= Ce -o-,. ap teal v ~~ ly 
~ a ~ i e ( % 
~ 














The Musical Times, THE OWL. December 1, 1875 
































mage. 
~9>-p = = J IS | Cas 24 —~—} o——e— 
= Oe A a oe SoM et Sheet oe os 
———-o r a io YZ | om i | ao 3 | I ren aod 

click the iniah: And rare - ly smells the new-mownhay, And the cock . . hath 

Qt F ak ain ee 

p> | — rh ee 

(jm Se 2 

vu a ams i —- — ae t : ' — 
a the lateh, And rare-ly smellsthe new-mown hay, And the cock a hath 

















“litk 


‘ . Re ey <> 
= SS ee 
= ane as eons sen, aakeowane aoa 


— latch, And rare - ly smells the new-mown hay, And the cock . . hath 























7 a 
' ; @-@°- + + @ -@ 
Za\>_h |_# YT T } 1. | a RE t t ! i t 
{_p—— Ka 1mm | | , a) a - xm | Se i ene 
a 
click the latch, And rare -ly smells the new-mown hay, And the cock . . hath 





































































































vay 


o 
, 1, Sung be- ~ neath ihe “hatch Twice or thrice his roun - de - lay, Twice or thrice his 
a: SS | rn T Bi 5 iain dial Za. ST 
= aS ie SS ee eee 
sempre [7 
sung be-neath the hatch Twice or thrice his roun - de- lay, Twice or thrice his 
C Sa ee re | ee a T &— a ‘ 
5s -——EP E -— + 
a a empre P t —E 
sung be- neath the hatch Twice or thrice his roun - de- 
@ ! — +-f-— @- Q_- @- go a 
ee === =e =: 
vo 7 a—l —sempre FB bea J t 
sung be-neath the hatch he ee or en his roun - de- 











pea EE 
_sempre LT _ ae ‘ 


























é 
> > 
7” ™ ' = am ° <a. ° , SS 7 x 2 
Li~\2 le 2. = H O — i z = : it : _# = = 
Ze, YF hen a. a } ¢. © qj ! | ae i i ye wi 
4. i } bs as Sa saial if 1 1 : fees 
| f aa om ¢ H H J 1 | L 
. = a Se 
@ 
oath 
2. le 

















hee 





“ roun - elas, Twice or thrice his roun-de-lay, ‘I'wice or thrice his roun - de-lay, A - 
) 


— fa _ 







































































wv . os 3 ; P = s — — se 
roun- de-lay, Twice or thrice his roun - de-lay, Twice or thrice his roun-de-lay, A - 
, ae eee A. A. Bi _¢ a o ce 
im’ ani —. | EB aa | SO | hi 2 fa A TE } = met a 
(> — I tt t I SE t 7-4 t rt 
AD) t 1 L J re 
- > le Twice or thrice his vous = delay se ES 
ys A A A 
RQ 2 * oe ° Co a @ 2 oe gs @- 2 2 
faye —h—t = f = G } EN St } ce 
{ee -p—F jt 1 t =< ae Sees a 
t j 1 J. ae 
- lay, Twice or thrice his roun - de- lay, . . A- 
9—b» \— NS oe e “Ne 
1. 2a ee a jane *__|_@ — —s— mae cee et oe 
ps — i——_@—— fn! 3 0 3 -Re 8 ge | gee 
—— 5 t | 5 eT Esha SAS SS eS RS SEES Bee 
J a one ee = 
ee ee: pak: - Be — * oo Bs “ J 
a . oe? oe eS ee 
LWZs, 7 | | 1 ie wre | soe i 1° Je wee y | _ B 
SF. 0 i= } L z eS | bn = 
vo L 4 L J me 




















December 1, 1875. 


THE OWL. 








The Musical Times, 


































































































































































































































































































SOD Vacs op, Se SGSOj Sas COs Veo anc ssrA oseocHAacd Ln ee eae a, | a ao ‘5 , ° 
f FOS VakSsSASGASOaMr sar ssessasebsssi ss so BA ERZSESSS B22s * 23 gE: 8S 
aan LL Lu LJ Li Li ey LL { 5 iii — = = 
L +r ; ti{e2 |i 
7 ? y Byte ' ' l 
I a a Ti 
Ne ) 7 TI] y HOH H yan 
ie H) Felis fa ' it Ne | or 
eis 4) HH | 
L as. ‘ ™ IS LS 4 - < ie 
: , ‘ . \ ] Trelis [tres Tells a im ' : a 
° a) Ho ls a a 2 @ i a Ty vv r 
wie ¥ ~ = ) n rH m7 TI co 7 
ello o lTe5 oO ® 4 Ais. bp 4. rp |4 gh 
ae wea) H aa ee # y 
TTT TTT rT ae aa Ps 4b Ni — one 7 cr 
0 + TALS (77RS [MUS TS Te 8 4 : 1 
ri} | 4 ' ° A 
td s fe 2 Hel |2 5 as SMT & jing 3 \y} qi b a \ Je. ° 
a aq "4 § be \ ‘ - bo! wll q Bis @ 
ME ltl] E Ibe E Atel (les INE ‘lis free al g Rae Sa oa PPS 
f 4 + LU iH N «| |e ate 
Bal ee! eS tells r| 
al hl te al a Lt aan LJ | SEER L ye ie qi! 
Rly i + a at AS a °) mt nee | ne ? = Bees 
‘| Ve i | 
7 7 " ° y 4 E ||. 
s ean Snnn MHt+H Sean i" ws} 
Ne ) an | || |S y Qt 2 [00 Q/0 
: rT Ee 
a 4 * a ' t NS it aw 4 A o 4 
THE Mtl] Balt East ty] < ba | 
TH ij RL ) HAL i ieee 3 ! a tre am. 
@iISS ATT 2 aN o,, © [ | rt | r] ; ~ ~ Rr 
Hi - te] | | . > r} >) 3 S =) ?) i=) 
=| | |! =| . 3 5 = $ Ss 
i ant 
Le HTT] SUMS INS T WANE Vn Ql HT OT dP i 
TAA) sel UNTelI(UUs H]AA Aig a4 } { 
| | A BAe i : Bi | TT). oy 
A ; ; D 2 flit of J up of 
q Tels || RS x es Te - 
AWE Vd MWe l Ale me Led a Lind ie | NT ARE NA 
Seantta é ii - 5 4 8 b te Db 4 2 b 4 b> f \ 
1 2 r ies Sa) a) nal = mr aoe co mH 
ass 18! E ANE = A . = aii || . 
= & : @ TMS HTTRS (SUS TIS 7 = 
= 2 2 -R t ‘4 pS : 
e i. Ps ° ‘ &. oO o o 4) 4 ! E 
ell: : dt Re: a fie! SI. 77811 3 v a / 
> : o : y ~ ~ | ~~ Z it ~ \ ’ | | a | 7 
WE g (Hill g A llfres lene Tells [Tie 
ee 7 2 i = & ls ; Pr j ) = 
° 
- x 4 a ht = 
Tes|| | “fie : : F Pleh Tes des Tiel Td + Tiel | 7 fie ry 
-s ae \teh Hes Hes Ol Heh Wl \te He HK eh 




















THE MUSICAL TIMES.—Decemper 1, 1875. 


307 





with stringed instruments, somewhat detract from the 
effect upon those readers who seek only for accurate in- 
formation upon the interesting subject to which the volume 
is devoted. Having said thus much, however, we must 
award the highest praise to Mr. Hart for this very satis- 
factory result of what must evidently have been the labour 
of many years. He is on safe ground when he arrives at the 
sixteenth century, leaving the early history of the violin 
in the hands of M. Fétis, who is, however, about as unre- 
liable an authority as could have been selected. To enable 
the reader to understand the various types of Italian violins, 
Mr. Hart classes them into five distinct schools: the first, 
that of Brescia; the next (and most important), that of 
Cremona, the Neapolitan, embracing the makers of Milan 
and Naples; the third including the makers of Florence, 
Bologna and Rome; and the fourth, what he terms the 
Venetian school. This somewhat arbitrary division may 
be fairly accepted, although, as he says, Domenicus 
Montagnana, who had a Venetian fame, passed his early 
years at Cremona. Mr. Hart, of course, grows eloquent 
upon the subject of varnish, and we think rightly so; for 
there can be no question that in spite of much corre- 
spondence upon the matter, it does very materially influence 
the tone of the instrument. Upon this important question 
our author says: ‘A violin varnished with fine oil-varnish, 
like all good things, takes time to mature, and will not 
bear forcing in any way. At first the instrument is some- 
what muffled, as the pores of the wood have become 
impregnated with oil. This makes the instrument heavy 
both in weight and sound; but as time rolls on the oil 
dries, leaving the wood mellowed and wrapped in an 
elastic covering, which yields to the tone of the instrument, 
and imparts to it much of its own softness.” Some very 
valuable information is given respecting the peculiarities 
of style which distinguished the various makers, and the 
essential points of difference between the violins of 
Guarnerius and Stradiuarius are well described. Much 
credit is due to Mr. Hart for giving prominence to English 
makers; for, as he truly says, there can be no reason why 
violins should not, at the present moment, be produced in 
England which should fully reach the standard of merit 
maintained in the days of our forefathers, when, as we 
know, very excellent instruments were made here. Before 
concluding our notice of this book, we must not omit to 
mention the very fine wood engravings, from photographs, 
of the works of Stradiuarius, Guarnerius, Amati, and 
others, which are plentifully scattered throughout the 
volume, and materially add to its value. 





F, PITMAN. 


Holy, Holy, Holy. Short full Anthem or Introit for 
Trinity Sunday. 

If ye love Me. For Whit-Sunday. By Jacob Bradford. 

THESE are both reprints from the Musical Standard. 
The first is extremely tuneful, while the answering points 
between the accompaniment and voices are rendered effective 
by their very simplicity. The 8ths between extreme parts in 
the accompaniment on the last page, score 3, bars 1 to 2, 
are not accounted for by the unison of the voices at the 
same place. 





RIVINGTONS. 


A Book of Litanies, Metrical, and Prose, with an 
Evening Service and accompanying Music. Arranged 
under the musical editorship of W. S. Hoyte. 


It is matter of surprise that a compilation of this class 
has not appeared before. Manuals of devotion and col- 
lections of hymns abound, while Anglicans have hitherto 
been content that the solitary Litany found in the Prayer 
Book should represent an ancient and most popular form 
of worship. The catalogue of this collection proves its 
emanation from a section of the clergy, and precludes the 
possibility of its acceptance generally. For although the 
“ Litany of the Blessed Sacrament ”’ alone treads on con- 
troversial ground, its contents would be sufficient to con- 
demn the whole volume in the opinion of the opponents of 
the doctrine of the Real Presence. The “ Evening Ser- 





vice,” moreover, has nothing to do with the Evensong of 
the Prayer Book, but is an original compilation somewhat 
after the manner of compline. The Litanies are divided 
into “‘ Metrical’’ and ‘ Prose,” the latter founded on the 
model of that in the Prayer Book, the former consisting of 
verses of three lines with a response sometimes varied, at 
others running through the whole poem. In many in- 
stances, such as No. 2, page 15, ‘“‘ Shepherd of the straying 
sheep,” these approach to a high standard of literary 
excellence. With such contributors as Dr. Stainer, the 
Rev. J. B. Dykes, Mr. Berthold Tours, Mr. E. H. Thorne, 
and Dr. Gauntlett, the editor has secured music of pro- 
portionate merit, while Mr. Hoyte, both by his arrange- 
ments and original tunes, has done much towards securing 
the success and importance of the work. 


ORIGINAL CORRESPONDENCE. 


JONES’S TUNE “ NAYLAND.” 
TO THE EDITOR OF THE MUSICAL TIMES. 
S1r,—Can you, or any of your readers, inform me where 
I can find the earliest printed copy of the popular Psalm- 
tune “‘ Nayland,” or “St. Stephen’s” ? Jones’s Tunes are 
not in the British Museum. 











Yours obediently, 
Nov. 1, 1875. 





HOW SHOULD ORGANISTS BE SELECTED ? 
TO THE EDITOR OF THE MUSICAL TIMES. 


Srr,—In common, I doubt not, with many of your 
readers, I had been looking for some further correspondence 
in this month’s number of the Musical Times on the topic 
of “ Selection of Organists;’’ but as this is not the case, 
permit me to remark on one or two points touched upon in 
Mr. Stark’s letter in your October issue. I have nothing 
to say respecting the plan he suggests for testing the 
fitness of an organist—that may be left to individual cases. 
I think, however, that, admitting the advantage of candi- 
dates for an organ appointment having passed a musical 
examination of some sort, this, in itself, would not meet 
the complaint of Mr. Stark, that ‘‘ persons in business, 
city clerks, &c., hold appointments at good churches, and 
thus keep out of employment those who look to their pro- 
fession for their daily bread.’’ If it could possibly (as in 
the course of years it may) be an understood thing, that the 
passing a musical examination was a preliminary requisite 
for a candidature, it would not have the effect of reducing 
the number of amateur organists, but simply be another 
means of raising the musical standard in the particular 
department. So that, after all, this would only be one 
among many other results of a more general and thorough 
musical education of the people, which is, I presume, what 
Mr. Stark, with other able musicians of the present day, is 
aiming at. If, as Mr. Stark implies, there are many in- 
stances of ignorant amateurs holding good appointments, 
it is to be deplored; and being myself an amateur organist 
of fifteen years’ standing, I do most cordially agree with 
him. But he would hardly expect that a time should ever 
come when those who may have had the advantage of 
a thorough musical education, but, from various reasons, 
may possibly be unable or unwilling to follow the profession 
altogether, should be excluded from competing for organists’ 
appointments, merely because they are amateurs. 

I heartily endorse what Mr. Stark says as to the silent 
countenance and support which it were well if the clergy 
generally gave to their organists, and hold it to be, with 
them, not optional, but a duty, to attend the choir rehearsals 
as frequently as possible, As to his concluding observations 
on what he rightly terms the “ beggarly sums” offered at 
many good churches as the organist’s stipend, there can 
be but one opinion among those who know anything on 
the subject; and that such should be so often the case 
only goes to prove how, with all our vaunted musical ad- 
vancement, we are yet, as a people, miserably deficient in 
acknowledging the “ artistic’? labourer worthy of his hire. 
But while, as at most of our “respectable” churches, the 
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organist is looked upon as merely one among a number of 
salaried officials, and ranking scarcely above the verger or 
pew-opener, I fear we cannot hope for any great improve- 
ment or radical change in this respect. 
I am, Sir, yours faithfully, 
Dulwich, 4th Nov., 1875. Epwarp D. MILLER. 








TO CORRESPONDENTS. 

*_* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance, 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 
occur. 

Correspondents ave informed that their names and addresses must 
a pany all ications 

We cannot undertake to return offered contributions; the authors 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

The correspondent who sends us the report of a musical performance in 
Leek, and gives neither his name nor address, can scarcely have 
read our rules on the subject, if he imagines that we could insert it. 

Once more, in answer to numerous applications, we must inform com- 
posers that out of the mass of music forwarded to us, we can but 
make a selection for notice. 

W. H.—The catalogue of a music publisher will supply the required 
information. 

.L.—Our correspondent is quite right in presuming that he is “ tres- 
passing too much on our indulgence.” If he is desirous of collecting 
facts for a musical lecture, he must consult books. 

Epwin ALLWRIGHT.—We cannot give an opinion upon any musical 
work, save in our reviewing columns. 

C.—The tune is to be found in Facob’s * National Psalmody.” Your 
letter, however, may clicit further information. 

Omeca.—We have no means of furnishing our correspondent with the 
desired information. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by occasional correspondent: 


ANDOVER.—Two successful amateur concerts were given in the 
Town Hall on Thursday, the 4th ult., with the professional assistance 
of Mr. W. S. Bambridge of Marlborough College (piano), Mr. C. 
Fletcher, Southampton (violin), and Signor Torretti (bass). The 
express object of the concerts was to assist the fund for the erection of 
an organ in Fyfield parish-church. Mr. Fletcher's violin-playing was 
highly appreciated, and Signor Torretti was well received in his songs. 
Mr. Bambridge played a study in F sharp by Meyer, and on being re- 
called, gave a “study on the shake,” by Schmidt. Mendelssohn's 
“Vintage Song” (chorus for men’s voices), and “God save the 
Queen,” brought the programme to a close. 


ARMITAGE BripGE.—A special service was held in St. Paul’s Church, 
in connection with the opening of the organ, on Tuesday evening the 
and ult. The service was opened with the hymn ‘‘O Worship the 
King,” tune ‘‘ Hanover,” which was magnificently sung. Prayers were 
read by the vicar, the Rev. G. C. B. Madden, and the sermon was 
— by the Rev. J. Ingham Brooke, rector of Thornhill. The 

agnificat was sung to the “ St. Saviour’s Tone” in D. The Anthem 
was “O give thanks” (Sir George Elvey). The Versicles were sung 
to Tallis; after the sermon the “Old Hundredth” was given, the 
whole congregation joining. The organ was opened by Mr. J. C. 
Beaumont, the organist of the church, who displayed great skill and 
judgment throughout the service. The opening voluntary was “ Slow 
movement, from Spohr’s Quartett in G minor.” During collection, 
“Slow movement, from Hummel’s Trio in C, Op. 65.” Concluding 
voluntaries, “ Hallelujah” (Messiah), Handel; ‘*We worship God” 
(Fudas), Handel; and Haydn’s “Hymn to the Emperor,” with varia- 
tions, all of which were played in a masterly manner. The organ was 
originally built in 1848 by the late Mr. Bishop of London. The ex- 
tensive alterations and additions to the instrument just completed, 
under the direction of W. S. Barber, Esq., have been carried out by 
Messrs. Jardine & Co., of Manchester, and reflect upon them the 
highest credit. 


Bristot.—On Thursday evening, the 18th ult., Mr. F. Todd, of 
Clevedon, gave a very instructive and elaborate lecture on ‘ The 
History of Sacred Music,” in the large Colston Hall. The lecturer 
observed that if his task were to deal with the question of English 
music, he would only have to go back 400 years, for, said he, we made 
but little figure in music until the year 1400; indeed, the oldest piece 
of music we had, was preserved in the Pepysian library of Magdalen 
College, Oxford, and was written shortly after the battle of Agincourt. 
The history of sacred music, unlike the history of a nation, was a history 
of all that was noble, pure, and good. He sketched the rise and progress 
of early Hebrew, Egyptian, Greek, Roman, English, and German 

















music, &c., to the present time, giving some very entertaining sketches 
also of the lives of the greatest composers of sacred music. The 
lecturer was warmly applauded at the close. Mr. George Riseley, the 
organist of the Hall, ably illustrated the lecture by playing on the 
grand organ examples of Hebrew and Early Church Music, and se- 
lections from the works of Palestrina, Gibbons, Purcell, Handel, Bach, 
Haydn, Mozart, Mendelssohn, and Sir W. S. Bennett. 


Buxton.—Mr. Julian Adams has just brought to an end a most 
successful season of concerts at Buxton, extending from March to 
November. The orchestral performances have included the principal 
works of all the great masters. The most eminent of modern vocalists 
have also contributed to the success of the concerts. During the last 
performance Mr. Adams addressed the crowded audience in afew well- 
chosen words of thanks, 


Carpet Curic, NortH WALEs.—On Friday, the 5th ult., an amateur 
concert was held in the School-room for the benefit of the Children of 
the School. Miss Roberts, Miss Marriott, Mr. Thomas, Mr. Williams, 
and Mr. W. J. Mollineux were highly effective in their songs, which 
were ably accompanied on the harp and harmonium. 


CHRISTCHURCH (NEW ZEALAND).—The choir of S. Michael and All 
Angels (the cathedral church of Canterbury Province) gave a concert 
on September gth, under the direction of the choirmaster and orga- 
nist, Mr. Robert Parker. The first part consisted of Barnett’s Can- 
tata, The Ancient Mariner, the solo parts in which were sustained 
by Miss Rosina Carandini, Miss Parkerson, Mrs. C. M. Taylor, Mr. 
Appleby, and Mr. Knox. The chorus and band (the latter under the 
leadership of Mr. C. Bonnington) numbered about fifty performers, 
and the work was rendered throughout ina manner which was highly 
creditable. The second part included Weber’s Fubilee overture, 
arranged for two pianos (8 hands), admirably played by the Misses 
Marshman and Cane, and Schubert's Impromptu in B flat, for piano- 
forte solo. Mozart's overture, “ Der Schauspieldirector,” was capi- 
tally given by the band.——On the 2gth of the same month (Feast of 
S. Michael and All Angels) the annual Dedication Festival of the 
church was held. The services included full choral communion and 
evensong. At the latter service the processional was Dr. Longhurst's 
“March, march, soldiers of Christ,’ and the recessional “ For thee 
O dear, dear country” to a tune by the organist of the church. The 
service was Garrett in F, and the anthem a selection from Spohr's 
Last }udgment. A diocesan choral association has recently been 
formed, numbering nearly a hundred members. The first annual 
festival will shortly be held in S. Michael's Church, when Goss’s 
“Praise the Lord, O my soul” will be given as the anthem, and 
Barnby’s ‘‘We march to victory” as the processional. Mr. R. 
Parker is choirmaster, and Mr. Neville Barnett, F.C.O., organist to 
the Association. 


CLECKHEATON (YORKSHIRE).—On Wednesday, the roth ult., the 
fourth annual concert of the Tradesmen’s Cricket Club was held at 
the Co-operative Hall, the artists being the Yorkshire Concert 
Party, assisted by Mdlle. Bertha Brousil, solo violinist. Miss Pauline 
Grayston sang Madame Bodda-Pyne’s vocal waltz, “ Inez,” and ‘‘ Rory 
O’More,” in excellent style, and received an enthusiastic encore for 
the latter. Mr. Dodds was encored in * Will o’ the wisp,” and Miss 
Kennedy and Mr. Goodall were deservedly recalled. The violin 
solos of Mdlle. Brousil were much appreciated. 


Cuiirton.—On Tuesday evening, the 16th ult., Mr. James C. Daniel 
gave one of his series of Clifton Winter Entertainments at the Victoria 
Rooms. The artists being Mr. Charles Hallé (pianoforte), Madame 
Norman-Neruda (violin), and Miss Ada Jackson, of Clifton (vocalist). 
The performance was of the highest class, and gave the greatest satis- 
faction toa large and brilliant audience. On Wednesday evening, 
the 17th ult., a very successful concert was given in the Victoria Rooms, 
in aid of the funds for building St. Matthew’s Church, Moorfields,. 
Bristol. The programme was well selected, and consisted of trios, 
duets, songs, and solos. The vocalists were Miss Bretelle and Mr. A. 
Tovey; the instrumentalists, Signor Paggi (flute), Mr. Norgrove 
(violin), Mr. Pavey (violoncello), and Dr. Colman (piano). 





DunpEeE.—On the 29th October the Amateur Musical Society gave 
a performance, for the first time in Dundee, of Barnett’s Cantata, 
The Ancient Mariner. The choruses were sung by members of the 
Society, numbering about 50 voices. Mr. W. H. Richmond (piano- 
forte) and Mr. S. C. Hirst (harmonium) were the accompanists. Miss 
Annie Sinclair Miss D’Alton (contralto), Mr. Pearson 
(tenor) and Mr. Wadmore (baritone) were the soloists; and Mr. John 
Kinross, conductor of the Society, directed the performance. A large 
audience filled the area of the Kinnaird Hall. 


EpinspurGH.—At the annual general meeting of the University 
Musical Society, held in the Music Class Room, on the 15th ult., Pro- 
fessor Oakeley in the chair, the report of the secretary showed that 
the number of students last year was the largest the Society had yet 
attained. The chairman, in an eloquent address, gave an interesting 
account of the gradual development of the Association to its present 
state of prosperity ; and several speeches followed, in which Professor 
Oakeley’s labours in the cause were warmly eulogised. The pro- 
ceedings concluded with a performance on the organ, the selection 
principally consisting of reminiscences, chiefly from the students’ 
part-songs of former University concerts. 


FLEETWOOD.—A concert was given in the Whitworth Institute, on 
Friday evening, the 12th ult., in aid of a Fund for educating an 
Abyssinian Boy (who was brought overto this country after the war) as 
a missionary to his own countrymen. Miss Crewdson (Ulverstone),. 
Messrs. Thornborough (Kirkham), Phillips and Burt, from the Phil- 
harmonic Hall, Liverpool, Mr. J. P. Smith, musical director of the 
22nd Royal Cheshire Regiment, and Mr. Warner, of Rossall College, 
kindly gave their services. The pianist was Dr. Aspinall of Fleetwood.. 
A feature of the evening was a flute solo by Mr. J. P. Smith, who was. 


rapturously encored. Several pieces by Hatton, Callcott, Dibdin, &c.,. 


were well sung, and reflected great credit on the performers. 
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Great MALverN.—A morning Recital was given at Mr. Haynes's 
concert-rooms, on Wednesday, the 17th ult., by Mr. Charles Hallé and 
Madame Norman-Neruda, under the direction ot Mr. James C. Daniel, 
of Bristol and Clifton. This being the first time these artists had ever 
been to the town, considerable interest was excited, and nearly every 
ticket was disposed of a week before the performance. The concert 
proved a great treat to the large audience present. 


Great YARMouTH.—On the 17th ult., the Rev. G. Venables, Vigar 
of the parish, and several other leading gentlemen of the town met\in 
the Record Room, Town Hall, for the purpose of presenting Henry 
Stonex, Esq., organist of the parish church, with a testimonial con- 
sisting of £81, accompanied by a list of subscribers. The Vicar occu- 
pied the chair, and in making the presentation spoke of Mr. Stonex in 
eulogistic terms, and referred to his readiness and anxiety always to 
do all he could to promote the services in the church where he had 
officiated as organist for 25 years. Mr. W. Worship also spoke of Mr. 
Stonex in high terms, and the services he had rendered to the town by 
means ofthe Great Yarmouth Musical Society, of which he was the 
able conductor. Mr. Stonex suitably responded, thanking the Vicar 
and Mr. Worship for the kind remarks they had made about him, and 
expressing his desire to do his best in the position in which he was 
placed in connection with the church and the town. 


GREENHITHE.—The Autumn Soirée of the Greenhithe Musical 
Society was held on the 6th ult. in the National School-room, when a 
long and varied programme was presented, and much appreciated by a 
numerous audience. The various solos, anthems, choruses and 
instrumental pieces were satisfactorily given, and elicited frequent 
applause. Mr. T. B. Buckham conducted. 


KEIGHLEY.—A concert was held at the Mechanics’ Institute, on 
Saturday, the 13th ult., the vocalists being the Yorkshire Concert 
Party. An attractive miscellaneous programme was provided and 
rendered in excellent style, several encores being awarded during the 
evening. 


LavInGton, PeTwortTH.—On Tuesday, the 2nd ult., the opening of 
the Wilberforce Memorial Church took place. The Archbishop of 
Canterbury, the Bishops of Chichester, Winchester, Rochester, and 
Ely, and about 150 clergymen were present. A most eloquent and 
appropriate sermon was preached by Canon Liddon. The services 
were well rendered by the church choir, assisted by several of the 
choristers from Chichester Cathedral, the Precentor of which also 
intoned the services. Mr. J. G. Smith (an old choir boy) was a most 
able accompanist. 


Lonponperry.—The St. Columb’s Choral Union gave an operatic 
Recital in the City Hall, on Thursday evening, the 28th October, Der 
Freischiitz having been selected for performance. Mrs. Muncey, of 
London, was the principal soprano, and was highly successful. Mr. 
Turpin and Mr. H. Houseley presided at the pianoforte and harmonium. 
The overture was played with precision and force, and the choruses, 
especially the ‘“ Laughing Chorus” (in which Mr. Philson introduced 
the solos of Kilian, the peasant, with effect), the “‘ Bridesmaids’ ” and 
“ Huntsmen’s” choruses were given with a clearness which evinced 
admirable training. Mr. Byron undertook the part of Rudolph, and, 
in his scena, “ Thro’ the forest,” achieved a great success. Mr. Killoch, 
in the part of Caspar, received marked appreciation. Miss Forssman, 
in her song, ‘‘ Comes a gallant,” the duet between Agnes and Annie, 
and the trio with Agnes, Annie and Rudolph, received well-merited 
demonstrations of applause. The piano used on the occasion was one 
of Kirkman’s manufacture. 


MAIDENHEAD.—The Philharmonic Society gave the third concert 
of the season on the 4th ult. The first part was miscellaneous, and 
the second consisted of Romberg’s Lay of the Bell. Miss Jessie 
Royd, Mr. V. Harding, and Mr. O. Christian interpreted the solos, and 
the choruses were rendered with spirit and precision. Herr Rosenthal 
was leader; Mr. Goulden presided at the pianoforte, and Herr Max 
Schultz conducted. 


PARKGATE.—The performance of Handel's #udas Maccabeus by the 
Rawmarsh and Parkgate Philharmonic Society, in the United Metho- 
dist Free Church, on Monday evening, the 8th ult., was quite equal to, 
if it did not surpass, any oratorio previously given by the Society. The 
band and chorus numbered about 120 performers. There was some 
unsteadiness in the rendering of the choruses, “O Father, whose 
almighty power,” and “ Hear us, O Lord.” As a whole, however, the 
choir sang splendidly. The principal vocalists were Madame Walker, 
soprano; Miss Chadwick, contralto; Mr. R. Sutcliffe, tenor; and Mr. 
T. Harrison, bass. Madame Walker was enthusiastically applauded 
at the conclusion of the airs, ‘‘O Liberty” and ‘* Wise men flattering.” 
In connection with the former, the violoncello obbligato by Mr. J. 
Whitehead was very fine. Miss Chadwick, in the air, “ Father of 
Heaven,” was exceedingly successful. Her duet, ‘‘O lovely Peace,” 
with Madame Walker, met with an unanimous encore. Mr. Sutcliffe 
sang the air, ‘Sound an alarm,” with excellent effect, and Mr. T. 
Harrison was much applauded in “ Rejoice, O Judah.” The members 
of the band deserve the utmost credit for the manner in which they 
contributed to the success of the performance. Mr. T. Brameld, as 
conductor, officiated with his usual ability. 

PorLar.—An entertainment was given at the Town Hall, on the 
24th ult., by the members of the Trinity Mutual Improvement Society, 
assisted by Messrs. Charles and Ernest Durham, whose efforts contri- 
buted in no small degree to the success of the evening. 


REDpDITcCH.—An amateur concert was given in the school-room, 
Webheath, on Monday evening, the 15th ult., on behalf of the church 
expenses. Several choruses were creditably rendered by the choir, 
and vocal solos and duets were contributed by Miss K. Smith, Mr. 
Avery, and Mr. Taylor, the latter gentleman’s song, “‘ Danger on the 
line,” being encored. A pianoforte solo on “Irish Airs” was well 
played by Miss Isabel Smith. The concert was very successful. 


RicHMOND.—The Gregorian Festival which took place in the parish 
church, on the 11th ult., attracted a very large congregation. The 


service, on the whole, was exceedingly well given. The Anthem, by 
Dr. Stainer, was the only modern composition in the selection; but 
the music was appropriate throughout. Mr. C, Warwick Jordan, Mus. 
Bac., presided at the pianoforte. 

SHEFFIELD.—On the 13th ult. a series of fortnightly Saturday after- 
noon organ recitals and concerts were inaugurated at the Albert 
Hall, on which occasion there was a large attendance. To Mr.J. T. 
Parkin, the promoter, considerable praise is due for the introduction 
of such excellent entertainments at a cheap rate. Mr. Parkin opened 
the recital with a ‘“‘Concert Fantasie,” by Dr. Stewart, and joined 
Herr Schollhammer in a duet, “ Notturno,” for viola and organ, which 
contributed materially to the success of the entertainment. Rossini’s 
“La Charité” arranged for organ, piano, and violin, with Mrs. 
Mellowes at the pianoforte, gave great satisfaction. Mr. Johnson was 
the vocalist.——On the roth ult. Mr. W. Pyatt, of Nottingham, gave a 
ballad concert in the Albert Hall. Madame Cave-Ashton, Miss Helen 
D’Alton, Signor Fabrini (in the unavoidable absence of Mr. Sims 
Reeves), and Signor Foli were the artists. Madame Cave-Ashton, 
who made her first appearance in Sheffield, was highly effective in 
‘*My mother bids me bind my hair” and ‘“ The bird that came io 
Spring,” in which Mr. Nicholson played the flute obbligato. Miss 
Helen D’Alton was encored in ‘Looking back.” Mdlle. Bertha 
Brousil played one of De Beriot's violin concertos in avery effective 
manner, and also took part with Mr. Nicholson (flute) and Mr. Naylor 
(pianoforte) in the overture to Dichter und Bauer, as well as in several 
other pieces. Mr. S. Naylor officiated as accompanist. 

STIFFORD, NEAR Grays.—On the 14th ult., the Harvest Thanks- 
giving Service was held at Stifford Church. The occasion was made 
unusually interesting by the opening ot a new organ built by Messrs. 
Maley, Young and Oldknow, of Ossulton-street, N.W. The Rev. E. 
Lethbridge intoned the service (Tallis in C), and sang the tenor solo 
in the Anthem, ‘‘O Lord, Thou art God alone,” the soprano solos 
being rendered by Mrs. Littlehales and Miss Beech. The choir was 
well trained, and the Rev. C. P. Merriott preached. Mr. Oldknow 
presided at the organ. 

WELLINGBOROUGH.—Mendelssohn’s Elijah was given on the 27th 
Oct. by the members of the Philharmonic Society. The principal 
artists were Miss Ada Moore, Mrs. M. A. Warren, Mr. W. Williams, 
and Mr. Orlando Christian. Mrs. Warren in “‘ Woe unto them” and 
“O rest in the Lord” was loudly applauded, and Mr. Christian was 
very efficient in the part of Elijah. The trio, “ Lift thine eyes,” was 
redemanded, and the rendering of the choruses showed that the work 
had been well studied. Mr. P. H. Diemer presided at the harmonium, 
and Mr. Harrington conducted. 

Winpsor.—The first concert of the season took place in the Town 
Hall on Monday evening, the 8th ult., under the direction of the late 
Mayor (W. @nderhay, Esq.), and under the patronage of Her Royal 
Highness Princess Christian of Schleswig-Holstein. Beethoven's 
Sonata in D, Op. 12, for violin and piano, was brilliantly executed by 
Mr. J. S. Liddle (violin) and Mr. J. H. Gower (piano). The other 
instrumental pieces included Corelli's Sonata in A, for the violin, wel) 
rendered by Mr. Liddle; Beethoven's “ Moonlight Sonata,” brilliantly 
executed by Mr. J. H. Gower; and a Meditation on Bach, for violin, 
pianoforte, and organ, by Gounod, played by Miss E. Underhay (who 
presided at the organ), and Messrs. Liddle and Gower. The lady 
vocalist was Miss Annie Sinclair, who contributed several songs. Mr. 
Sexton, of St. George’s Chapel, made his first appearance on this 
occasion, and was well received. Mr. Orlando Christian and Mr. 
Henry Guy were the other vocalists. 


OrGAN APPpoINTMENTS.—Mr. H. F. Waller to S. Matthew's 
Church, St. George’s-in-the-East.——Mr. Faulkner Lee, of Richmond, 
Surrey, director of the choristers at the Church of S. Andrew's 
Undershaft, Leadenhall-street, E.C.——Mr. Henry Tolhurst to the 
Parish Church, Northfleet——Mr. W. J. Wimbolt, organist and choir- 
master to S. Paul’s, Canonbury.——Mr. Henry J. Vaughan, organist 
and choirmaster to the Parish Church, Swindon. 


MR. CHARLES FRY 
Will recite the Lyrics in “ATHALIE” at the Concert of the 
St. George’s Glee Union, Pimlico, on Friday, December 3. 


OR SALE (suitable for Church, Chapel, or 
School), a nearly new ORGAN, containing the following 
registers on the manual: open and stopped diapasons, gamba, prin- 
cipal leiblich fléte, and fifteenth ; radiating and concave pedal board, 
with pedal bourdon, 16 ft.tone; great to pedal coupler. Price £go. 
Apply to H. Wale, 25, Belvoir-street, Leicester. 


RGANS for Church or Chamber, full, rich tone, 
from 35 guineas) ORGAN HARMONIUMS, with 1 or 2 
manuals, full compass of pedals, from 25 to 54 guineas, invaluable for 
Teaching or Organ Practice. SPRAGUE’S Celebrated ORGAN- 
TONE HARMONIUMS, 6 guineas; best in the trade.—William 
Sprague, 7, Finsbury-pavement, London. 


RGAN.—Six-stop, by Gray; oak case, illumi- 
nated pipe front, hand and foot blowers. Price £35. Mr. 
Hutton, 3, Murray-street, Camden-square, N.W. 


RGAN WANTED.—Any parties having a very 
superior Instrument to dispose of at a moderate price, will 
please address particulars to H. B., Pall-mall Club, London, S.W. 


A DOUBLE-BASS, formerly the property of King 
George the Fourth, in perfect condition, with excellent Case and 
Bow. Price 50 guineas.—A 2-Manual PIANOFORTE, with pedals 
for organ practice. Price 45 guineas—A PEDAL PIANOFORTE, 
for organ practice, by Metzler. Price 30 guineas.—To be seen at 
Dyson’s Music and Pianoforte Warehouse, 9 and 10, Thames-street, 


























Windsor. 
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DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. 


AYDN.—The Passion (The Seven Words of Our 

Saviour onthe Cross). The English adaptation by the Rev. 

H. Clementi-Smith, M.A., Precentor of the Cathedral, Manchester. 
Octavo, paper cover, 2s:; scarlet cloth, 4s. 


PUAWEINS, Sir J.—A General History of the 


Science and Practice of Music. New Edition, 2 vols., cloth, 


2iIs. 
LIFFE, FREDERICK.—Te Deum laudamus. 
Easy Chant Service (No. 3, in F). Octavo, 2d. 


MART, HENRY.—Benedictus in F. Octavo, 4d. 
HACKWRAY, G. B.— Magnificat and Nunc 


dimittis. 8vo., 6d. 


; | ‘OURS, BERTHOLD.—Benedictus, Gloria tibi, 

Gratius, and Sursum Corda in F, Four voices. Octavo, 4d.; 
ditto, unison, 3d. 

ROW, E. J.—‘“‘ Behold, how good a thing it is.” 


A Masonic Anthem. Octavo, Is. 


LIFFE, FREDERICK.—‘‘I look for the Lord.” 


A short and easy full Anthem for village choirs. Octavo, 3d. 


AWRENCE, EMILY M.—‘* The grass withereth, 
the flower fadeth.” Anthem. Octavo, 6d. 


USELEY, Rev. Sir FRED. A. G.—“ Angels sing- 
ing, church bells ringing.” Christmas Carol for Children. Words 

by C.F. Hernaman. Octavo, 4d. 
OPHAM, V. W.—*‘ Christians, be thankful.” A 


Carol for Christmas-tide. Octavo, 3d. 


ILLIAMS, C. L.—Two Christmas 
Octavo, 6d. 
ALKER, Rev. H. A.—Dies ire! Dies illa. The 


sequence arranged to the Plain Song, for solo voices and 
chorus, and in Faux Bourdon, after the French method of singing it. 
Octavo, gd. 
\ KJ RIGHT, JOHN.—Seven Original Tunes to 


Hymns from Hymns Ancient and Modern. Octavo, 1s. 


LANCASTER, JOSEPH.— The Leeds Tune- 
Book. New Edition, with Supplement, containing 42 addi- 
— tunes. Cloth, 4s. 6d. The Supplement separately, paper cover, 
1s. 6d. 


YWATER, H. T.—* Lightly, gently ply the oar.” 


Part-song for a double Chorus (a.1.1.8. and s.a.T.B.). Octavo, 4d. 


ACKMAN, ARTHUR.—“ When summer winds.” 
Part Song. Octavo, 3d. 


EARSON, W. W.—“Summer and Winter.” Part 
Song. 2d. 


AKELEY, H. S.—Six Part-songs for men’s 
voices. Op. 17, Nos. 5 and6. Octavo, 4d. 


ILLER, FERDINAND.—Six Songs. Op. 149. 

ts. 3d. each. No.1. Eyes of Spring (Friihlingsaugen). 2. Depar- 

ture from the loved one (Abschied von der geliebten). 3 Inconstancy 

(Flattersinn). 4. The pilgrimage of the Virgin (Maria, die wollt’ 

wandern geh’n). 5. Two voices (Zwiegesang). 6. A parting prayer 

ua Gott). The English translation by the Rev. J. Trout- 
beck, M.A. 


BT, FRANZ.—Ten Vocal Duets. Op. 457. 1s. 6d. 

each. No. 1. O come, ye flow'rets. 2. All seek for rest. 

3. Lovely violet. 4. In the distance. 5. In the forest. 6. Sabbath 

onthe sea. 7. A Spring greeting. 8. The bird’s question. 9. Long- 

ing for home. 10. On the bluesea. The English translation by the 
Rev. J. Troutbeck, M.A. 


ENNES, ALOYS.—A new method for the Piano, 
translated from the 25th German edition, by H. Mannheimer. 
First Course, 5s. 


(SSNPS. March. 


USELEY, Rev. Sir FRED. A. G.—March from 
the Oratorio ‘‘The Martyrdom of St. Polycarp.” Pianoforte 
arrangement by Berthold Tours. 1s. 6d. 


USIC-COPYING.—AIll who copy Music should 
possess “ THE EXCELSIOR MUSIC-COPYING APPA- 
RATUS.” With its aid Music may be copied in very close imitation of 
engraving, Easy to use, thoroughly effective, and durable. Price 1s.; 
post free, 1s. 14d. Metzler & Co., Great Marlborough-street, London. 


Carols. 


Full Score. 15s. 











O PIANISTS.— REQUIRED in Spalding, a 

Gentleman to preside at the Piano, at a Lady’s private Concert, 

for two hours every evening, from 8 to 10 o'clock. The Band consists 

of Piano, Harp, Flute, and Violoncello. To an efficient performer, 

and one of gentlemanly manners and address, salary of £60 per 

annum will be given. For further particulars, apply T. M.S. J., Mr. 
Appleby, Stationer, Spalding. 





REAT STANMORE, Middlesex.—ORGANIST 
and CHOIRMASTER WANTED. Morning and Evening 
Services on Sunday, and a weekly practice with the choir. Salary 
£40, which might be increased for a thoroughly efficient organist. 
Apply to Arthur Cottam, care of Mr. Samson, 30, Wells-street, Oxford- 
street, London, W. 


ys PROFESSORS of MUSIC, ORGANISTS, &c. 

A Young Man, good organist, and having a strong tenor voice, 
is open toan ENGAGEMENT as ASSISTANT, where he could have 
finishing lessons in Thorough Bass, &c. Small salary. In or near 
London preferred. Address—F. W. R., 164, High-street, Southampton, 


M R. GEORGE RISELEY, Organist of All Saints’ 

Church, Clifton, also to the Colston Hall Company, Bristol, 
and of the Royal Albert Hall, Newport, Monmouthshire, has a 
VACANCY foran ARTICLED PUPIL. Choral Service twice daily. 
Address 11, Buckingham-vale, Clifton, Bristol. 


A PLAYER from MEMORY of the Compositions 
of Bach, Mendelssohn, Best, &c., is desirous to obtain a Church 
APPOINTMENT where there is a good modern organ upon which 
Recitals from the Organ Works of the above Masters and others 
equally suited for performance in Church, or as adjuncts to Divine 
Service, might be given, and where there is a prospect of tuition in 
classical music. Highest testimonials. Address Preludium, care of 
Messrs. Novello, Ewer and Co., 1, Berners-street, London, W. 


\ X JANTED, by a competent ORGANIST, an 
Engagement at a moderate salary in or near London. H.R., 
4, Upper Gloucester-street, Clerkenwell. 


N ORGANIST and CHOIKRMASTER, ot 14 
years’ experience, seeks an APPOINTMENT. Address 
Organist, West Dulwich. 
AN ORGANIST of experience DESIRES an 
APPOINTMENT at a small remuneration. Address Alpha, 
39, Hampden-street, Stockport-road, Manchester. 


\ K JANTED, by a Gentleman (A.B. and Mus. Doc.), 

an ENGAGEMENT in London as ORGANIST and CHOIR- 
MASTER. A good organ, “sine qua non.” Would prefer a place 
where a Choral or Orchestral Society is attached, having much 
experience as conductor and accompanist. Unexceptional references 
furnished, on application, from Paris Conservatoire de Musique and 
eminent English and foreign musicians. Address H. W. J., Post- 
office, Feckenham, Redditch, Worcestershire. 


RGANIST.—WANTED, by a Lady, an EN- 

GAGEMENT in Church of England; can take a plain service 

and conduct achoir. Only a small salary required. A. F., Willis’s, 
tor, St. James’s-road, Holloway. 


RGANIST and CHOIRMASTER.—WANTED, 

an ENGAGEMENT at the end of December. Accustomed to 

full Choral Service. Excellent testimonials. Address Musicus, Post- 
office, Oxford. 


ANTED, at Christmas, by a Young Man, 
(professional and good player), an APPOINTMENT as 
ORGANIST and CHOIRMASTER in London, who intends devoting 
his whole time to the study of classical music, harmony, &c. A small 
salary. Address Organist, 13, Union-road, South Hackney, E. 


A LONDON ORGANIST desires to change his 

Appointment at Christmas, or earlier. 25 years’ experience in 
choral service ; thorough musician. Address O. R. G., Novello and 
Co., Poultry. 


LADY ORGANIST desires an ENGAGEMENT 
at Christmas. Testimonials and references. Address, Institu- 
tutrice, 4, Monumental-houses, Cemetery-road, Peterboro’. 


Gre ctennendedel is open to an ENGAGEMENT. Can 


bring several voices. Organist, 8, Pratt-street, Lambeth-rd, S.E. 


RGANIST (Deputy) is open to ENGAGEMENTS. 
: Figen or country. Organist, 6, Churchyard-row, Newington- 
utts, S.E. 


ANDMASTER.—WANTED, to take charge of 

and instruct the Band of a Volunteer Corps. A Pensioner who 

has had experience in a Military Band preferred. Apply, stating 
terms and references, to Captain Paul, 12th Cornwall Rifles, Truro. 


ANTED, Two first-class PIANOFORTE 
TUNERS for a large establishment 200 miles from London, 

Must be gentlemanly and of steady habits. Those preferred who un- 
derstand American Organs and Harmoniums. Address, with refe- 
rences, to P. F., care of Novello, Ewer and Co., 1, Berners-street, W. 


UNER.—WANTED, an experienced, trustworthy 
Tuner, married, without incumbrance, preferred, to take charge 
of a Musical Warehouse, rent free. Apply to Mr. Bezant, Hereford. 


PIANOFORTE TUNER seeks an ENGAGE- 

MENT. Has a knowledge of the mechanism of Harmoniums 
and American Organs. Can serve the counter. Address F., care of 
G. Russell, 1, Stanhope-street, Euston-road, London. 


A Good, Steady, Experienced PIANOFORTE and 


HARMONIUM TUNER WANTED;; principally out-door 
work, Good references indispensable. Apply to Boucher & Co., Chester. 
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EPAIRER and TUNER of Pianofortes, Harmo- 
niums, and American Organs WANTED for a permanent 
Engagement. Address Messrs. Harrison, Birmingham. 


\ AJ ANTED, by an Experienced Young Man, a 
RE-ENGAGEMENT ina Music Warehouse. Can tune and 
play the Piano and Organ well. Good references to last situation, and 
security if required. Address G. L., 5, Addington-street, York-road, 
Lambeth. 
THOROUGHLY EFFICIENT TUNER desires 
PARTIAL EMPLOYMENT for the Trade, his time, at 
present, being not fully occupied. Letters may be addressed, R. 
Fletcher, ‘‘ Royal Blue Book” Office, Princes-st., Cavendish-sq., W. 
AN Experienced TUNER, REPAIRER, and 
REGULATOR desires partial EMPLOYMENT. W. A., 2, 
Askew-terrace, Shepherd’s-bush. 
O ORGAN BUILDERS.—WANTED, several 


inside hands; also one first-class Metal hand. Apply to 
]. Porritt, Organ Builder, Friar-lane and Portland-street, Leicester. 














IGNOR CARLO MORA (Celebrated Organist and 
Composer), just arrived from the U.S. of America, wishes an 
Engagement in London or vicinity, as Organist and Choirmaster. 
Address—Musical Times Office, 1, Berners-street, W. 


IGNOR CARLO MORA, Solo Pianist, Organist, 


Director, and Accompanist for First Class Entertainments. 
Address—Musical Times Office, 1, Berners-street, W. 


M RS. CARLO MORA wishes a position as Soprano 
in a Church Choir. 
Address—Musical Times Office, 1, Berners-street, W. 


HANGE OF ADDRESS. — MADAME 

WHITAKER (Contralto). For terms, and opinions of the 
London and provincial press, direct to herresidence, 103, Bloomsbury, 
Birmingham. 


ADAME EDITH WYNNE will return to town 

on the 2nd of December, and requests that all communications 

respecting Engagements be addressed direct to her residence, 18, 
Bentinck-street, Manchester-square, W. 

















SSISTANT in MUSIC SHOP.—WANTED, a 

Young Person of good address and respectability. Must be 

able to play well at sight, and take entire charge on the occasional 

absence of principal. Apply (enclosing carte), stating age, salary re- 

quired (outdoor), and references, Thompson and Shackell, 101, Oxford- 
street, Swansea. 


ANTED, an ASSISTANT who can Teach and 

Tune well (single); or a respectable Youth who has been in 

the business and wishes to finish for the profession. A good home is 

offered to such a youth, about 16 or 17 years of age. Write, stating 

terms, with carte and testimonials, to James Hoggett, Northgate, 
Darlington. 





M ISS CARINA CLELLAND (principal soprano), 

of the Crystal Palace, and Alexandra Palace concerts sings at 
Kendal, “‘ Messiah,” Dec. 13th; Morley, “ Messiah,” 14th; Whitehaven, 
“ Messiah,” 2oth; Carlisle, ‘ Messiah,” 21st; Oldham, ‘“ Messiah,” 
25th; Derby, “‘Messiah,” 28th; Batley, “Mozart's 12th Mass,” Jan. 17th. 
Address 35, Charteris-road, Finsbury-park, London, or 51, Elizabeth- 
street, Cheetham, Manchester. 


ISS EDITH CLELLAND (contralto), sings at 

Derby, Dec.7th ; Kendal, ‘‘ Messiah,” 13th; Morley, “ Messiah,” 
14th; Whitehaven, “Messiah,” zoth; Sheffield, ‘* Messiah,” 25th. 
For critiques and terms, address 51, Elizabeth-street, Cheetham, 
Manchester. 








ANTED, an ASSISILANYT in a Pianotorte 
and Music Warehouse; one who can tune pianos preferred. 
Apply to E. Harrison, Regent House, Clifton, Bristol. 


ANTED, at the COUNTY ASYLUM, FUL- 

BOURNE, near Cambridge, a Single Manas ATTENDANT, 

who can play Second Violin inthe Band. Wages £28. Apply to Dr. 
Bacon, Medical Superintendent. 


O PROFESSORS of MUSIC and ORGANISTS.— 

A young PROFESSOR wishes to place himself with above, to 

assist with Services, and Piano pupils. Board and Lodging required. 
“E,” 45, Burlington-road, Bayswater. 


HE MUSICAL ARTISTS’ SOCIETY.— 
President, His Grace the Duke or Beaurort, K.G. 

The FIFTH TRIAL of NEW COMPOSITIONS will take place 
on Saturday, December 11, at the Royal Academy of Music, (By kind 
permission of the Committee of Management.) To commence at 8. 

ARTHUR O’LEARY, Hon. Sec., 
84, New Bond-street. 


RINITY COLLEGE, LONDON.—The next 

EXAMINATION for Fellowships and Associateships will be 

held January 6th and 7th, 1876. Exercises to be sent in not later than 

December 18th, 1875. Full particulars forwarded on application. Gen- 

tlemen desiring to join the Evening Classes in Harmony, Counter- 

point, &c., should at once give in their names. A new term com- 
mences in January, 1876. 

HUMPHREY J. STARK, Mus. B., Oxon., 
7, Thurlow-terrace, Hon. Registrar. 
Norwood-road, S.E. 


| pene ASSOCIATION, 27, Hariey-street, W. 
Second Session, 1875-6. SECOND MONTHLY MEETING, 
MONDAY, December 6th. At 5 p.m., punctually, a PAPER will be 
READ by Wi1r1aM Po sg, Esq., F.R.S., Mus. Doc., Oxon., “ On the 
Graphic Representation of Intervals, with Illustrations of the Con- 


struction of the Scale.” 
CHARLES K. SALAMAN, Hon. Sec. 


TENTH SEASON, 1875—76. 
HE ENGLISH LEE UNION, 
Mr. H. ASHTON Mr. T. B, EVISON 


(Alto), First Tenor), 
Mr. FOUNTAIN MEEN 




















( 
Mr. ALBERT HUBBARD 

(Second Tenor and Pianist), (Bass), 

ASSISTED BY 
Madame ASHTON 
(Soprano), 
Beg to announce that they are prepared to accept Engagements for 
Concerts, Soirées, Banquets, Institutions, &c., during the ensuing 
season., For terms, &c., address H. Ashton, Secretary, Ivy House, 
Stamford-hill, London, N. 

Mr. J. Rudkin (late Secretary and Bass of ‘‘ The English Glee 
Union”) regrets that, owing to circumstances which necessitate his 
attention to other business, he is reluctantly compelled to relinquish 
all Musical engagements. 


OPULAR VOCAL UNION — 
OraAToRIO, OPERA RECITALS, GLEES AND MADRIGALS. 
Mesdames Perfitt, McGaw, Slater, and Mostyn; Messrs. Mowbray, 
Brougham, Salisbury and Fredericks, Mr. and Miss C. Aylwin Field, 

Open to engagements for Concerts, Entertainments, Dinners, &c.. 
on moderate terms. Mr. Cympson, 14, Newman-street, London, W. 





NM R. E. C. WAGSTAFF, BASS VOCALIST, is 

open to Engagements for the Messiah and Miscellaneous 
Concerts. E. C. W. took the first prize in the late Vocal Concerts held 
at Huddersfield and Crosshills. Address Wilberforce Institution, York. 


R. ALFRED B. ALLEN (Pianist) begs that 
all communications may in future be addressed to him. Address 
16, Tavistock-crescent, Westbourne-park, W. 


R. HARPER will PLAY on the 6th inst. at 

Cheltenham; oth, Albert Hall; roth, Exeter Hall; 16th, Reading; 
17th, Sacred Harmonic Society; zoth, Canterbury; 21st, Liverpool ; 
23rd, Nottingham; 27th, Birmingham. Can accept Engagements ex 
route. 25, Brecknock-crescent, N.W. 


R. MARLAND CLARKE’S' READINGS, 

Langham Hall, Great Portland-street, on Thursdays, Dec. 9th, 

16th, 23rd, and 30th. Vocalists, Miss Annie Sinclair and Mr. Stedman. 

Organ Recitals by Mr. T. S. Shedlock, B.A. Pianoforte Recitals by 

Mr. W. Wright. Sofa stalls, 5s.; Fauteuils, 3s; Balcony Stalls, 2s. ; 
Balcony,1s. Tickets can be procured at all the libraries. 


ERDINAND PRAGER, Esgq., Professor of 
Music, will LECTURE at the Chelsea Literary and Scientific 
Institution, Vestry Hall, King’s-road,on “RICHARD WAGNER 
AND HIS ORKS,” musically illustrated, on Friday evening, 
Dec. 3rd, to commence at 8 o'clock. 


NM R. STEDMAN’S CONCERT PARTY for 

Oratorio and Miscellaneous Concerts, Institutions, Evening 
Parties, Dinners, &c. Parties made up from the following eminent 
artists: Miss Annie Sinclair, Miss Sophie Ferrari, Miss Matilda Scott, 
Miss Jessie Royd, Madame Poole, Miss Dones, Miss Gill, Mdme. 
Osborne Williams, Mr. Stedman, Mr. J. L. Wadmore, Mr. George 
Fox, Mr. Thurley Beale, Mr. Henry Parker, &c. For terms and 
particulars, address Mr. Stedman, 1, Berners-street, W. 


AMBRIDGE GLEE UNION.—The following 

Gentlemen of Trinity College Choir may be engaged for Con- 

certs, Dinners, Private Parties, &c., &c.:—Mr. E. J. Bitton, Alto; 

Messrs. W. B. Lina and A. Dati, Tenori; Messrs. Harvey Day 

and W. James, Bassi. A Soprano and Pianist provided if required. 
For terms, apply to Mr. E. J. Bilton, Trinity College, Cambridge. 


T HE LEEDS ARION QUARTETT, 

First Prize Winners at the Grand Vocal Contests at Bradford 
and Manchester. For terms for concerts, &c. (quartett or full concert 
pare. — Mr. White, Hon. Sec., Hope-terrace, Dewsbury- 
road, Leeds. 





























HE YORKSHIRE CONCERT PARTY.—Miss 
Pauline Grayston, Miss Kennedy, Mr. J. H. Goodhall, Mr. 
Dodds, and Mr. Jno. Shaw, Pianist; assisted in December by Mdlle. 
Bertha Brousil, Solo Violinist. For terms, full party or individually, 
address C. G. Taylor, 31, Portland-crescent, Leeds. 


ANCHESTER VOCAL SOCIETY.— 

The above Society can now be engaged for Public and Private 

Concerts, or arrangements made for Solo, Quartett, and Glee 

Parties. For terms, apply to the Secretary, 182, Oxford-street, 
Manchester. 


\ X JANTED, by a Gentleman of some musical 

talent, who is able to invest £500, a JUNIOR PARTNER- 
SHIP in an established Music Publishing Business. Address G. P., 
Post-office, Balham, S.W. 
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ARMONIUM by H. Christophe and Co., Oak 
Case, 13 stops, 4 rows of vibrators, 5 octaves, knee swell. 
£20. Nearly new. Lloyd and Dudgeon, Union-road, Nottingham. 


ARMONIUM for HIRE.—A Gent!eman, having 

a very superior Harmonium—1z7 stops, knee swell, &c.—would 

be glad tolend the same on very moderate terms, to any one who 

would take great care of it. Address M., care of Wilson and Sons, 
Stationers, 103, Cheapside, London. 


ARMONIUM FOR SALE.—A First-rate one by 

Bauer. 4} rows of vibrators, 17 stops, handsome Walnut Case, 

quite equal to new; suitable for drawing-room, small church, or 

school-room. Price £40. Apply to O. D. Belsham, Heybridge, near 
Maldon, Essex. 


For SALE, a Large HARMONIUM, in oak case, 

polished; 4 sets of vibrators. Just new in July last. Cost £28; 
will be sold for £18. A great bargain. Apply to J. Chaytor, Havanna 
House, Chester-le-Street. 











(BGAN STUDIO, 166, STRAND.—LESSONS or 

PRACTICE (and at St. Michael’s, Stockwell. S.W.) on fine two- 
manual C ORGANS (HILL and SON)—Pedal compass, 29 notes. 
Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, 
St. Michael’s, Stockwell.) Established 1867. 


Baers PRACTICE and INSTRUCTION (if re- 
quired) at Blennerhasset’s West Central Organ School and 
Studio, 1a, Vernon-street, King’s-cross-road, W.C., two minutes from 
King’s-cross Metropolitan Railway, ona er new Instrument of 
three manuals, each of the full compass of 56 notes, and independent 
edal organ, 30 notes, 17 effective stops, and blown by Lea’s Automatic 
ydraulicEngine. Terms, which are strictly inclusive, on application 
as above. Inspection solicited and invited. 


RGAN LESSONS and PRACTICE ona fine new 
Instrument, with 2 manuals, 15 stops, 24 octaves of pedals, with 
Bourdons throughout. Terms moderate. Allen’s Musical Instrument 
Warehouse, ve Percy-street, Bedford-square, W. Lessons and Prac- 
tice on other Instruments also. 











T° PIANOFORTE DEALERS.—z200 New and 

Second-hand PIANOFORTES and HARMONIUMS, by best 

makers. A bargain at H. T. Cassini's, 319, Goswell-road, Islington, N. 
The Cheapest House in the Trade. 


A GENTLEMAN is desirous of giving LESSONS 

by post in HARMONY and COUNTERPOINT. References 
from present pupils, if desired. Terms very moderate. Address 
Magister, Muszcai Times Office, 1, Berners-street, London, W. 





ECOND-HAND PIANOFORTES.—150 by 

Broadwood, Collard, Erard, Allison, &c., from 4 guineas upwards. 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 
Largest stock of Pianos and Harmoniums in London at Kelly and 
Co.’s, 11, Charles-street, Middlesex Hospital. Trade supplied. 


N ITALIAN VIOLIN for SALE. Apply to 
J. Thompson, Jun., Hall-end,»Attleboro’, Nuneaton. 


IOLINS, TENORS, VIOLONCELLOS, and 
DOUBLE BASSES, by “Craske” equal to Stradivarius and 
Guarnerius. 

Upwards of 500 of these splendid Instruments now on Sale at 
Edward Crompton’s, 54, Barton-arcade, Deansgate, Manchester (3rd 
floor), many of which have been made 50 years. 

Also a large collection of Italian Instruments. 


For SALE, by Tender, a large quantity of 

SHEET MUSIC (nearly all modern), being the stock of a 
country dealer retiring from business, amounting, at marked prices, 
to £1,500. Tenders to be addressed to Mr. Keyworth, 20, Regent- 
street, Waterloo-place, who will give any further particulars. 











RGAN, PIANOFORTE, HARMONIUM, HAR- 
MONY, &c., One Guinea per quarter; Lessons and Practice on 
fine modern Instruments. Organist, 22, London-street, E.C. Est. 1855. 


O STUDENTS.—The Organist of Ripon Cathe- 
dral Teaches HARMONY and COUNTERPOINT by Cor- 
respondence. For terms, Address Edwin J. Crow, Mus. Bac., Cantab. 


ESSONS in PIANOFORTE, ORGAN, HAR- 
MONIUM, SINGING, and COMPOSITION, to Amateur or 
Professional Students. Certificates granted when competent.—Dr. 
Arthur S. Holloway, Academy of Music, 51, St. Paul’s-road, Camden- 
square, N.W. 


D®: ARTHUR S. HOLLOWAY continues to 

REVISE and ARRANGE MUSIC of every description for 
publication, and CORRECT EXERCISES in HARMONY and 
COUNTERPOINT. Pupils prepared for Examinations. (Dr. Hol- 
loway’s New Work on Harmony, &c., is now appearing monthly in 
the “* Sacred Melodist,” published by F. Pitman, 20, Paternoster-row, 
E.C. Address, Dr. Holloway, F.C.O., &c., 51, St. Paul’s-road, 
Camden-square, N.W. 














T°? SELL MUSICAL INSTRUMENTS of every 

description, also Libraries of Music, Music Plates and Copy- 
rights, Stock-in-Trade, &c., SALE (devoted exclusively to this ctass 
of property) held every month. Single instruments inserted. Con- 
signments received at any time. Puttick and Simpson, 47, Leicester- 
square, London, W.C. [Established 1794.] 


5. WORTH of MUSIC for One Shilling, post 
free for fifteen stamps, soiled and surplus stock. 
James Smith and Son, 76, 74, and 72, Lord-street, Liverpool. 


LIBRARY MUSIC (Soiled).— A quantity for 
SALE, 20s. worth for 2s. 6d. In packets, containing either 
Songs, Pieces, Dance Music, or Mixed. Post free for 2s. 9d. in stamps. 
Address W. A. Boucher, Musical Circulating Library, Castle-street 


Shrewsbury. 

O CHORAL SOCIETIES, CATHEDRAL 
ORGANISTS, &c.—A COMPLETE SET of ARNOLD'S 
“HANDEL,” full Orchestral Score, 39 Volumes; Book-shelves to 
hold the same, with an excellent BUST of the great composer, for 

SALE. Apply to Messrs. Butcher, Auctioneers, Epsom, Surrey. 

.THE VALUABLE LIBRARY OF THE “GLEE CLUB.” 

MESSES. PUTTICK and SIMPSON are pre- 
paring for SALE, at their House, 47, Leicester-square, W.C., 
the VALUABLE COLLECTION of BOOKS forming the Library 
of that old and dist‘nguished institution the “Glee Club.” Cata- 

logues (when ready) will be forwarded on receipt of two stamps. 


N Extensive TUNING CONNECTION in the 

_ Eastern Counties to be DISPOSED OF, with or without stock 
of Pianofortes, &c.. in consequence of the death of proprietor. The 
number of pianos tuned per week is about fifty, and every facility will 
be given to the purchaser to secure the transfer of the business gene- 
rally and occupation of the premises where business is now carried on. 
For particulars apply to Fredk. Lucas, accountant, 20, Great Marl- 
borough-street, W. N.) 


O MUSIC SELLERS, PROFESSORS, and 
Others.—A first-class increasing BUSINESS, established 35 
years, in the best position and principal street of a large manufacturing 
Town (pop. 300,000), may now be treated for. Stock, fixtures, and 
goodwill at a fair valuation. Terms, Cash. Apply M. E., Novello, 
Ewer and Co., 1, Berners-street, W. 


OR DISPOSAL, a PIANOFORTE and MUSIC 
1 _ BUSINESS, with a good tuning connection, in a flourishing 
city in the West of England; proprietor retiring. W. Z., care of 
Messrs. J. Brinsmead and Sons, 18, Wigmore-street, W. 


‘THE ORGANIST of Ripon Cathedral requires an 
ARTICLED PUPIL. One who can take a plain service pre- 
ferred. Address Edwin J. Crow, Mus. Bac., Cantab. 





























A MUS. BAC. gives LESSONS in HARMONY, 
&c., by post. Care of Mr. L. F. Pearse, 19, Garlick-hill, 
Cannon-street. 


M R. JOHN HILES, 41, Aldridge-road villas, W. 

(Author of the ‘‘ Catechism of Harmony, Thorough-bass, and 
Modulation,” “ Hiles’ Short Voluntaries,” ‘‘ Catechism for the Piano- 
forte Student,” and several other important musical works), gives 
Lessons in Harmony, &c., by post. 


M8&: HUMPHREY J. STARK, Mus. Bac., Oxon, 

F.C.O., S.C.F., undertakes to prepare candidates for Musical 
Examinations, and to give Lessons in Harmony and Composition by 
post. 7, Thurlow-terrace, Norwood-road, S.E. 


RTICLED PUPILS.—MR. ARTHUR CROOK, 

Organist of the Parish Church, Weston-super-Mare, has 

VACANCIES for TWO ARTICLED PUPILS. Grove Villa, 
Weston-super-Mare. 


‘THE ORGANIST of St. John’s Church, Caterham, 
has a VACANCY for an ARTICLED PUPIL. He will receive 
a thorough Musical Education, &c. For particulars apply to C. J. 
Tugwell, Organist, Caterham. 
INGING AT SIGHT, LESSONS and EXER- 
CISES in, on the Tonic Principle; a Graduated Introduction 
to the Common Notation. By E. W. Sgearte. Parts I. and IL, 
6d. each, of the Author, 57, Albany-street, N.W. or of Thomas 
Murby, 32. Bouverie-street, E.C. 


Just Published, 


EN VOCAL DUETS, composed by Franz Ast. 
Op.457. The English translation by the Rev. J. TRourBEck, M.A. 




















No. 1. O come ye flow’rets. No. 6. Sabbath on the sea. 
2. All seek for rest. 7. A Spring greeting. 
3. Lovely violet. 8. The bird’s question. 
4. In the distance. 9. Longing for home. 
5. In the forest. to. On the blue sea. 


3s. each. Sold at half-price. 
London: Novello, Ewer and Co., 1, Berners-street, W. 





Just Published, 


ear SONGS, composed by FEerpINAND HI ter. 
. Op. 149. The English translation by the Rev. J. TRouTBECK, 


No. 1. Eyes of Spring. No. 4. The Pilgrimage of the 
2. Departure from the loved Virgin. 
one. 5. Two Voices. 
3. Inconstancy. 6. A parting prayer. 
as. 6d. each. Sold at half-price. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
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THE ANGLICAN HYMN-BOOK. 


NEW EDITION, REVISED AND ENLARGED. 
1. Words and Music, in short score, foolscap 4to., cloth, price 6s, 
2. Words and Music, in short score, super-royal 18mo., cloth, 2s. 6d. 
3. Words and Treble Part (Tune), square 16mo., cloth, 1s. 6d. 
4. Words only, 16mo., cloth, 1s. 
5. Words only, 32mo., paper cover, 6d.; cloth, 8d. 
London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry; 
—— Marshail and Co. Oxford and London: James Parker 
and Co. 


Now ready. Small 4to. Price 1s. Vocal parts, 12mo., price 6d. each. 
tet and 2nd Series bound together, cloth, 2s.9d. Vocal parts 1st and 
2nd series, bound together in limp cloth, 1s. 4d. each. 
SECOND SERIES. 

HE CANTICLES and HYMNS of the CHURCH, 
pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Resp to the C d ts, 
edited by the Rev. Sir F. A. G. Ousevey, Bart., etc., and Epwin 
Georce Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of “‘ Bene- 
dicite,” and a collection of Kyrie Eleisons, old and new. 
This pointing of the Canticles is authorized by His Grace the Arch- 
bishop of York. London: Novello, Ewer and Co. 


VS, CREATOR SPIRITUS. Set to Music by 
Epwin Georce Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part Chorus, 
with Organ accompaniment, ad lib. Price 3d. 
ondon: Novello, Ewer and Co., 1, Berners-street. W. 


HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 1s.; cloth, 2s. 
London: Novello, Ewer and Co. Oxford: Parker. 
Sixth Edition. . 
‘THE ANGLICAN CHANT-BOOK, edited by E. G. 
Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second Edition. Autho- 

rized by his Grace the Archbishop of York. 24mo., without chants, od.; 

with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to., 

with chants, 4s.; each voice part, separately, 1s.6d. Canticles, score, 

small 4to., od.; separate parts, 3d.; words only, 24mo., 14d. Novello, 
Ewer and Co., and Parker and Co. 


Preparing for the Press. 
OULE’S COLLECTION OF WORDS OF 


ANTHEMS, new Edition, revised, corrected, and brought down 
to the present date. 


























Eleventh Edition. 
JOULE'S COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d. paper covers; 7s. limp cloth ; 
7 vocal parts, 2s. each.—Tonic Sol-fa Notation. Score 1s. 6d. 
he Chants are selected with due reference to the position of the 
Reciting-notes. 


‘THE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. St. J. B. Jouvs. 
(Large type), price 2s. 6d. This Psalter having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. N.B.—A small Edition is in preparation. 
Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s.; in cloth, 1s. 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 
Fifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for Parochial 
use. By B. St. J.B. Jourz. Price3d. Novello, Ewer and Co. 
Now ready, 8vo., price Threepence. _ : 
HE APOSTLES’ CREED, Set to Music (chiefly 
in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, by Epwin Gzorce Monk, Mus. Doc., Oxon, Organist and 


Director of the Choir, York Minster. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


T* DEUM in C major. Unison or Harmony with 
Organ Obbligato, by LANcpon CoLzorne, Mus. Bac., Cantab. 
Octavo, price 4d. Also Jubilate in C major, 3d. 
Second Edition. 
JAMES LOARING’S TE DEUM and JUBILATE 
in E, Chant form, 5d. Also, MAGNIFICAT and NUNC 
DIMITTIS, 3d. 























London: Novello, Ewer and Co. 


Fifth Edition, Revised and Enlarged, price 7s. 
ARR’S PSALMODY, containing 712 Tunes, 
Chants, Responses, &c., free from modern corruptions, with 
Memoirs of the Composers and Histories of the Pieces. 
London: W. Macintosh, Paternoster-row. 





ELMORE, Rev. THOMAS.—The CANTICLES 
ACCENTED, 18mo., 3d.—Hymns of the Eastern Church, four 
voices, each 1s., PEACE, IT 1s 1; THE DAY Is PAST AND OVER; THE 
DAY OF RESURRECTION.—S. Mark’s Cuant Book (in daily use at the 
College Chapel, Chelsea), 4s. 6d.; or the same, Part I., being the main 
body of the work, price 3s. 6d.; and Part II., The Table of the Chants, 
sag 1s. (useful for places where only the Canticles are chanted). Also 
wo “Tg Degums” for Choir and People, in the alternate verses; 
adapted from Latin arrangements by Alfieri and Baini; vocal Score and 
Organ Accompaniment, price 3s. Also the People’s Plain Song, 
separate, price 14d. Four-part Cadences for the Holy Communion 6d. 
The Carol for Christmas Morning, vocal score, 18mo. edition, 2d. ; 

melody, 18mo., 1d. 
HYMN IN TIME OF CATTLE PLAGUE, 2d. Words, ts. per 100. 

London: Novello, Ewer and Co. 


ADDITIONS TO THE 
EV. T. HELMORE’S PLAIN SONG WORKS. 
The Canticles Accented. Price 3d. 


The Psalter and Canticles Accented. Papercovers, 1s. 6d.; cloth, 2s. 6d. 
Appendix 1 to Accompanying Harmonies to the Brief Directory, 





price 4d. 

The Psalter Noted. Appendix 1, giving the Proper Psalms, noted as 
before in their right order of the six days to which they are 
ga Price 6d. Bound up with recent editions of the Psalter 

oted. 

Accompanying Harmonies to ditto. Price 3d. 

The Psalter Noted. Appendix 2, giving the Proper Psalms newly 
noted for the Four Great Festivals (second set). Price 4d. 

Accompanying Harmonies to ditto. Price 4d. 

Canticles Noted (second set). Large Edition, 2s. Small Edition, 8d. 

mee Harmonies to the Canticles Noted. Magnificat VII. 


from Orlando di Lasso, 4d. 
Ditto, ditto, XV., 4d. 
Ditto, ditto, VIII., from Palestrina, 8d. For Choirs and 


People alternately. 

For some of the Harmonies to this see Accompanying Harmonies to 
Psalter Noted, Appendix 2 (above mentioned). For others, see 
Accompanying Harmonies to Brief Directory, Appendix 2, now in 


and. 

Cadences for the order of the Administration of the Lord’s Supper, in 
compressed vocal score. Price 6d. 

Paper on Church Music, with special reference to the joining of all 
the People in Sacred Song, read at the Church Congress, Wolver- 
hampton, October, 1867. Price 6d. 

London: Novello, Ewer and Co. 


A. MACFARREN’S CANTATE DOMINO and 
e DEUS MISEREATUR. For voices in unison and Organ. 
8vo., 6d. London: Novello, Ewer and Co. 


ASY MORNING SERVICE in F, by Harry 
¢ Drew, Organist of St. Thomas’s College and the Cathedral, 
Colombo, Ceylon. Octavo, 9d. Novello, Ewer and Co. 


A MORNING SERVICE, Te Deum, Jubilate, and 
Kyrie, by the Rev. Epwarp Youna. Tenth edition, abbreviated 
for Parochial use. Organ and Choir copies, 4d. each. 
Melodious, vocal, nicely harmonised,.... and they declaim the 
words devoutly and emphatically.”—Musical Times. 

“Good points, and tuneful passages."—Musical Standard, 

“ The intelligent, devoted, and devotional spirit in which every note 
seems to have been —— furnishes one of the best guarantees for 
excellence.” —English Churchman. 

“He fairly claims to have dug a channel for the devout utterance of 
devotional words.”"—Bristol Times. London: Novello, Ewer and Co. 


Just Published. 
AGNIFICAT and NUNC DIMITTIS. Set to 
I Music in the key of A flat, with Organ Accompaniment by 
A. H. Mann, Mus. Bac., Oxon., F.C.O. Octavo, rts. 
London: Novello, Ewer and Co. 


YRIE (Varied) and NICENE CREED in C, 
without Repetition of Words, by Joun M. W. Youna, Organist 
of Lincoln Cathedral. Price 6d. 
London: Novello, Ewer and Co., where the Festival Services and 
Anthems and the Lincoln Psalter, by the same Composer, may be had. 
An Articled Pupil Wanted. 


OLY EUCHARIST. Complete Service. By 


R. Ferrx Bracxserz. 1s. Novello, Ewer and Co. 


IES IR#! Day of Wrath, O Day of Mourning! 
The sequence arranged to the Plain-Song for Solo Voices and 
Chorus, and in Faux Bourdon, after the French method of singing it. 
Edited by the Rev. H. A. Wacker, M.A., Oxon. Price od. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


‘Ts REE SHORT ANTHEMS, Easy and Effective. 
Suitable for commencing Public Worship. Music by E. J. 
Wattuls. Price 4d. London: Weekes and Co., 16, Hanover-street, W. 


¢ GIVE THANKS UNTO THE LORD.” 


Full Anthem for Four Voices, by W. C. Arn_ey, Organist, 
Mirfield. 4d. ‘A creditable composition.”—The Choir. London: 
Novello, Ewer and Co. 


N THE BEGINNING. Christmas Anthem. 
Composed by the Rev. Dicspy H. Cores, Chaplain in Her 
Majesty’s Bombay Establishment. 8vo., 6d. 



































London: Novello, Ewer and Co., 1, Berners-street, 
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Two Vols., cloth, gilt lettered, price 7s. 6d. each. 


“THE VILLAGE ORGANIST,” 


A series of easy Voluntaries of moderate length, written exeusly 
for this Work by Sir Sg Benedict, Sir Wm. Sterndale Bennett, Sir 
George J. Elvey, the Rev. Sir F. A. G. —— , Dr. G. B. Arnold, Dr. 
E. T. Chipp, the Rev. Dr. J. B. Dykes, D: iy Gauntlett, Dr. A. S. 
ope ye Dr. E. G. Monk, Dr. E. F. Rimbault, Dr. Wm. S ark, 

Dr. J. Stainer, Dr. C. G. Verrinder, Dr. S. S. Wesley, C. Goo ban, 
Mus. Bac., S. Reay, Mus. Bac., Mrs. Mounsey Bartholomew, J. Barnby, 
H. Smart, G. A. Macfarren, Brinley Richards, H. S. Irons, Charles 
Salaman, “Alberto Rande ger, J. F. Barnett, Wm. Hutchins Callcott, 
H. Farmer, . Baptiste Calkin, Boyton Smith, E. H. Thorne, W. G. 
Cusins, E. . Delaborde, E. Silas, = Hullah, E. H. Turpin, Franz 
Nava, F. E. Gladstone, C.w. Lavington, J. E. Richardson, R. Forsey 
Brion, and J. Tilleard. 

London: Novello, Ewer and Co., 1, Berners-street, W. 

*,* These Voluntaries are admirably ‘adapted to Amateurs and 

Organ Pupils, and for Musical Presents. 


Now Ready. 
_ AGUTTER, us. B., 
ERVICE be “the HOLY ‘COMMUNION i in B flat. 
Second Edition, complete, 1s. 6d. 
Kyrie, Gloria Tibi, and Laus Tibi, from the above, 4d. 
“ARISE, O LORD, INTO THY RESTING-PLACE.” Second 
Edition. Anthem for a Dedication Festival. 6d. 
FESTIVAL MARCH. Third Edition. Pianoforte Arrangement. 
4s. Sold at half-price. 
London: Novello, Ewer and Co. 
ow Ready, price 1s. 
A COMPLETE SERVICE for the Holy Commu- 
nion, chiefly Gregorian, with Plain Song for the People, by Geo. 
Prior, Mus. Bac., Oxon, as used at S. Barnabas, Pimlico, London.— 
Hayes, 4, Henrietta-street, W.C. 


EW SACRED SONG. “Ever Thine.” By 
F. C. HatHaway. Price 4s. Half-price at Weekes and Co., 
16, Hanover-street, Regent-street, London, W 


EW SERVICE of SONG. ‘ Paradise,” Price 4d. 


Weekes and Co., 16, Hanover-street, Regent-street, London, W. 


300 NEW and ORIGINAL SINGLE and 
DOUBLE CHANTS. Composed by W, Mercatre, Lay 
Clerk of Carlisle Cathedral. Price 3s. London: Novello, Ewer and 
Co., 1, Berners-street, W. Carlisle: W. Metcalfe. 
Just Published. Price 1s. 
EHOLD HOW GOOD A THING IT IS. 
A Masonic Anthem. Suitable for the Consecration of New 
Lodges, or for use in Fellow Craft Lodge. By W. Bro. E. J. Crow, 
P.M., P.Z., Mus. Bac., Cantab., Organist of Ripon Cathedral. 
London : Novello, Ewer and Co., 1, Berners-street, W. 


Shortly will be published, price 3d. 
Lt IT GENTLY TO THE STEEPLE. Hymn, 
with words by the late Dr. NEALE, to be sung at the raising of 
a new bell. The music adapted to the Egloshayle chimes, with 
additions by the Rev. E. SHuTTLEWorTH, M.A., Vicar of Egloshayle. 
Novello, Ewer and Co, London; and to be had of Messrsv Moon, 
Plymouth ; Liddell, Bodmin; and Quintrell, Wadebridge. 


TWELVE POPULAR HYMNS, 


SET TO MUSIC BY 
GUIDO ARETINO. 
8vo. _ Shilling. 


There is a blessed home. 
Once more the solemn season. 
When wounded sore. 
Alleluia, Alleluia! 

Jesu, Thou art standing. 
Onward, Christian soldiers. 


London: Novello, Ewer and Co. 


SACRED MUSIC 
ALEXANDER COOPER. 


NICENE CREED.—Ely Prize Settings. Third Edition. Price 6d. 
Unison copy, 1d. 

NICENE CREED.—Monotone Setting. Third Edition. Price 3d. 

COMMUNION SERVICE.—Consisting of Kyrie and Sanctus (four 
difficult settings), Creed, Gloria, &c. Second Edition. Price 1s., 
or without Creed, 6d. 

bad —" ME.—Fuil Anthem for Four Voices. Fourth Edition. 
Price 

SECOND SERIES OF UNISON CHANTS.—Bvy different Com- 
poner With varied Accompaniments. Price 6d. 

TE DEUM.—Easily arranged for Parochial a With Ten different 
Sets of Chants. Fifth Edition. Price 3d 

London: _Novello, Ewer and Co.,, 1, Berners- street, We 


Tonic Sol-fa Editions. _ 
ENDELSSOHN’S ELIJAH. Paper covers, as. 
MENDELSSouHn’s “ Judge me, O God” (Ps alm xliii). 14d. 
{London§: Novello, Ewer and Co., 1,‘ Berners-street, W., 


























God of Mercy. 

Come, gracious Spirit. 

Out of the deep. 

Saviour, when in dust to Thee. 
Thou art gone up on high, 
Take up thy cross. 








TO CHORAL SOCIETIES. 
THE BRIDAL TARY: 
A DRAMATIC CANTATA. 


BY 


EDMUND ROGERS. 
(Dedicated by Special Permission to H.R.H. the Duke of Edinburgh.) 
PRICE 4s. 


“Mr. Rogers has obviously striven to meet the want of means of the 
small choral societies with which England abounds.”— Musical World. 


London: Weekes and Co., 16, Hanover-street, Regent-street, W. 


NEW SONG BY SIGNOR ASPA. 


THE TROUBADOUR. 


SUNG BY MISS PALMER. 
Compass D to F. 


Post free 2s. net. May be obtained from Novello and Co., or Signor 
Aspa, Priory House, Leamington. 


WILLIAM J. YOUNG’S 
POPULAR PART-SONGS FOR S.A.T.B. 8vo. 








No. s. d. 
1. “I love the merry spring-time ” 17th edition o 2 
2. “ Gaily through the greenwood”... 23r ” o 2 
3. “ Welcome, merry May” we” Cth’ » o 2 
4. “ The mountain maid” __... a M-. e 02 
5. ‘ Come o'er the mountain ” oo OS: , o 2 
6. “Hail, merry, merry Christmas” 14th ,, 02 
7. “Songs of praise the angels sang” 5th _,, 0 3 
8. “ Blow, ye balmy breezes, blow”... 6th ,, ° 3 
g. “ Fairy revels ” “;  \eer ° 3 

ro. ‘Oh! peaceful vale of rest” Pe Pe o if 

rr. ‘‘ The merry bird” ... Cees 2 

12. “Come, let us be merry and ay” an”, °o 3 

13. * Forest echoes” ps f ze au ° 3 

14. “‘ Haste, ye merry elves” ... men en a 

15. “The streamlet” (with Soprano Solo) ne re °o 3 

> “ Sunshine and shadow iss . es 

7. “ Sunny rays” (with Soprano Solo) ba ms ie 
Senta Novello, Ewer and Co., 1, Berners-street, W., or of the 


Composer, 6, Grove Terrace, Longsight, Manchester. 


NEW PART-SONGS, 


BY W. W. PEARSON. 








SOUL OF LIVING MUSIC _.... 3d. 
OVER THE MOUNTAIN SIDE (Four- “part Serenade) 3d. 
eeu: ALL segmiziaczerit 3d. 
AUTUM ss wd sco 
WOODS 1 IN WINTER od 
THE SOMBRE SHADOWS OF “THE NIGHT act 
SOLDIER, REST! (Lady of the Lake) a 1d. 


Specimen Copies Free for 11 stamps, from Mr. Pearson, Bramp- 
ton, Rotherham. 
SUMMER AND WINTER, new Part-song by W. W. 
Pearson ... 
London: Novello, Ewer and Co. 


S PRING-TIME. A Part-Song for s.a.T.B. 

By W. G. MarsHALL. Price 6d. nett, or 12 copies for 5s. 

“A lively and spontaneous composition, not at all laboured, and 
shows considerable musical feeling. There is nothing exacting for 
the performers, and it will please ninety-nine out of a hundred who 
listen to it.”-—Orchestra. 

“Bright and cheerful, the melody thoroughly tuneful and neatly 
scored ; it will surely prove a favourite with choral societies.”"—Graphic. 

Published by Dyson, g and 10, Thames-street, Windsor, where copies 
may be had; also at Weekes and Co., 16, Hanover-street, London, W. 


OME, SWEET HOME. AULD LANG SYNE. 
CHERRY RIPE. Arranged as Four-Part Songs by Epwarp 
Lanp. Octavo, 14d.each. London: Novello, Ewer and Co. 


THE GAY HUSSAR. Song. The Words written 

by Atrrep E. T. Watson. The Music adapted from 
SPINDLER’s HUSARENRITT by Louis Drent. 4s. Postage free 
for 25 stamps. London: Novello, Ewer and Co. 


EARTS and FLOWERS.  Four-part Song. 
The Words written by F. B. Kermopr, B.A. The Music 
composed by HERBERT Younc«, B.A. 8vo., 4d. Novello, Ewer and Co. 


BRITON’S FIRESIDE. New Patriotic Song. 
Compass, C to E. “ Encored everywhere.” Post free, 18 stamps. 
M* SOUL IS DARK. Contralto Song. Words 


by Lorp Byron. Sent post free, 24 stamps. 
Address H. J. Coldwell, 10, Lofthouse-place, Leeds. 
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ART-SONG. ‘The Mad Lover.” 
SONG for Mezzo-Soprano. ‘‘Cradle Song.” 1s. 6d. 
Composed by ALFRED ALEXANDER, Organist of St. Michael’s Col- 
lege, Tenbury. 


S.A.T.B. 4d. 


Also by the same Composer, 
MARCH for Organ (D minor). Price 2s. 
PART- oe “Gettysburg.” s.a.t.B. 4d.“ FairDaffodils.” 
$.A.T.B. ‘ 
SONGS. “My Soul is Dark,”2s. “The Blind Organist,” 1s. 6d. 
“The Reaper and the Flowers,” 1s. 6d. 
All to be had of Novello, Ewer and Co. 


TO CHORAL SOCIETIES.—Now ready, complete. 
IX PART-SONGS for Men’s Voices (T.T.B.B.) 
No.1, Evening Song; No. 2, True Love; No. 3, Hunting Song; 
No. 4, Love’s Philosophy ; No. 5, Parting; No. 6, Summertide. Com- 
posed for Edinburgh University Musical Society, by H. S. OAKELEY 
p.17. Price 1s. London: Novello, Ewer and Co. 


OUTHWELL SCHOOL SONGS.—First Series. 
JOHN GILPIN, in Eight Lays; and others. For Elementary 
Schools. Music composed by Rev. R. F. Smit, M.A., Minor Canon 
of Southwell. Price 1s.6d. Novello, Ewer and Co., 1, Berners-street. 


PART SONGS BY A. J. CALDICOTT. 
ULE.” Price 4d. Recitative and Chorus. 


Very effective, suitable for Concerts, &c. 
London: Czerny, 349, Oxford-street. 


se ig AND JILL.” 4d. 











Nursery Rhyme. 
Treated fugally. For 4 Voices. 
London: Novello, Ewer and Co. 





‘TRE CHANGED IDOL, New Song, by G. New- 


comBE, Compass F to G, price 3s. Published by 4 C. Boosey, 
Little Argyll- atree Regent-street, London. 
EW AND CHEAPER EDITION. 
ENDELSSOHN'S SONGS. _ Transposed 
Edition, for Contralto or Bass voice, with English and Ger- 
man words. One Volume, Octavo, paper boards, 6s., cloth gilt, 8s. 
London: — Ewer and Co., 1, Berners- street, W. 


W SONG WITH CHORUS. 
WELCOME, TO INDIA. Words by Miss S. P. 
Howe ti. Music by Francis Howe. Price 3s.; postage 


free, 1s. 6d.; Chorus separate, 1d. 
Duncan Davison, 244, Regent-street, London, W. 


GeP BLESS THE PRINCE OF WALES. 
Song. 4s. ‘Second national air."—Daily News. Composed 
by Brinvey RicHArDs. Piano solo, 4s. ; piano duet, 4s.; all post free 
at half price. As a part song, new edition, 4 stamps.—London: 
Robert Cocks and Co. 


O CHORAL SOCIETIES, PENNY READINGS, 
and SCHOOLS.—ROBERT COCKS and Co.’s PART SONGS. 
Post free, four stamps each.—“ Victoria” (Henry Smart). “God bless 
the Prince of Wales,” “ God bless our Sailor Prince” (Stephen Glover), 
“ Let the hills resound” and ‘‘ Sound the Trumpet in Sion,” Full Choir 
(Brinley Richards), Six stamps each. Also, for Two stamps each, 
“ God save the Queen,” “ Happy be thy Dreams,” “ Far away.” “A 
rose in heaven” (Abt). ‘‘O ye tears” (Abt). Twelve stamps. 











NEW SONGS JUST ISSUED. Post free at half- 


rice, in 
The Christian’ : a night. Miss 
Lindsay. 
Dear England. "Lak Diehl. 


stamps. 

The flower child, and If I were 
You. Odoardo Barris. 3s. each. 

Heaven's Chorister. Ciro Pinsuti. 





bey thy lattice. John Hullah, 38. 

The Prodigal’s return. W. T. 

My iittle picture. B. Tours. 3s. Wrighton. 3s. 

What was it made me linger? | O, let the solid ground. Alfred 
Anne Fricker. 3s. Scott Gatty. 3s. 

Home. Words by H. S. Gatty. | Look upwards. W. T. Wrighton. 
Music by Lynette Foster. 3s. 38. 

Do.not smile. Alfred Scott Gatty. Waiting for the swallows. Ciro 
38. Pinsuti. 3s. 


IRO PINSUTI’S TWO NEW VOCAL DUETS 
for SOPRANO and CONTRALTO. Words by Cuartes J. 
Rowe. “ When life is brightest,” and “The time of youth.” 4s. 
each, post free at Half-price.—London: Robert Cocks and Co., New 
Burlington- -street. Order everywhere. 


REDUCED PRICE, ONE GUINEA. 
ew E dition. 
HAWEINSS HISTORY OF MUSIC. 


2 volumes, 8vo., scarlet cloth. Supplementary Volume of 
Medallion Portraits, 16s. London: Novello, Ewer and Co. 


Now Ready, price 6d.; post-free, 7d. : 
AILY EXERCISES for the VOICE. First Set. 
By J. STAINER. 

“ Half an hour spent over them will be found to improve the intona- 
tion and strengthen the voice wonderfully. Every choir should possess 
a set, and go through them daily.”—Church Times. 

“‘ The exercises before us will be found of the utmost use. Extremely 
vocal, and their melodious character will make them additionally 
attractive." —M usical. Times. 

London: A. R. Mowbray and Co., 25, Warwick-lane, and at Oxford. 














PART-SONGS 


STEPHEN 8S. STRATTON. 





MONARCH WINTER. (s.a.1.3.) Poetry by W. S. Passmore. 
Folio, 1s. 6d. net. Vocal Parts, the set, 1s., 8vo.; 3d. net. 

oA cleverly- written four-part song. It is full of beautiful har- 
mony.”—The Choir. 

“ The theme is sprightly and joyous; the harmonic treatment, with- 
out being trite, clear and unforced; and the voicing sufficiently simple 
to be executed at sight by amateurs of very moderate range and powers.” 
—Birmingham Fournal, 


MAY-DAY. (S.A.T.B.) Poetry by Dr. Wotcor. 14d. net. 

“Light and tripping, and quite in keeping with May-day thoughts 
and speeches.’ *— Musical Standard. 

*Is an exceedingly creditable and attractive production, sprightly, 
tuneful, and rhythmical, and very effectively harmonised.”—Birming- 
ham Daily Post. 


HARK! THE NIGHTINGALE IS SINGING. Pow by Rost. 
Crompton. Serenade. (A.T.T.B.) 6d. n 

“An extremely well-written and pleasing part- aul —Musical 
Record. 

“We are glad to meet with a composition such as the above named. 
Written in the genuine glee style, for a.T.T.B.; it isa very welcome 
relief from the sickly sentimentalism of many modern part-songs.”— 
Musical Standard. 

“This part-song for men’s voices is both melodiously and harmo- 
niously sweet. We can confidently recommend it to vocal societies as 
an example which is sure to find favour.” —Birmingham Morning News. 


TWO-PART SONGS, 


Wit PIANororTE ACCOMPANIMENT, 8vo., 2d. net. 
For the Use of Schools, Singing Classes, and the Home Circle. 
No.1. MONARCH WINTER. (s.s.) Poetry by W. S. PassMorE. 
» 2 THE SKYLARK. Poetry by R. Yates STuRGEs. 
» 3. A SCHOOLBOY’S SONG. Poetry by Epwarp LAWRENCE. 
» 4A SPRING WELCOME = 

“In these two-part songs Mr. Stratton has produced examples which 
may be welcomed both on account of their beauty and of their useful- 
ness. They are short duets for ladies’ voices, and are intended to be 
used in schools. No. 1, ‘Monarch Winter,’ is in C major, bold in 
character. No.2, ‘The Skylark,’ is in G major, melodious, and also 
bright and cheerful. We can recommend these works to all those who 
may be seeking music for the school or for the home circle.”—Bir- 
mingham Morning News. 

“ Exhibit a praiseworthy desire to do something out of the common 
path for school singing. They are laid out in such a manner as to 
suit youthful voices, and are simple and pretty.”—Musical Standard. 

“ This is just the sort of simple part-music that we should like to 
see introduced into schools, for it is both melodious and well written.’ 
—Musical Times. 

London: Novello, Ewer and Co. 





NEW 


VOCAL ALBUM OF PART MUSIC, 


EDITED CHIEFLY BY 
DR. G. A. MACFARREN. 


Nos. 
1 and 2. Zephyr taking thy repose (s.a.T.B.) .. Dr. Macfarren. 2d. 
Asthe moments roll (A.T.T.B.), edited by Dr. MacfarrenWebbe. td. 


: A little farm well tilled (1T.7.B.) ae fa J. Hook. 1d. 
5. Come on, jolly hearts (T.T.B.) io »  Dr.Hayes. 1d. 
6. Lass of Richmond Hill (S.A.T.B.) 4, po J. Hook. 2d. 
7. Dame Durden (s.A.T.B.) pe aa 1d. 
8. Three merry chafers ‘e ‘ Truhn. 1d. 
g. Soldier’s love ial Kiicken. 1d. 
10. In the wood (Am Walde) el Mendelssohn. 1d. 
11. Good night (s.a.T.B.) on oun oss pe .. Cooke. 2d. 


12. The Lost (s.A.T.B.)... W. Spinney. 2d. 


Nos. 
1. Lord, for Thy tender mercies’ sake (with new 
Organ Accomp. by Dr. Macfarren) . 
2. God is gone up with a merry noise (with new 
Organ Accomp. by Dr. Teochascea) «ne 
3. O praise God in His Holiness (with new Organ 
Accomp. by Dr. Macfarren) i 
4. Choral Graces (s.A.T.B. soompi after meais] Dr. Dykes. 2d. 
5: Eight Harvest Hymns A. H. Brown. 2d. 
. Two Processional Hymns ‘Ss a yen oe a a 2d. 


. Farrant. 1d. 
Dr. Croft. 3d. 
.. Weldon. rd. 


Order Dr. Macfarren's Editions. 





Hollis and Co., 63, Ebury-street, London, S.W. 
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A COLLECTION OF 


ORGAN PIECES, 


COMPOSED BY 
CHARLES JOSEPH FROST. 


THE subscription price of this work, which will cover 
over 100 full-sized pages, is 1os. 6d.; after the list is closed, 
the price to non-subscribers will be advanced. Intending 
subscribers are requested to send in their names as early 
as possible to the Composer, 2, Newton-terrace, Lee, S.E. 


SECOND LIST OF SUBSCRIBERS. 


J. L. Ainsworth, Esq., St. James’s Church, Bangor, N.W. 
Charles E. Allum, Esq., Trinity Church, Stirling. 

G. S. Arthur, Esq., Christ Church, Greenwich. 

J. Barratt, Esq., Wesleyan Chapel, Lincoln. 

— Blennerhassett, Esq,, Organ Studio, Vernon-street, King’s-cross. 
Jabez J. Blyth, Esq., Ray's-buildings, Norwich. 

Z. Buck, Esq., Mus. Doc., Norwich Cathedral. 

James Clark, Esq., Portsmouth. 

W.H. J. Coventry, Esq., St. Mary’s, Haggerston. 

Charles Davies, Esq., Trinity Church, Shrewsbury. 

T. B. Davis, Esq., Saltburn-by-the-Sea. 

Owen Dicey, Esq., Crick, Rugby. 

L. M. Ferneley, Esq., St. Philip’s, Hulme. 

E. Fielding, Esq., High-street, Glossop. 

T. M. Gribbin, Esq., St, John’s, Cheetham, Manchester. 

Chas. J. Hall, Esq., Manchester. 

Frederic Hepton, Esq., St. Michael's, Hulme. 

H. Houseley, Esq., St. Luke’s, Derby. | 

Fred. Hooper, Esq., St. Thomas, Ardwick, Manchester. 

H. S. Irons, Esq., Chester Cathedral. 

H. King, Esq., St. Mary’s, Arley Hall. 

H. Walmsley Little, Esq., Christ Church, Woburn-sq., Bloomsbury. 
Aug. Mark, Esq., London-road, Derby. ; 

W. Marshall, Esq., Organist, Fulford, Yorkshire. 

E. F. Mantell, Esq., St. Mary’s, Lynton, N. Devon. 

Henry Perkes, Esq., St. John’s, Notting-hill. 

James H. Pearson, Esq., Golcar, Huddersfield. 

]. H. Rooks, Esq., Organist to Earl of Zetland, &c., Richmond, Yorks. 
Charles Hy. Ricks, Esq., New Romney, Kent. 

G. J. Robertson, Esq., Parish Church, North Tawton, Devon. 
W.'S. Robinson, Esq., Hope-place, Liverpool. 

George Robinson, Esq., Parish Church, Gainsborough. 

Taliesin Ed. Richards, Esq., Cwm Avon, Glamorganshire. 

Owen Smith, Esq., Wesleyan Chapel, Raunds, Thrapston. 

T. L. Southgate, Esq., Gipsy-hill, S.E. 

Henry Stonex, Esq., Parish Church, Great Yarmouth. 

]. W. Waugh, Esq., Christ Church, Everton. 

I. Warhurst, Esq., Abbey Church, Shrewsbury. 


For first List of Subscribers, refer to Musical Times for November. 


O VIOLINISTS, Teachers, and Amateurs.—100 
Easy and Progressive DUETS, from the Works of the best 
Composers. In Four Books, post free, 2s.each. A Pianoforte and 
Violoncello Part to Books 1 and 2 for Easy and Progressive Trios and 
Quartetts. London: J. Williams, 24, Berners-street, or H. S. Davies, 
4, Stratford-road, Kensington, W. 


8vo., cloth extra, 10s. 6d.; or on large paper, 4to., bound, 2ts. 


THE VIOLIN: 
ITS FAMOUS MAKERS, AND THEIR IMITATORS. 
. BY GEORGE HART. 


Illustrated by numerous Wood Engravings from Photographs, which 
represent the exact outlines and proportions of the masterpieces of 
Antonius Stradivarius, Amati Berganzi, and others, including the 
celebrated violin by Joseph Guarnerius, on which Paganini achieved 
his marvellous successes. ‘ 

“The volume is valuable to the violinist: it is instructive for the 
amateur; and miscellaneous matter may be found in it to fix the 
attention of the general reader.”—A theneum. 

“The book is as nearly exhaustive as possible, far exceeding any pre- 
vious attempt of the kind."—Academy. __ 

“Mr. Hart is an authority on this subject who commands general 
respect, and the volume in which he has embodied the results of his 
experience and researches will be gratefully received by all who take 
an interest in what he justly calls the leading instrument.”—Saturday 
Review. 








Dutavu & Co., 37, Soho-square, W.; 
Scuotr & Co., 159, Regent-street, W. 


IVE INTRODUCTORY VOLUNTARIES for 
the ORGAN. Composed by T. Mere Pattison. 

These Voluntaries, of medium difficulty, with Pedal Obbligato, will 
be found eminently useful for the introduction of Divine Service, both 
as regards character and a. Price 3s. Novello, Ewer and Co., 
1, Berners-street, London, 


yoacstsee for the ORGAN, Arranged from 


the works of eminent Composers by Sir JoHNn Goss. Neatly 








0 
bound in cloth, price 3s. net. Novello, Ewer and Co., 1, Berners- 
street, W., and 35, Poultry, E.C. 





METZLER & CO’S 
Aew Hist of Publications. 


METZLER AND CO.’S 


CHRISTMAS ANTHEMS. 


BETHLEHEM. Cu. Gounop... aa aes ‘es ooo: iM 
HOSANNA TO THE SON OF DAVID. J.L.Hatron. 2d. 
LET US NOW GO EVEN UNTO BETHLEHEM. Do. 2d. 





ALL THE ENDS OF THE WORLD Do. 2d. 
BLESSED IS HE THAT COMETH IN THE 

NAME OF THE LORD ...  .. 0 a «- Do. 3d. 
NOW WHEN JESUS WAS BORN... sé -. Do. 2d. 
IN THE DAYS OF HEROD THE KING... «- Do. ad. 





BETHLEHEM. The Shepherds’ Nativity Hymn. 
Cu. Gounop. For use of Choirs. Price 3d. Words only, 4s. 
per roo. 


IZPAH. (‘The Lord watch between me and 
thee, when we are absent one from another.”) Sacred Song. 
Words by H. B. Farnie. Music by Opoarpo Barri. Price 4s. 
FOR THE AMERICAN ORGAN. 
GACRED MELODIES. Expressly arranged for 
the American Organ by E. F. Rimpautt. Containing 28 Pieces 
from various Composers, Ancient and Modern. Price 1s.; post free, 
13 stamps. 
ETZLER & CO.’S HARMONIUM LIBRARY, 
No. 3, containing 27 Sacred Pieces arranged by Edward F. 
Rimbault. Price rs. 


LD ENGLISH CAROLS and TWO HYMNS 
FOR CHRISTMAS. Set for 4 Voices, and edited by Dr. 
E. F. RimBautt. Bound in cloth, 4s. 


FOURTEEN CHRISTMAS CAROLS. No. 47. 


Vocal Gems. Price 6d. 


WELVE CHRISTMAS CAROLS. 
Vocal Gems. Price 6d. 


Pour CHRISTMAS CAROLS, arranged for Four 

Voices. By W. Borrow. No. 1, Joseph down a-kneeling. 
No. 2, In the early morning. No.3, Lowly in the Bethlehem manger. 
oe 4 a fall the snow-flakes. Price 2d. each, or in wrapper, com- 
plete, od. 


Now Ready. 
RAMER’S VOCAL GEMS, No. 57, containing 
Six Sacred Songs by Miss Davis, including “ Ruth.” Post free, 
7 stamps. Detailed list of contents on application. 




















.No. 56. 











Now Ready. 
RAMER’S VOCAL GEMS, No. 58, containing 
Six Songs by Gounop and others, including the celebrated 
“Guardian Angel.” Post free, 7 stamps. Detailed list of contents on 
application. 





Part 8. Now Ready. 
T® E ORGANIST’S FRIEND. By Joseru 
Rosinson. A collection of Voluntaries, Choruses, Interludes, 
&c., arranged for the Organ and Harmonium, Price 3s. each, or 
complete, 6 Books, in cloth, price 7s. 6d. 


ARK! THE HERALD ANGELS SING. 
MENDELSSOHN. Brilliantly arranged for the Pianoforte by 
Brinvey Ricuarps. Price 4s.; post free, 24 stamps. 
New and Revised Edition. 
URROWES’S PIANOFORTE PRIMER; con- 
taining the Rudiments of Music, suited for private tuition; 
teaching in classes; with Dictionary of Musical Terms added. Price 
1s. 6d., paper cover, cloth back; or 2s. 6d. bound in cloth. 
New Edition, carefully edited. 
URROWES’S “THOROUGH-BASS 
TRAINER,” containing Explanations and Examples of the 
Rudiments of Harmony, with 50 Exercises. Price 2s. 6d. 

SUNG BY MISS ANNIE BUTTERWORTH. 
HEAR THEE SPEAK OF A BETTER LAND. 
New Song for Contralto. Music by ARTHUR CeEcIL. Price 4s. 

sooth Edition. 
EMY’S ROYAL MODERN PIANOFORTE 
TUTOR. Price 5s.; bound in cloth, 6s. 6d. 








= 














London : 
METZLER & CO., 37, Great Marlborough-st., Ws 
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Now Ready, 248 pp., cloth lettered, red edges, 4s., 


CAROLS FOR USE IN CHURCH DURING CHRISTMAS 
AND EPIPHANY. 


By R. R. CHOPE, B.A., Vicar or S. 


AUGUSTINE’S, SoUTH KENSINGTON, &c. 


The Music Edited by HERBERT STEPHEN IRONS, Assistant-Organist of Chester Cathedral. 


With an Introduction by S. BARING-GOULD, M.A., Rector of East Mersea, Author of “‘ The Lives of 
the Saints,” &c. 


In this Work there are Caro!s for Christmas Eve, Christmas Day, S. Stephen, S. John, Holy Innocents, New 
Year’s Eve, New Year’s Day, Circumcision, Epiphany, Sundays after Epiphany, Conversion of S. Paul, Purification 


of B.V.M. 


The Traditional Carols are from different countries and counties: the Modern by Mrs. Alexander, Rev. C. J. 
Black, Rev. C. T. Bowen, Mr. Owen Breden, Rev. Dr. Bright, Mr. A. H. Brown, Mr. J. D. Chambers, Mr. Norval 
Clyne, Bishop Coxe, Mr. W. C. Dix, Rev. Dr. Dykes, Mrs. C. Farebrother, Dr. Gauntlett, Rev. G. P. Grantham, 
Rev. A. Gurney, Rev. R. S. Hawker, Rev. T. Helmore, Rev. Dr. Irons, Miss Genevieve Irons, Mr. H. Lahee, Rev. W. 


Laying, the Bishop of Lincoln, Mr. G. B. Lissant, Rev. 


Dr. Littledale, Mr. Moon, Rev. A. M. Morgan, Rev. G. 


Moultrie, Rev. R. F. Smith, Mr. S. Smith, Dr Stainer, Rev. G. Thring, and others. 

The former Series, which reached 12 Editions, will not be reprinted. All the copies with music have been sold. 
The Clergy who used the old book may obtain copies of the New Edition at a considerable reduction by applying to 
the Rev. R. R. Cuore, Wilton House, Hereford-square, S.W. 

Grants of these Carols will be made to poor and populous districts as soon as the first heavy cost of production 


has been covered. 


The WORDS ONLY will be ready in a few days. Price, in paper covers, 6d. ; cloth lettered, 1s. 





London: METZLER and Co., Great Marlborough-street ; 


NovELLo, Ewer and Co., 1, Berners-street, W. 





DR. SPARK’S POPULAR CHRISTMAS ANTHEM. 


ALAAM’S PROPHECY (“I SHALL SEE HIM, 
BUT NOT NOW”).—Vocal score, 1s. 6d.; vocal parts, 1s. 


“The most devotional, effective, but withal comparatively easy 


anthem, we know.”—Express. 


Novello, Ewer and Co., 1, Berners-street, W. 


EW ANTHEMS FOR CHRISTMAS.—‘ Arise, 
shine,” 1s.; class copy, 2d. “ Bright and joyful,” 1s. Seraphic 
Tidings, 9d. ‘‘ God so loved the world,” 6d. ‘Whence those sounds 
symphonious,” 6d. ‘Christ is born,” 2d. “ Nativity,” a new cantata, 
price 6d. Orchestral parts, rs. each. Sent post free for stamps by the 
Author, C. Ward, Speen, Princes Risboro’. 


EW CHRISTMAS ANTHEM, “ Behold, I bring 
you good tidings of great joy.” Music by. E. J. Warts. Price 4d. 
London: Weekes and Co., 16, Hanover-street, 











HERE WERE SHEPHERDS. 
Christmastide. Composed by W. Cresgr, Mus. Bac., Oxon. 
8vo., 3d. London: Novello, Ewer and Co. 


EW CHRISTMAS CAROL, “ Softly the Echoes 
come and go.” The Words taken from “ London Society” 
Magazine, 1870, with Additions by W. HarGreaves. Arranged as a 
Solo, and Harmonised for 4 voices. By W. HARGREAVES. Price 2s. 6d.; 
st free, half-price. London: Novello, Ewer and Co. ; Manchester : 
illiam Hargreaves, Magasin de Musique, 7, St. Ann's-street. 
Second Edition, price 3d. 
HE CAROLLERS. A Christmas Carol. The 
Words from ‘“‘The St. James's Magazine.” Music by zee’ 
H. Gopprina, Organist, St. Nicholas, Newbury. 
Newbury: Miss E. E. Godding, Wuiteuslins. 


[Wo CHRISTMAS CAROLS, by ===: 


8vo. 
et Novello, Ewer and Co., 1, Dicddaienett, Ww. 


HRISTMAS CAROLS.—* Christians, be thank- 
ful.” Solo and Chorus. 3d. ‘All my heart this night rejoices.” 
Solo and Chorus. 6d. By Vyvyan Wa tis PopHam. 
London: Novello, Ewer and Co. 


HORISTERS’ CHORUS and CHRISTMAS 
CAROL. Three-part Song, with Pianoforte Accompaniment. 
Words by Rev. H. W. Putten. Music by E. Brinp. Octavo, 2d. 
London: Novello, Ewer and Co., 1, Berners-street, W. 




















Anthem for}* 


N ENGLISHMAN’S CHRISTMAS SONG, 

with Chorus. By MarsHAtt Warp. “ The best Christmas 

song ever published.” ‘‘ The song of songs for Christmas parties.” 

New Edition. Of all Musicsellers; or, post free, 18 stamps, to 
J. Wiliams, 123, Cheapside, E.C. 


Price 1s. 6d. or 6d. ; as a Part ‘Song, 3d. 3d. 
WISH YOU A MERRY CHRISTMAS. Song. 
A HAPPY aad Rasy Song and Chorus, price 6d. The 
Words by E. N. Ma 
THE HOLLY TREE AND MISTLETOE and GIVE ME 
THE LUSTY WINTER-TIME. Part Songs. Price 6d. each. The 
Words by G. L. Banxs. 
To be had of Dr. Belcher, Handsworth, Birmingham; or of Messrs. 
Weekes and Co., 16, Hanover-street, London, W. 


WAKE THEE, O ZION! and SLUMBER, 
BELOVED. The two contralto songs in J. S. Bach's “ Christ 
mas Oratorio.” Folio Editions. Post free for 18 stamps each. 
Lamborn Cock, 63, New Bond-street. 


ITTLE CHRISTMAS.” A _ Drawing-room 
Cantata (with dialogue) FOR FEMALE VOICES. From 
the French of F. Potsz. Adapted to English words by W. CHALMERS 
Masters. Price, nett 2s. Choruses separately, 6d. Admirably 
adapted for Schools and private performance. Also, separately from 
the above work, Christmas Carol, ‘WITH HEART AND VOICE 
LET US REJOICE. * Solo and Chorus, price rs. 
Lamborn Cock, 63, New Bond-street. 


OUR-PART SONGS FOR CHRISTMAS. 
“Welcome day of joy and gladness. ” Jj.L. Hatton. “Hail, 
thou bright-eyed virgin morning.’ W. R. Watson. 6d. nett. 
“ Hurrah for Father Christmas.” G. W. Lyon. 6d. nett. 
Lamborn Cock, 63, New Bond Street. 


N OLD-FASHIONED SONG FOR CHRIST- 
MAS.” Words (with permission) from the ‘“ Afterglow.” 
Music by F. Amcotts Jarvis. Post free for eee stamps. 
Lamborn Cock, 63, New Bond Street. 


HEAR ALONG OUR STREET. Christmas 
Carol for Six Voices. From the “Noei Bourguignon de gui 
Barézai.” Translated by H. W. Loncrettow. The Music by 
E. Siras. Octavo, nk ; folio, rs. 6d. London: Novello, Ewer and Co. 
O CHORAL SOCIETIES. 
ART- SONG. for CHRISTMASTIDE. ‘‘Come, 
gather round the Christmas fire.” Words by W. T. HuLLAND. 
Music by G. H. Grecory, Mus. Bac., Oxon. Price 3d. 
“The music is bold, the part writing excellent throughout; and the 
ion may be confidently recommended.” —Musical Times. 


























Fourth Edition, price 3d. 
OR UNTO US A CHILD IS BORN. Four 
Parts. Easy and Effective. By THomas SMITH. 
London: Novello, Ewer and Co., Berners-street. 
Post free from the Composer, Angel-hill, Bury St. Ed d 


Pv 


London: Novello, Ewer and Co., 1, Berners-street. 


CAsoL OF THE REAPERS. A Cheap Edition 


of this poplar Part-Song is now ready, price 3d. 
London: Novello, Ewer and Co., 1, Berners.street, W. 











HOU DIDST HIDE THY FACE. _ Short 

Anthem for Thanksgiving and other Festival occasions. By 

H. G. Bonavia Hunt. Price 4d. London: Novello, Ewer and Co., 
1, Berners-street, W. 





HE REAPER AND THE FLOWERS. Four- 

Part Song with Solos. Words by H. W. Loncrettow. Music 

by J. B. Boucnger. Price 3d. A folio edition of the above, for one 
voice, may be had, post free, price 1s. 6d. Novello, Ewer and Co. 
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ARTHUR SULLIVAN’S 
NEW SONG, 


“Christmas Bells at Sea.” 


Words by C. L. KENNEY. 
Music by ARTHUR SULLIVAN. 


48.3; postage free, 2s. 


London: Novello, Ewer and Co., 1, Berners-street, W. 





THE 


CHRISTMAS ORATORIO. 


IN VOCAL SCORE 


(With a separate Accompaniment for the Organ or 
Pianoforte), 


BY 
JOHN SEBASTIAN BACH. 
THE ENGLISH TRANSLATION AND ADAPTATION BY 


REV. J. TROUTBECK, M.A. 





Price, in Paper Cover...... Sheicaresaingre (4 Rah A cet cr 38. 
_ Scarlet Cloth 
Chorus Parts, 8vo., 1s. 6d. each. 





London: Novello, Ewer and Co., 1, Berners Street (W.) 





TEN HYMNS WITH TUNES. 


FOR 


CHRISTMAS, 


SELECTED FROM 


THE HYMNARY. 
PRICE ONE PENNY. 


O COME, ALL YE FAITHFUL - -— - Old Melody. 
APPROACH, ALL YE FAITHFUL- -_ - J. Barney. 
CHRISTIANS, AWAKE - Sir Joun Goss. 
wee Rc HOSTS OF HEAVEN “ARE Henry SMART: 
O COME, NEW ANTHEMS LET US SING- H. J. GauntLett. 
HARK, THE HEAVEN’S SWEET MELODY Sir J. Goss. 

oO COME, LOUD ANTHEMS LET US SING _ S.S. Wes-ey. 
CHRIST 1S BORN; TELL FORTH HIS Cx. Gounop. 


COME, YE NATIONS, THANKFUL OWN - Sir G. Ervey. 
HARK! THE HERALD ANGELS SING - MENDELSSOHN. 


London: Novello, Ewer and Co. New York: J. L. Peters. 











FOR CHRISTMAS. 


O SING TO GOD 


(NOEL), 
FOR FEMALE VOICES 


(SOLI AND CHORUS). 
WORDS BY THE 


REV. B. WEBB. 


MUSIC BY 


CH. GOUNOD. 


Octavo, 6d.; Folio, 2s. 6d.; Separate Vocal Parts, 44d.; 
Orchestral Parts, 8s. gd. 
London: NovEeLto, Ewer and Co., 1, Berners-street, W. 





IMPLE CAROLLERS ARE WE. Carol for 
Christmastide. Words by J. P. Doucras. Music by J. B. 
BoucHer. Price 2d. London: Novelio, Ewer and Co. 


APPROACH ALL YE FAITHFUL. Hymn for 


Christmas. Music by Benjamin ConGREVE. Price 14d. 
London: Novello, Ewer and Co. 








5 Now Ready. 
OR USE DURING ADVENT.—LITANY 
TUNES as Sung at S. Matthias’ Church, South Kensington. 
Composed by MatiitT Jones, Organist and Director of the Choir. 
Price 4d. Published by George Stent, 15, Gledhow-terrace, South 
Kensington. 


RIGHTEST AND BEST. BisHop HEBER’s 
Popular Hymn for the Epiphany. Suitable also as a Carol. 
Music a ALEXANDER Cooper. Third Edition. Reduced Price 3d. 
London: Novello, Ewer and Co., 1, Berners-street. 


66 \ X 7E are glad tosee that Mr. A. B. Allen’s clever 
March of the Choristers has reached its 2oth edition. It 
is deservedly popular.”"—ohn Bull, Net, 1s.6d. Novello and Co, 


Just Published, price 5 
HENNES’ d NEW METHOD for the PIANO.” 
e Course 1. 

This Work is a Translation from the 25th original German and the 
3rd French edition; and besides being universally adopted throughout 
Germany, Belgium, France, &c., for the instruction of beginners as 
well as for musical education generally, i in the principal Academies of 
Music and Colleges of Professors in those countries, it is strongly 
recommended by the highest musical authorities on the Continent. 

“The attractive and graceful form of the pieces of music in this work 
must necessarily awake a musical taste in the pupil.”—La Chronique. 

London: Novello, Ewer and Co. 1, Berners-street, W. 


QOLeiL COUCHANT. Nocturne pour le Piano, 


par THERESE LeuPpoLp. 3s. London: Novello, Ewer and Co. 

















R. SPARK’S YORKSHIRE EXHIBITION 
MARCH, for ORGAN, with Pedal Obbligato. 4s.; sent for 
half-price on receipt of 24 stamps. 

“This march is really a fine work, full of boldness and originality, 
with many passages of great beauty.”—Concordia. 

“This march formed one of the most attractive pieces in Dr. Spark's 
programme of organ recital at the opening of the Leeds Exhibition. 
... Every phrase is clear and well defined.”—Dundee Advertiser. 

wa spirited march, which does the composer infinite credit.”— 
Western Times. 

“ An effective march in E flat, with a brilliant coda."—Musical World. 

‘A tuneable march, with a cheerful character.”—Choir. 

“A fine march.”— Yorkshire Post, 

London: Metzler and Co., 37, Great Marlborough-street, W. 





Just Published, price 6d. 
OD SAVE THE KING.” A Sermon preached 
in All Saints’ Church, Scarborough, by Robert Brown- 
BortuHwick, Vicar. Edinburgh: Edmonston and Douglas. 


NEW AND FAVOURITE 
PIANOFORTE COMPOSITIONS, 





BY 
RIDLEY PRENTICE. 





HARVEST HOME _..... = oes gsi ee sowie 
PASTORAL SKETCH fet <a ae a ma 
po mca ” incaheece Lm 
No.1. FAIRIES... ‘ es << Se 
» -2 LISTEN .... ee Hi apa. Alle 
SUNDAY MUSINGS. 

No.1. WAIT PATIENTLY FOR HIM... as on BQ. 
No. 2. THE LORD IS MY SHEPHERD a ats. Ble 


BY THE SEA, REVERIE, 3s. 


SOLD AT HALF-PRICE. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
NEW EDITION OF 


DR. BENNETT GILBERT’S POPULAR WORK, 


SCHOOL HARMONY. 


“« From intervals to counterpoint,” 
The Work is divided into 3 Parts, to suit the School Term, and 
concludes with a copious Examination Paper. 
EVERY SUBJECT HAS ITS SPECIAL EXERCISES. 
Price 1s. 6d. net. 





London: Novello, Ewer and Co.; and all Musicsellers. 
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JUST PUBLISHED. 


PRICE TEN SHILLI 


NGS AND SIXPENCE. 


On superfine paper, elegantly bound, gilt edges, 


THE... oa. Nie ©. Ch. =e oO 
A COLLECTION OF SACRED AND MORAL SONGS, 
WITH ORIGINAL MUSIC BY THE MOST EMINENT ENGLISH COMPOSERS. 


WITH FORTY-SIX ILLUSTRATIONS ENGRAVED BY THE BROTHERS DALZIEL. 





PRICE SEVEN SHILLINGS AND SIXPENCE. 
On superfine paper, elegantly bound, gilt edges. 


CHRISTMAS CAROLS, NEW AND OLD. 


THE WORDS EDITED BY THE 


REV. H. R. BRAMLEY, M.A. 
THE MUSIC EDITED BY 


JOHN STAINER, M.A., Mus. Doc. 
WITH FORTY-FIVE ILLUSTRATIONS, ENGRAVED BY THE BROTHERS DALZIEL. 





PRICE SEVEN SHILLINGS AND SIXPENCE. 
On superfine paper, elegantly bound, gilt edges. 


NATIONAL NURSERY RHYMES 


SET TO MUSIC BY J. W. ELLIOTT. 
WITH SIXTY-FIVE ILLUSTRATIONS, ENGRAVED BY THE BROTHERS DALZIEL. 





LONDON : NOVELLO, EWER & CO., 1, BERNERS STREET (W.), & 35, POULTRY (E.C.) 
NEW YORK: J. L. PETERS, 843, BROADWAY. 





“ The style of this piece of music is that of Mozart. It is an excel- 
lent production.”—The Standard, Oct. 27th. 


ANDANTE 
From SONATA No. 1. _ Price 3s. 
COMPOSED BY 
E. A. SYDENHAM. 


London: Novello, Ewer and Co., 1, Berners-street, W. 
New Octavo Edition. 


EETHOVEN’S SONATAS. Edited and Fingered 


by AGNES ZIMMERMANN. Paper Covers, 5s. ; Cloth, gilt, 7s. 6d. 

“Of all the small editions yet issued we must certainly give the 
palm to that before us, which is a very careful reprint of the full-size 
publication edited by Miss Agnes Zimmermann, of which we spoke in 
the highest terms when it first appeared a year ortwosince. This 
volume is not only the best engraved, printed, and bound that we have 
seen—it is far and away the most carefully edited; so that, look where 
we will, and with whatsoever keenness we may, it is impossible to 
discover a mistake. The accomplished editress—one of the most 
distinguished of the later pupils of the Royal Academy of Music—has 
evinced sound judgment in her treatment of questionable matters, and 
has earned the gratitude of future art-students by the patient care she 
has bestowed upon the fingering of this mass of music—no light task 
wher its extent and (in some instances) complicated character are 
borne in mind; and, by her interpolated marks of phrasing, she has 
done much towards rendering the least intelligible of Beethoven's 








intricacies clear and appreciable. All honour, then, to Miss Zimmer- 
mann, who has accomplished her difficult and responsible duty to | 
Beethoven’s memory and to the public in a manner above all praise, | 
and has presented to the world one of the greatest products of the | 
human mind with a completeness and thoroughness worthy its | 
immortal author.”—The Queen, Oct. 15. | 

London: Novello, Ewer and Co., 1, Berners-street, W. | 


Just Published. 


EIGHTY MUSICAL SENTENCES 


TO 
ILLUSTRATE CHROMATIC CHORDS. 


BY 


G. A. MACFARREN, MUS. DOC., 


Professor of Music in the University of Cambridge, and Principal 
of the Royal Academy of Music. 


FroM THE PREFACE.—Any isolated example of a chord, even with 
its resolution if it be a discord, can give as little idea of its effect upon 
the sense or meaning of a musical phrase, as can a word ina column 
of a dictionary represent the spirit of a poetical passage in which it 
may occur. Analogous to the literary quotations with which lexico- 
graphers elucidate the meanings they expound, are designed to be 
these concise strains. It would have been very easy to cite, from the 
works of the great masters, instances of every chord and every pro- 
gression herein exemplified; but impossible to find complete phrases, 
in which some of the chords were not so surrounded by other matter 
that their distinction would have been troublesome fora learner. It 
is, therefore, perhaps, best to the purpose to have framed these original 
sentences, which, in systematic order, display the entire subject. The 
author is happy to issue this publication as a confession of musical 
faith, avowing implicit belief in the harmonic theory on which it is 
based, and thorough conviction that the theory accounts for everything 


| that is beautiful, and guards against what is unsatisfactory in musical 


combination and progression. 
Price Three Shillings. 


Lonpvon: J. B. CRAMER AND Co., 201, REGENT-STREET, W. 
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THE PEOPLE’S HARMONIUM (Registered) ; 
Solid dark Oak Case, by Alexandre. Price FOUR GUINEAS. 

Tuis Harmonium has been designed to meet the demand made for a small instrument of good 
quality of tone, at a price within the reach of all. By the aid of newly-invented machinery, Messrs. 
ALEXANDRE have been enabled to make this a marvel of cheapness, elegance, and good quality of tone. 
It will be found invaluable for small class-room, cottage, library, or Choral Societies. 


THE PEOPLE’S HARMONIUM (Registered) 
With Celeste stop; Compass, Four Octaves. Price FIVE GUINEAS. 
Manufactured expressly for 
CHAPPELL & CO., 50, NEW BOND STREET, SOLE AGENTS. 


THE PEOPLE’S HARMONIUM (Registered) 
Compass, Five Octaves. Price FIVE GUINEAS. 
Manufactured expressly for 
CHAPPELL & CO., 504, NEW BOND STREET, SOLE AGENTS. 


A NEW WORK FOR AMATEUR ORGANISTS. 


Favourite Sones from the OraTorios, arranged for the OrGAN (with Pedal Obbligato), chiefly for the use of 
Amateurs, by GEoRGE R. GRIFFITHS. 
PRICE THREE SHILLINGS EACH; POST-FREE, 1s. 6d. 
. HE SHALL FEED HIS FLOCK. Handel. g. WHAT THOUGH I TRACE; and PIOUS) S del 
HE WAS DESPISED. do. ORGIES. a 
ANGELS, EVER BRIGHT AND FAIR. do. 1o. THY REBUKE HATH BROKEN HIS } d 
HOW BEAUTIFUL ARE THE FEET. do. HEART; and BEHOLD AND SEE. ™ 
. IF GOD BE FOR US. o- 11. HE WAS CUT OFF; and BUT THOU 
TYRANNIC LOVE. DIDST NOT LEAVE HIS SOUL IN do. 
. LORD, REMEMBER DAVID; and HOLY, HOLY. HELL, 
. WISE MEN FLATTERING. Handel. |12. 1 KNOW THAT MY REDEEMER LIVETH. do. 
To be continued. 

In publishing the above, Chappell and Co. feel they are supplying a want long felt by Amateur Organists, as this 
work removes the difficulty amateurs experience in performing Handel’s songs from the scores. Being published in 
three lines, the solo parts and accompaniments are easily and effectively distributed. 

The words of each song being printed upon the top line will be found of great service to the performer in giving 


proper expression to the songs. 


NEW WORK FOR SINGING CLASSES. 


CHAPPELL’S PENNY OPERATIC PART-SONGS. 


For Soprano, Alto, Tenor, and Bass. 


The present collection of Part-Songs is entirely new, being selected and adapted from the most striking and 
popular Choruses in the Favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only being 
chosen as can be sung without the aid of an Instrumental Accompaniment. The Words have been expressly written 
for the work, and the harmonies arranged in four parts, as likely to be most useful in small classes. 

Hymn of the Fisherman’s Children ... ate ove —- to a Melody from Herold’s “ ZAMPA.” 

Fays and Elves (In mia fe) ooo From Flotow’s ‘ Marta.” 

Spring’s Bright Glances (In Elvesia non v ha) .. ove From Bellini’s ‘La SoNNAMBULA.” 

From Yonder Vale and Hill (D’immenso ginbilo) oy F rom Donizetti's “ Lucia pt LAMMERMOOR.” 

. Here we Rest (Qui la selva) oe eee From Bellini’s ‘LA SONNAMBULA.” 

. Onward to Battle (Squilli echeggi) ... oat ove From Verdi's ‘‘ TROVATORE.” 

Rataplan (Rataplan) ase oe oes From Donizetti's “La FIGLIA DEL REGGIMENTO.” 

The Gipsy’s Star (Vedi! le fosche) ove rom Verdi’s “IL TROVATORE.” 

. War Song of the Druids (Dell’ aura tua profetica) one From Bellini’s ‘‘ Norma.” 

. In Mercy, hear us! (Cielo clemente) ... ove ooo From ‘Donizetti’ 's “La FIGLIA DEL REGGIMENTO.” 

. Come to the Fair! (Accorete, giovinette) oes eee From Flotow’s ‘‘ MARTA. 

. Friendship (Per te d’immenso giubilo) “From Donizetti’ 's * Lucta Dt LAMMERMOOR.” 

. Away, the Morning freshly breaking (The Chorus of Fishermen) eee + From Auber'’s “ MAsANIELLO.” 
Pretty Village Maiden (Peasants’ Serenade Chorus) ose ose From Gounod’s “ Faust.” 

- The soft Winds around us (The Gipsy Chorus) ... ose From Weber's “ PREcIoSA.” 

. See how lightly on the blue sea (Senti la ‘one invitaci) . wes From. Donizetti's * Lucrezia Borcia.” 

. See the Moonlight Beam (Non fav a oe ove 

. On yonder rocks reclining... From Auber’s “ Fra Dravoto.” 

. Happy and light ee oes ete From Balfe’s “ BoHEMIAN GIRL.” 

. Come, come away (Ah! que de moins) ees ous Fe From Donizetti's “ La Favorita.” 

» Hymen’s torch (I/ destin) .. ete air Meyerbeer’s ‘‘ Les HuGuEnots.” 

. Come on, Comrade (The Celebrated Chorus of ‘Ola Men) . ee From Gounod’s “ Faust.” 

: *Gainst the Powers of Evil (The Chorale of the Cross) ace 

. O Balmy night (Com é gentil) 
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From Donizetti's “ Don Pasquate.” 


Postage free, 14d. each ;or3 for 33d. 
(To be continued.) 





ANTOINE COURTOIS’ CORNETS, 


Adopted by Levy, REYNoxps, and all the principal Cornet Players in Great Britain, United States, France and Russia. 
Sore Acent: S. ARTHUR CHAPPELL, 52, NEw Bonp Street, LONDON. 





CHAPPELL & CO., 504, NEW BOND STREET, LONDON. 





Printed by Novetto, Ewer and Co., 1, Berners-street (W.), and 35, Poultry(E.C.). Sold also by Kent and Co., Paternoster-row. 
And by J. L. PETERS, 843, Broadway, New York.— Wednesday, December 1, 1875, 








